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TRANSLATOR’S PREFACE 


——— 


In translating a Sanskrit work into English, we find 
that the earlier the age of the work to be translated, the 
easier is the labour of the translator, partly because 
earlier Sanskrit idiom has often a very great resemblance 
to English idiom and partly because of the simplicity of 
style in the older works. But, as centuries passed by, 
the purer Sanskrit idiom was gradually replaced by the 
prevalent idiom of non -Aryan languages, and the introduc+ 
tion of unfamiliar imagery made the translator’s work 
still more difficult; and the gulf became so wide that a 
free translation in vigorous living English idiom made 
the work appear altogether a different one from the 
original. Hence it is that I have been obliged to choose 
amidway path in iny attempt. The result has not been 
quite happy, as I myself see; the movement of the 
language has become clumsy; and it has often been 
necessary to insert corrective or explanatory words or 
phrases to make the production fairly intelligible. There 
is a vague dissatisfaction left in my mind, perhaps due to 
a recogntion of my want of courage that has prevented 
me from breaking away from the cramping elements in 
my style. With this explanatory apology, I present my 
attempt to the reader. 
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Biographical Sketch of the Author. 


ee 


Sri Venkatanatha, the author of this little poem, is 
better known by his titular name Vedanta Desika, ie., 
the Preceptor in Vedanta Philosophy. He was born, 
according to a sloka that records the date of his birth, in 
1191 of the Salivahana Era, corresponding to 1269 A.D. 
This agrees well with the dates of the events of his life 
and may be taken to be correct. He is said to have lived 


102 years, and so he belongs to the 13th and 14th 
centuries A. D. 


He was born in a village named Tuppli, near 
Conjeevaram. His father was a learned Pandit, named 
Ananta Surior Anantacharya, and his mother was 
Tothamba. They were Vaishnava Brahmanas of the 
Vadagalai Sect, i.e, of the Northern culture. It is said 
that his mother, who had been childless for a long time, 
dreamt one night that she had swallowed a bell in 
obedience to the orders of a supernatural being, and that 
the birth of Venkatanatha was the result; he is thus 
known as the qztaate:, or the incarnation of the bell used 
during the worship of Vishnu in temples, Setting aside 
the supernatural element, his ringing voice and his irrefu- 
table logic might well have earned him that title. 


His age was an age of intense religious activity in 
Southern India, and naturally produced the keenest of 
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intellects capable of writing masterly commentaries and 
of taking sides in’ intellectual debates on ‘religion and 
philosophy. The chief warring schools of philosophic 
thought during his age were the Visishtadvaita and the 
Advaita schools, and our author was one of the most 
masterful exponents of the former. The days of religious 
persecution by the Saiva Pandyan kings were over, but 
the intensity of the hatred between the Saivas on one 
side and the Brahmanic Vedanta Schools on the other 
was in no way modified even then. Our author had 
therefore often to throw himself into the fray against 
the tenets of that religion also, which, by the way, was 
wholly non-Aryan in origin, while the Vedanta Schools 
of thought were maninly Vedic in origin, 


Even as a child, Venkatanatha was precocious, and 
at a very early age, he was handed over to his maternal 
uncle, Atreya Ramanujacharya, as a disciple. So quick 
was he in learning that, at twently or thereabouts, he 
had finished his education and had mastered the Vedas 
with their commentaries, the Sastras, the Agamas, and 
Sanskrit literature, his chief strength being in Logic, 
Vedanta philosophy and Kavya. Even his religious 
Opponents recognized these special merits of his and 
have conceded to him the title of aftarfhatie:, 


Soon he became a lecturer and his fame attracted to 
him disciples year after year until his death. His restless 
temperament led him to many lands, always in pursuit of 
fresh knowledge or in answer to a challenge. Tradition 
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has it that Venkatanatha was short of stature, wiry of 
frame and blessed with very good health and marvellous 
powers of endurance.’ During: all his travels, he is said 
never to have used a vehicle. He led the simplest and 
most austere of lives even as an ordinary householder, a 
life that Sanyasins have often failed to lead. His feaaat: 
described by one of his admiring disciples, shows the 
severe simplicity of his life, his perfect faith and his 
untiring energy. 


Venkatanatha was one of the highest representatives 
of the orthodox school of Vaishnava Brahmanas, though 
his orthodoxy had nothing of the irrational dogma or the 
ingenious make-shift that have accumulated around 
religious faith latterly. To him, the sanctity of places 
was real; the eternal presence of the Beautific Vision 
hidden in the stone or metal image was real; and it is 
said that he used his miraculous psychic powers very, 
very rarely, and only when necessity forced him to do so, 


As an author, Venkatanatha is very prolific. He is 
the accredited author of over a hundred works small and 
big. They include (1) a long poem, named arganggy 
on which Appayya Dikshita has written an able 
‘commentary; (2) another, of a thousand stanzas on the 
pair of Rama’s Padukas, named WigHtaea 5 (3) a long 
dramatized version of the primary postulate of 
Visishtadvaita, named wreqqaiqa; (4) a masterly 
‘commentary on the Sri Bhashya of Sri Ramanuja, known 
as ganatiaret, because it was later copied out by a 
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reverential disciple from memory; (5) a large number of 
works on controversial religious subjects, of which gagavit 
is most often studied; (6) a large number of works eluci- 
dating and defining the tenets of Visishtadvaita ; (7) a very 
large number of stotras on the various aspects of the 
Infinite, as well as upon the Gods and Goddesses of the. 
temples he worshipped in; and (8) miscellaneous works. 
in Sanskrit and Tamil. 


His genius was much more philosophic and religious. 
than literary or scientific; for example, his ideas of the 
Geography of the Earth must be treated as legendary or 
explained away esoterically; but his logic in religious and 
philosophic discussion has been found to be terribly 
embarrassing to his antagonists. His mastery of the 
Sanskrit language and the fluency of his diction have: 
justified the epithet of faetresarqy which he sometimes uses. 
to describe himself. On the whole he was one of the 
most outstanding figures of his age in Southern India, 
worshipped as an incarnation by his intimate admirers and 
disciples, revered for his purity, honoured for his vast 
learning, and whole-heartedly hated by the vested 
religious interests he overthrew. 


INTRODUCTION 
—S 


Hamsa Sandesa is a short lyric written in imitation, 
of Kalidasa’s Meghasandesa. As in the case of its model, 
it abounds in descriptions of the shrines and other holy 
places; but Southern India is chosen as the scene and 
this poem may thus be said to be the complement of 
Meghasandesa which deals with Northern India, Between 
these two regions there is astrip of land in which temples 
and holy places are few and far between, and which can- 
not therefore be the scene of any poem of this sort. Like- 
Kalidasa, Venkatanatha has introduced Sringara which 
must be one of the main Rasas of such a poem, the other- 
being pathos. The metre, the division of the poem into: 
two parts, the first embodying the journey and the 
second the message, the choice of a fanciful méssenger,, 
the treatment of the subject and the imagery employed, 
in all these the author has closely followed the model, 


even the numbers of the stanzas in the parts being nearly 
the same. 


In the Meghasandesa, the hero of the poem is a. 
Yaksha who is temporarily exiled from his native land 
and bewails his separation from his beloved. He sees a_ 
messenger in acloud formed when the early summer rains 
begin. He finds it travelling northwards and entrusts it 
‘with a message of love to his beloved. The message is. 
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-delivered and not only consoles the wife, but also brings 
about a remission of the sentence passed against him. 
The actual message occupies about twelve stanzas at the 
end of the second part. 


In the Hamsa Sandesa, the hero of the poem is 
Rama, who bewails his separation from Sita who was 
‘then a prisoner at Ravana’s palace in Lanka. The 
messenger bird isa Royal Swan, a member of the tribe 
of birds that travel southwards from the Himalayan 
regions before the approach of winter. Rama entrusts it 
with the message, which closely resembles the message 
in the model. But the poem does not say whether it was 
delivered or not; the reader has to suppose that it was 
delivered, The separated lovers are brought together 
again, but it is by the prowess of the hero, and not by 
the pity of amaster. It is but right that it should be 
so, as the hero isa Dhirodatta instead of Dhiralatita, 
as in the case of the Yaksha. The Yaksha was a subject, 
and his separation from his wife was a punishment in- 
flicted on him by his king, who alone has the right to 
remit it. But Rama’s separation from his wife was due 
to her abduction by a powerful enemy, and thus her re- 
‘covery can only be by the use of superior force, 


But can we take it for granted that a Dhirodatta is 
‘an improvement over a Dhiralalita, as the hero of a 
-Sandesa poem, which must necessarily be of the lyric type, 
Many of the commentators on this poem are of opinion 
‘that Venkatanatha has enhanced the beauty of the poem 
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by the change; but I'am not sure whether they have not 
been unconsciously influenced by the reverence which, 
they had for the author, asa sage anda saint. A lyric is. 
in its very nature wg the gentler and sweeter qualities 
of humanity, coupled with the entrancing beauty of 
Nature are the life-breath of such poems; and the genius, 
of the poet is directly proportional to the degree of ether- 

ealization of the passions and to the subtlety with which. 
man is made to blend with Nature. But grandeur, 
strength, terrible valour, a royal heart, these are the main 

characterestics of a Dhirodatta; even his humour is grave: 
and can call forth only a subdued smile. His sorrows do 

not excite pity, but their violence strikes terror into the 

hearts of the on-lookers. So, the doubt whether such a. 


one could be made the hero of a pathetic poem is quite 
relevant. 


It may be argued that’a mighty hero is not always a, 
hero, that, in his relaxed moments, he is quite as human 
as the rest of mind; that love, pleasure and pathos are 
also essential parts of his nature, though over - shadowed) 
by his heroism; and that therefore he can be safely made 
the hero of a Sandesa poem. But it is only a Valmiki 
that can make Rama an unalloyed lover or reveller in 
Nature. When husband and wife stand hand in hand 
drinking in the entrancing beauty of the woods in spring, 
there is not a trace of gravity or heroism creeping into 
the scene; they are merely Passionate levers to each: 
other, mere care-free children of all other Nature. But 


gfe: arate areata 
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I cannot say that any other poet has succeeded in sup- 
ipressing the hero so completely where a Dhirodatta is 


-concerned. 


Our author has first made Rama completely unnerved 
(afaea aaa) and it is with difficulty that the hero 
becomes aware of the world around him. He is still 
‘aéteute: in that he does greater honour to the swan than 
to Anjaneya; yet very soon the pride of race is made to 
assert itself when he says of them, Z=staatsntgatat afa- 
amg aaufaearamt. Still except for this pardonable in- 
clusion of race pride, the author has kept the hero intent 
‘on the Sandesa; and since even the greatest of Sanskrit 
poets suffer in comparison with Valmiki, this slip need 
not be counted against Venkatanatha. 


So far as the choice of the messenger is concerned, 
‘Venkatanatha has happily copied from the Nalo- 
pakhyanam, the Raja Hamsa being considered to be an 
‘ideal messenger between parted lovers. 


ptions of the temples and 


In comparing the descri 
he Megha and the Hamsa 


-other holy places as given int 
‘Sandesas, one cannot but see the gulf between the two, 
‘To Kalidasa, reverence and worship in shrines and 
s a matter of routine based on habit; but to 


temples wa: 
g passion, to which 


Venkatanatha, they were an absorbin, 


‘everything else is subservient. I shall quote a few 
extracts to exemplify my statement. gag aecaatereeat 


SHES HTS afsatat . Kalidasa 


here makes mention of a part of mere temple routine, 


15 


and echoes the words of the priesthood when he says 
that such a devotee will be rewarded with quafees. In 
the next stanza, a more carnal reward is promised. s1za@- 
et Gaead sarge ama aaigisea anileid ay wget 
Mordtatz wetatG a bevy of grateful dark-eyed dancing 
hetaeras will cast loving sidelong glances at you. This 
additional inducement happens to be part of temple 
worship, The highest that Kalidasa could think of in 
worship is seen in-—3mWAl at wyqdusanfsassi weal- 
guifaiaaaa eeufeaateat and in; —aa seed fraaaata ge 
Aaiaa Gag AA slags: | The ideals 
here do not go beoynd a devotee’s taking personal part in 
a temple worship, thereby accumulating spiritual merit. 
Even his gat aaa dha anadlat acacia 
ufaat is just another version of facieq aqaraa:. It is no 
discredit to Kalidasa that his religious ideals are so 
confined. He was, first and last, a poet and made no 
pretence of being interested in grave spiritual thought. 


But to Venkatanatha religion was a master-reality, 
His faith was absolute and his life was but a translation 
of his faith into practice. Thus it is that, to him, wor- 
ship and Divine service are not acts done for a reward ; 
they are not even mere duty; they are a rare privilege; 
the devotee can do nothing but to accept it with blissful 
humility, and marvel at the Grace that has chosen his 
own worthless self for such an honour. Venkatanatha’s 
God is not a mere in-dweller in a temple. He happens to 
have come to Hastisaila, and the hill is sanctified; the 
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very presence of the hill in Dramida Vishaya has made it 
equivalent to. Heaven; devotees have merely to live at its. 
foot, and ignorance will fly from them ; they become the 
blessed of God. God is Fire, but cool, soothing fire. 
With him is his Divine Consort. and She is the Mother 


Bans 


of all the worlds. He isarevaqu:, and gpetae ofefaaqe: 
andis dita Heis ge ug: afafiact. agai ama and 
dtatag:. The swan, as a devotee is advised to serve 
him with no other thought but that of service. The 
humble bowing of the worshipper will be accepted by 
Him: agigata, that is all, and that reward is unequalled. 
AMSAT Aisaied caza; here too there is\no dreaming 
of a reward, mundane or spiritual. gaeaae aaa a, 
He gives, you do not getit asa reward. But what will 
He give? Since He is vantdtanaaaantay, adit saat, 
fast as:, He will give Light, the privilege of ever living 
in His Light. 


Thus it is that, in the description of holy temples 
and Tirthas, Venkatanatha is seen to rise far above Kali- 
dasa; heredity, environment, temperament and education, 
all contributing towards this end; just as exactly similar 
causes have made Kalidasa’s descriptions of cities, coun- 
tries, men and manners infinitely superior to the attempts 
of our author along those lines, Conjeevaram, Trichinopoly 
Tanjore, Madura, as cities, find no mention in this poem; 
the lingering glories of the Pallavas, the Cholas and the 
Pandyas do not attract the author’s eye. But to Kalidasa, 
the Dasaranas, Avanti and other kingdoms and their 
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splendour, their wealth and their pleasure, come first 
and the holy places next. There can be no comparison 
between the two authors in this respect, each has gone 
just the way that his nature led him. 


In the second part, both the poets describe the 
city of destination, Alaka and Lanka. While Alaka’s 
description is very vivid, Lanka seems to be no- 
where among the stanzas allotted for that purpose. It 
has been argued by some critics that Venkatanatha 
should not have described Lanka more fully, as Rama 
knew nothing of it except by hearsay. Yet, when one 
studies Valmiki, and finds that Rama has taken the 
greatest interest in learning the details about Lanka, ard 
that Hanuman has been most lucid in his reply one 
cannot -but feel that the poem might have been better 
written in this respect. 


For the description of Sita, Venkatanatha has been 
indebted to Valmiki for his masterly similes and epithets, 
e.g, BTA wi Gat atonal wt awaasta wedafar- 
gat, wat sacar, dear aatdtat arsagicad vat, aie 
ait gacat, we gaiearataa, SAPATNT, fengaatadia ae- 
sina, oadifia fasazai, Sat ceafa wast Far TUECEA | 
uae TA WaTagTaafa. Yet Venkatanatha has supple- 


mented these in his own masterly way, and stanzas 11, 

12, 15, 16, 17, 18, 22 are examples of the finest efforts of 

the author. In this respect he may be said to rise supe- 

rior to his model, for Kalidasa’s efforts are restricted to 

descriptions of physical beauty deteriorating by sorrow 
HAMSA—B 
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and of the external manifestations of the sorrow. Perhaps 
in one or two places Venkatanatha’s efforts are marred by 
the introduction of orthodox dogmas as in stanza 13, and 
by over-doing the description of Sita’s delicacy of 
frame and her manifestation of sorrow, as in stanzas 15 
and 17; the Sita of Valmiki is a womanly woman and 
yet a heroic Kshatriya lady, and it is only when all hope 
seems to be lost and when she sees the hideous forms of 
the Rakshasis approaching her almost determined to tear 
her to pieces that she Yayeasa DER. 


Coming to the style of the poem, it is easily seen 
that Kalidasa easily surpasses our author. The easy flow 
of words in his Sandesa, the music of his word combina- 
tions, the comparative simplicity of his similes and des- 
criptions, gradually gave place to the heavier and more 
laboured style of his successors; and the style of 
Venkatanatha is further burdened with far-fetched com- 
parisons and round-about expressions of thought, which 
had become, in his days, objects of admiration among 
Pandits, Added to these, there is the cramping influence 
of orthodox notions and the introduction of too much of 
religion and philosophy in a lyric poem. 


Allowing for these defects, which were the fashion 
of his age, Venkatanatha’s Hamsasandesa yet deserves a 
high place among the Sandesa poems. 


S. NARAYANA IYENGAR, B.A. L.7. 


HAMSASANDESA-A 
A STUDY & CRITICAL, 
APPRECIATION 


BY 


KAPISTHALAM KRISHNAMACHARYA, B.A, L:T. 
HEAD MASTER, TIRUPATI. 


That, in the midst of his voluminous philosophical 
and didactic works, Sri Venkatanatha, or Sri Vedanta 
Desika as he is more popularly known, found it possible 
to leave behind him some poems of no inferior order, like 
the Yadavabhyudaya and the Hamsasandesa, is of no 
small import to all true lovers of Sanskrit literature, In 
the former he does not appear to have kept before him 
any model to follow but to have only drawn upon his 
own constructive skill; but this much cannot be said of 
the latter. Here the model he had before his mind’s eye 
was certainly Kalidasa’s Meghasandesa. But it is not a 
totally slavish imitation of the model he has permitted 
himself to accomplish. He has left his stamp of originality 
here and there in the fitting of the details of the poem; 
and this is transparently evident even toa casual reader 
thereof. In order to establish this point, I have undertaken 
here to take the reader through a critical study of his 
poem, the Hamsasandesa, in some. detail, instituting as 
far as necessary a comparison between it and the 
Meghasandesa, 


The plan of the poem is based upon Kalidasa’s. The 


meeting of the forlorn lover with the messenger, the 
thought of the beloved and her forced sufferings from 


20 


pangs of separated love in a distant corner of the land, the 
idea of a message of hope ta sustain her till the approach- 
ing end of the cursed separation, the feeling of brotherly 
affection towards the messenger, the unbounded faith in 
the messenger’s generosity and capacity to discharge the 
undertaking, the sight. of the auspicious omens, the descrip- 
tion of his route, the variety of entertainments to please 
him on the way, the spiritual experiences in the severak 
sacred places along the route and the incidental service to 
the Supreme God (Vishnu in this case) elevating the soul 
of the messenger and proving quite auspicious for the 
work in hand, the description of the destination, the 
probable state (physical and mental) of the beloved at 
the time of the messenger’s approach, the anxiety of the 
lover to see the afflicted heart of the beloved, the sweet 
message itself, the proof of the messenger’s genuineness 
and trustworthiness, and lastly the touching benediction 
pronounced on the messenger, are the several landmarks 
in the poem closely followed from the model. On this 
framework Venkatanatha builds his own edifice of a 
Kavya, employing his skill in the matter of details of 
ornamentation. 


The originality for the conception of the plan is. 
certainly Kalidasa’s. No amount of originality on the part 
of his successors in the matter of the- execution of details 
on ¢his plan can entitle them to dispute the palm with 
Kalidasa. His title to respect at our hands stands on a 
different footing altogether. But among those who have 
aimed at his model the claims for title to recognition are 
to be determined on the answers to the question—How far- 
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hhave they succeeded in their aims? The idea of a poem 
embodying the message of a forlorn lover to his beloved 
through a trusted messenger seems to have suggested itself 
to Kalidasa by the touching message of Sri Rama to his 
beloved Sita in the Asokavanika conveyed by the faithful 
Hanuman, as recorded in the sweet words of that 
immortal prince among poets, Valmiki himself. But there 
is a difference between a suggestion worked out into an 
exquisite poem, and a poem faithfully followed and 
worked out into a reflection of itself. The plan of the 
poem, the choice of the metre, the chiselling out of the 
first details, and their fitting into an original and 
harmonious whole, zsthetically excellent—these are the 
indisputable claims of Kalidasa; while such claims cannot, 
in the very nature of things, be put up by even the greatest 
of his imitators. We are certain that, if the authors of 
other Sandesa-Kavyas were pressed to detail their title to 
recognition, they would not put forth such fantastic 
ciaims. Theirs is but a subordinate field; but some of 
them may, in rare cases, claim our attention to a larger 
extent than even Kalidasa, in the matter of the details 
of workmanship. With this clearing of the ground, let 
us enter into a study of Venkatanatha’s poem, 


It may be of interest to note here that, between the 
Meghasandesa and the Hamsasandesa, almost the whole 
cof India is surveyed from Mount Kailas on the north to 
Ceylon in the south, Only a small tract between Ramagiri 
and Mount Malyavan is not covered. In a sense, therefore, 
Venkatanatha’s poem may be said to be complementary 
to Kalidasa’s. 
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The choice of aswan in the poem is quite appropriate. 
According to the Ramayana, Rama starts on his expedi- 
tion against Lanka, only after the advent of the Sarat. 
In this season the swans are believed to come down into. 
the plains from the Manasa lake in the Himalayas, and 
move to the extreme south of the land. 


In order that a poet may be rightly judged, one has 
first to find out what the Sanskrit Rhetoricians aptly call 
Kavi-hridaya (the poet’s mind), or in other words, the 
motive of the poem. This Kavi-hridaya is at times easy 
of determination by means of a careful study of the 
character of the hero of the poem. For his Meghasandesa 
Kalidasa selected a hero of the Dhiralalita type in the 
banished Yaksha (fafaedt dtweiea: eerare: Get wz:). In our 
mythology the Yakshas are pictured to be a type of beings 
between the human and the divine. They are more divine 
than human. They are fabulously rich and are the 
subjects of King Kubera, the Lord of Treasure-Troves, 
They have infinite facilities and an inherent capacity to 
enjoy pleasure in all its aspects. Wealth, wine and 
women are the be-all and end-all of their existence. To 
suit the experiences of a hero of that type, Kalidasa has 
had\to build up his poem on a substratum of the sensuous, 
but with a happy blending of the supersensuous here and 
there, because of the partial divinity also of the hero. The 
liries like 

AAR: GAZA Ya: Tay: 
or aang galas TN Fareawlha, 
or Mennsafy a wa Taaffe, 
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or Gagrat: cafeagqua efi 
or even Sateate: Sfeasaat at Pet aas:, 
are quite appropriate for the poem. If, after choosing an 
Yaksha for his poem, Kalidasa did not bring in the sensuous 
to the extent he has done, his work would have been 
classified as of some inferior order, and would not have 
gained the present enviable distinction. 


But Venkatanatha has chosen for his poem the 
immortal hero of the Ramayana. He is'fof the Dhiro- 
datta type. 

(aerearatshaaatie: aortas: | 

feadt Faysréat attest zeae) 
In one place, Valmiki himself puts the characteristics of 
his hero into the mouth of the selfless Hanuman, who 
revels in describing him as 

tat aan aaa a Ua | 

Ue AA FAS AAT TTT! Ul... 

aatarat at wlarat wat reat TT: 1... 

ateaafadsad aaaaaa Raa: | 

AMM AIGNA: TARA BOT | 

gray wists Preattas TAT | 

AAT: MAT AATTAE Ta? | 

Sapient: aaah: tl 
And the purpose of Venkatanatha is but to popularize 
such a hero without taking away a whit from his charac- 
teristics, so glowingly painted in the immortal Epic. One 
cannot therefore logically expect, in the Hainsasandesa, 
an atmosphere surcharged with the sensuous, But 
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occasionally, as we shall see, there is a skilful touch of the 
sensuous, without in any way rousing a sense of revulsion 
in the minds of the readers as being incongruous to the 
setting of the whole poem. A poet, who indulges in 
descriptions inappropriate to the characteristics of his 
hero, justly lays himself open to the charge of being 
wanting in the sense of proportion. The few sensuous 
touches in the Hamsasandesa are necessitated by the 
situation, The hero, Sri Rama, is a separated lover and 
he is in the midst of his preparation for a gigantic expedi- 
tion against his deadly foe, Ravana, from whose base 
hands he is anxious to rescue in time his loving Sita. 
During moments of respite, he allows his mind to dwell 
on his Sita and her sufferings, or on those happy times he 
passed in her company before her captivity. His mind is, 
therefore, temporarily attuned to the sensuous on occasions. 
Hence the few touches like @tailzaneghtagat afraacea 
enhance the beauty of the poem as a whole. 

As one who has drunk deep of Valmiki’s Epic, 
Venkatanatha has, in his Hamsasaindesa, undertaken to 
present us what he considers to be the sweetest of the 
thoughts of that hoary sage. And for this he has chosen a 
vehicle on the model of Kalidasa’s. He has of necessity 
to adjust himself to the two master-minds, without at the 
same time effecting a complete effacement of his own 

' individuality. His self-imposed task has therefore become 
doubly difficult. And, if under such limitations, he has yct 
been able to make his poem appeal to us, his title to 
respect at our hands stands certainly on an unshakeable 
foundation. 
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Hanuman has just returned to Mount Malyavan, 
after delivering Rama’s message to Sita, who is pining in 
gtief in acorner of Ravana’s pleasure garden. And in 
token of his achievement he has not only brought Sita’s 
crest-jewel, but also an urgent return message to her Lord 
that she would not wait a whit longer than a month at 
the most, before he could go and rescue her from the 
hands of the Rakshasa king, 

aera at 9 sia wages 

Hage 4 sas amt git BARAT 
Rama is therefore anxious to see that his projected expedi- 
tion to Lanka is finished within the limited period, so 
desperately indicated by his Sita. A day’s delay would 
spell disaster. When he is in such a state of mind, his 
‘eyes rest on a welcome swan in a sportive mood, in one 
of the lotus-tanks close by. The sight of the swan revives 
in his mind a happy memory of Sita. The bird has several 
points of affinity to her: its noble gait is just like Sita’s; 
the spotless white of its feathers is nothing inferior to the 
dazzle of her silken garb; the note of its sweet sound 
resembles the tinkle of her anklets. Hence Rama’s mind 
is totally absorbed in the bird, and for a time surrendering 
himself as a helpless victim of Cupid’s shafts,—he falls 
into an unbroken state of love-reverie forgetful of every 
consideration other than that of his beloved. 


afarg dlamftagaa agaergaat 
aenglentafiae saalacgezets: | 
Padawan ZA 
we ca vale oat aed HA 
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Unlike the Yaksha in the Meghasandesa, who, on the 
mere sight of the cloud, is driven to dream of his beloved, 
Rama has stronger reasons here to lose himself in the 
thoughts of his Sita, because of the assemblage of certain 
resemblances to things closely associated with her. 


With some difficulty he recovers himself, remembering 
that he is weqoramazat. For on more than one occasion 
he had to be reminded by Lakshmana of his unheroic 
exhibition of weaknesses incompatible with his nobility 
and strength of mind. Did not Lakshmana try to dispel 
his mental gloom telling him 

TERS & Art VeaTAAST | 

and Aga HACMAARA ATaTeTe UN 
on two painful occasions, when he was addressing, in his 
temporary madness, rocks and trees on the whereabouts 
of Sita soon after she was carried away from Panchavati?. 
He does not want to give similar trouble to his brother on 
this occasion too, 

Naturally Rama feels a friendly attachment to the 
swan, more friendly than even Hanuman’s, and thinks of 
utilising his services to cheer up Sita, with the news of his. 
immediate approach at the head of a powerful army 
capable of destroying the whole Rakshasa band. Whether 
a bird can convey a human message does not trouble him 
for a moment, since his afflicted heart is not inclined to 
follow tbat stern logic of the sane. Nor do we wonder at 
this exhibition of weakness on the part of Rama, because 

Rein ghaqrat Fasegarst 
qreanged wala fega vat aazats 1 
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We have already had the instance of an Yaksha ina 
suppliant attitude before a cloud, which is but inanimate 
and in the freshness of Sita’s loss Rama himself did not 
fare better. Did he not appeal, in the words of Valmiki, 
to an equally inanimate mountain 

aha tatesat aa ter aatsgredt 1 

UT wa aeteat Hen faeieat aa Pn 
and to the trees 

Hara WE AAG Sa Plat MUTA | 

afg ae ae ce TeaTaTeHTRTH... ... 
and so on? 


But in the present case it is an animate being, a swan, 
he is addressing and it is undoubtedly @azaté unlike rocks. 
_ and trees. He has hitherto experienced something of the 

@agareca of the animate beings. When he was questioning 
the animals of the forest whether they had any knowledge 
of Sita’s whereabouts, did they not help him by certain- 
physical movements of theirs, deeply indicative of their 
anxiety for their loveable companion, Sita? 

wage aeg Se wMTeaera: 

SoM AaRAT TATA TATA | 

Atrel Ramen at feat awaeaTaT | 
Therefore it is that Rama sees in theg@ an asqaaqeg and. 
has no hesitation to apply to him for assistance in his 
present plight. He is certain his request will not go. 
unheeded, because the Hamsa has a noble heritage, and. 
he might have also heard that the very Lord of Creation 
had once come down as a mere charioteer for a noble end, 


aaa fafa aa: areata ae | 
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Without much ado he tells him straight that he has 

sto go to Lanka, the capital city of the Rakshasa King, on 
va sacred errand. The rainy season having finished, the 
Sarat has come back, and with it the Hamsa has come 
-down from the North. There is yet the likelihood of his 
voyaging further South in search of fresh lotus-ponds, 
where undisturbed he can enjoy himself. But if he is to be 
reminded that the extreme South is the haunt of the 
Rakshasas, he may perhaps change his mind. So Rama 
assures him that he can easily overlook this one demerit 
-of the South, in the midst of its several merits. 


erafestenfaagn, aeqaroaeat, 

Bwale. Awaaeai wat, sora | 

wate saad + AST, 

We ta: Tafala ae Traseat aa: i 
The very mission on which he goes is sacred, aasaTaISA- 
‘arg, and fora good cause one can submit oneself even to 
an irksome inconvenience. Therefore the one defect can 


easily be excused (aatfe dat gorafarara fracafa). 


Having himself treated him as an honoured guest, 
Rama is certain that the Raja-hamsa will receive a royal 
attention wherever he goes. Already the south wind has 
come as a faithful friend to welcome him with sweet 
scents freshly gathered from the blossoms of lotuses and 
lilies, The light transparent autumnal cloud, with the 
straight rays of the sun shot through it like so many ribs 
radiating from a centre, and borne by the wind over his 
‘head, will just look like a state umbrella held over a royal 
personage. 
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atieecnen . 
ANAS Patasa | 
Set arg haatkiat AGA Uses | 


BAAS ATTRA aTATNT: 


Those, who are wont to watch the sunrise and sunset, will,. 
with pleasure, remember the indescribable _brilliancy of 
the wonderful pictures of nature they may have occasion- 
ally feasted their eyes upon. On one such evening, the 
writer had the fortune of witnessing an unforgettable sight 
which continues fresh in his memory. The sun was about 
to set, his lower limb just kissing the horizon. A thick 
cloud just covered the face of the luminous orb, Around 
it there was a thin belt of clouds through which the rays 
, of the setting sun radiating in several directions could be 
distinctly seen. Around this belt again there was a semi- 
circular belt of somewhat thicker clouds, the outer ends 
of which were of a brilliant golden hue, The picture 
vividly brought to the writer’s mind by this splendid: 
natural phenomenon was that of an open temple-umbrella 
laid on the ground to face the East. The beautiful verse 
of Venkatanatha makes, therefore, a peculiarly happy 
appeal to his imagination. 


Now to proceed. Before he should start, the Hamsa is. 
to take a loving leave of his beloved the Padmini (the lotus 
creeper, here spoken of in the feminine), to whom he has 
now come back after a long and forced exile, and who is. 
therefore in the midst of her unbounded joy. He is advised 
to gently cajole her into giving him leave to part, so scon. 
after the reunion, and to promise her an early return. 
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nalnt cafgreaaa ataeatrerat | 
caMaagas ae: Tart As ATA | 
But would the leave be granted ? Rama has no doubt 
of it, for 


Te adieagarn aledtersgat 

ay arivaaeh Asta | 
The Hamsa’s beloved is a Padmini, and so is Sita. 
Therefore there has sprung up between them a strong 
friendship. Women are generally supposed to sympathize 
more than men with women in distress, since it is only a 
woman who can appreciate a woman’s heart more than 
aman, That is why perhaps Kalidasa’s Yaksha asks his 
messenger, the cloud, not to threaten the timid afrarian: 
of Ujjayini with his fearful thunder, but to let his light- 
ning show them the way to their lovers on the dark roads - 
of the city. (The lightning is spoken of in the feminine, 
as the spouse of the cloud.) 


amen aaaaaaaearn zalat 
arikeatatagad arenpasareat: | 


Almost the same idea has been beautifully brought out, 
even in the Ritusamhara, implying that, while the cloud 
does all it can to stand in their way, it is the lightning that 
is of real service to the poor women who are out to meet 
their lovers in a darksome night. 


Mga wigs teTTisaTacaly 
afeamataaanngas: sentea careers: 0 
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And in the Mrichchakatika, the idea is more explicit in 
the beautiful couplet, where Vasantasena gently chides the 
lightning for its indifference, 

afe wate atadt wag care FET: TET | 

aft frga sagt arate a ga a sete? 
‘When such is the sympathy of women for even strangers 
of their sex, what may be the sympathy for a sister of 
blood? Need we say that this touching farewell of the 
Hamsa is far finer than the one of the Megha in the sister 
poem ? 


(rsa fraaaagy GAT Ae etc,) 
When a loving parent sends his child on errand to a 
distant place, he is particularly anxious that his child 
avoids the path of the wicked lest it should court danger 
to its person. No less is the anxiety of Rama when he 
advises his lovely Hamsa that he should 

sagas saareorargant 

Ted Fie Taeteat Tarot eatacat 


As the Hamsa springs up in theair from the top of 
the Malyavan, the mountain carrying the white reflection 
of the bird is sure to resemble, for once, the Lord of 
Creation, Sri Maha Vishnu, just letting out the Moon from 
his mind, as described in the Purusha Sukta (aeqaTaTaT 
sita:). This picture is evidently in imitation of the picture 
of the cloud in the Meghasandesa, so finely brought out 
in the lines 

ja zara ageaent aaa & 


ant 


adi waftaefan aqaae Fret: 
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Venkatanatha’s picture rests ona convention that alt 
mountains carry on them precious stones capable of 
reflecting the objects around Caftrat areaama ae: ): 
Hence is the little unnatural atmosphere about it, as 
against Kalidasa’s. 

In his rial flight the Hamsa will have a variety of 
sights to keep his eyes pleasantly engaged, not the least 
of them being the unskilled but loveable looks of the 
country women (qragini) directed on him, as an object 
of wonder (aamgatieguatataaia: aeta:). Here again 
the influence of the master-mind is distinctly seen 
Gaants: atsaaystas: daar). 

In the districts bordering on the Andhra on the 
one side and the Karnata on the other, the Hamsa’s ears. 
cannot but be attracted to the beautiful songs of the 
love-laden maidens of the peasant class lying under the 
spreading branches of the hospitable mango trees, while 
they guard their rice-fields from the treacherous birds 
and other pests. The first sight of importance there 
will undoubtedly be:that of the Hills of Tirupati. The 
appellation Seshadri rightly fits them, from their 
serpent-like shape. The tops of these hills carry a layer 
of red sandal stones which looks like aetasatea:—a: 
happy idea. 


It is considered quite auspicious to offer prayers 
in a temple, when one is starting on a long travel. If 
the prayer is not offered at the time of the start, every 
opportunity that presents itself on the way is at least 
availed of, even when the object of the travel is not a 
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| Pilgrimage. Hence the Hamsa is directed to join his 
| Prayers to those of the devotees already assembled in 
| the temple of Venkateswara’ (of peculiar interest to 
Venkatanatha, our poet). 


The Sanskrit poets have always revelled in 
harmoniously blending the beautiful in Nature with the 
beautiful in the human and in the divine. One of the 
finest of devices which they generally employ for this 
noble end is what the writers on Sanskrit poetics term 
as Dhwani. A suggestion is thrown out by a central 
word or two in the piece, and it works itself out into 
a beautiful picture in the reader’s mind, apart from, or 
| distantly associated with, the idea in the context, The 
| Wonderful pliability of the words, coupled with a few 
swell-recognized conventions, infinitely enhances the 
adaptability of the language in the hands of a skilled 
poet, for such a pleasing effect. Certain objects are 
always spoken of in the feminine, and certain others in 
the masculine, as we already saw in the case of the Cloud 
and its Lightning. And a dexterous handling of such 
Words does throw out a happy suggestion, here and 
there, indicative of some picture or other of the poetic 
experiences in the nobler sexual or other human relations, 
One such happy saf# we have in the description of the 
river Suvarnamukhari. 

Rama has no doubt that, while his messenger is 
about to leave Seshadri, his eyes would be riveted on the 
inviting sands of the Suvarnamukhari, which flows a few 
miles to the south thereof, in a maidenly gait, carrying in 
its waves fresh flowers from trees on either of its 


HAMSA—C 
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banks, as though for the worship of Sri Kalahastiswara, 
farther down, 

walerrghagieat ahaareesaat 

ROTA SAAS ToT STATT: 1 

ataatat aafazftat cifaeet: eat 

raaledtereta at AACA: Il 
This happy picture of the river suggests to our, mind q 
still happier picture of a young woman in love, who, 
fresh from her bath, wends her way to the temple of 
her favourite god with an offering of flowers held in 
her palms in all devotion, and who, as if her prayerg 
have been already answered, meets her very lover on the | 
way and invites his looks of love on her roundeg | 


features skilfully exhibited to advantage;.as though .aqy | 

unconscious, ) . ¥ 
Wy 

The Hamsa will not have the strength of | mind to f 


pass the beautiful river, without for a time enjoyiy 
himself on her sands. Even if he should, with an etforg 
suppress his ardent desire for the moment, it is sure 4.” 
hang heavily in his heart, to the detriment of the errang | 
he is on. Therefore it is that Rama wisely advises him t ] 

spend some joyous moments, besporting himself undistyy, 

bed on the cool sands of the river, even as the hap 7 
lover forgets himself in the bewitching arms of his love, "4 
a delightfully secluded spot. a 
fata fraaratiermearot ‘. 
negra: Geaqaaacrenlan: | 

wena: ae reat GAMA ET: | 

When once his heart’s desire is gratified, there is 
danger of his mind ever straying away from the sacrey 


§ 
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mission.in hand,. That he may not linger too long on 
the sands of the river even ; after a hearty enjoyment 
thereof, Rama finds it expedient to administer a gentle 
warning of a danger to his person, aedtequzaaat ot aasq 
f&atat;, since nothing else seems to be effective under such 
circumstances. But in. the sister poem, though the 
Yaksha feels that several sights may attract the eyes of 
his messenger to the serious detriment of his mission, he 
simply reconciles himself to the situation, and leaves it to 
the good sense of the pugs with but a mild reminder 
that. 
Hrqard 7 BY YStaZINATAL | 
On entering the tract of the country known as Tundira 
Mandala, the first to attract the attention of the Hamsa 
will be its’ premier city, Kanchi, whichis but the Kanché 
{the golden girdle) of the Goddess of the Earth on which 
rest. always riveted the amorous looks of her Lord, 
Hastisailesa,, to the exclusion of all other objects of 
interest. There the Hamsa will perhaps recognize the 
Goddess Saraswati, who according to a local legend 
assumed the form of a river and flowed in seven different 
torrents to destroy a sacrifice begun without her by her 
husband Brahma whose trusted vehicle was the great 
founder of his line of water-birds. 
enfirita: aciat aareat eft aedt sea THAT 1 

There is a suggestion in the line that Saraswati is the 
patron deity of the poets. There is again another 
suggestion in the first part of the stanza. The words 
Aaa, THA: TRaaw aesasTAAa, as applied to the 
tiver, indicate the scientific truth of the white colour of 
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the sun’s' rays being possible of separation into the 
seven prismatic colours, The legendary seven horses of 
the Sun’s chariot are but an allegorical presentation of 
the same truth. 

After a sacred bath in the’ Saraswati tank, the 
Hamsa is promised an internal gfg to correspond to the 
external one he is already fortunate in. 
aaaraateUT Tt Brena | 
In this connection, it is worthy of note that a like 
reformation is promised to the cloud by Kalidasa’s Yaksha 
too. Strange to say, the sacred waters. there too go by a 
similar. name (those of the river Saraswati), But the 
cloud, which is but dark externally, is to rest satisfied with 
only an internal gf as against the fortune of the Hamsa. 

aramperaaly altar snare seu: | 

The swans are supposed to be in fear of the rain= 
clouds. ‘Therefore it is that Rama gives a humorous hint 
to his messenger, that he need not hesitate to approach 
on the top of the Hastisaila the dark cloud-like figure’ of 
Sri Varadaraja with his lightning-like consort Lakshmi, 
mistaking Him fora rain-cloud. Once there, he will have 
an opportunity for a good turn, if the God be then 

strolling about in His garden in company with His spouse. 

Let Him be served in the best way: suited to the occasion. 
SAR TSAI aI aa | 

Such a rare opportunity of service to the Lord of the 

Universe should not be let slip inadvertently. 


A similar service enjoined on the Megha in the sister 


pcem is undoubtedly the inspirer of the service here, 
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The ‘chivalrous. solicitude» of Sambhu to the. tender 
susceptibilities of his consort Gauri which obliges him to 
give up his dear asmtaea the suggested beauty of Mount 
Kailas in the midst of the wild grandeur of the lofty 
Himalayas, and the selection of Gauri, the Mother of the 
Universe, as the object of service as against the masculine 
Sambhu, give a peculiar poetic flavour to the super-fine 
stanza of Kalidasa. 


feral ahaa goat Iya TATE, ete. 
when compared to which, we are constrained to say, 
Venkatanatha’s 


aan aasina Raaaeraar etc. 


palls on our ears. 


Some two experiences are rather prominently referred 
to in more than one place, in the Hamsasandesa. One is 
the somewhat envious and unchivalrous treatment of a 
really good poet by some unscrupulous contemporaries of 
doubtful virtues. From his own life it is gathered that 
Venkatanatha was not a stranger to such experiences. 
The other is the splendour of the then royal processions 
that must have had a lasting spectacular effect on the 
humbler souls, not given to much material prosperity. In 
as many as three places the first is referred to. Rama 
holds out to his messenger the prospect of a pardonable 
pride at the sight of the now forced silence of the 
peacocks which were once eloquent in his absence from 
the land (arararnfaa seftat cenit azar). Again. while 
crossing the forest between Chola and Pandya, awfully 
moisy on account of the presence therein of myriads of 
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crickets, the Hamsa is advised’ to maintain a dignified 
silence, for waged way Sarahrat gst «And last 
but not least, is the unenviable life of Sitain the Asoka= 
vanika, which suggests to the mind of Rama the fate'on 
the words of a good poet ina company of the wicked 
(qi wat aeaitat aes: Sta | )- 

As for the royal splendour, we have already seen 
an instance of it when the Raja- Hamsa starts on his 
mission with a State umbrella held. over him by his 
steward, the wind. Another instance is seen when the 
Hamsa passes Tundira Mandala and enters the Chola 

. territory. There, along the course of the Cauvery, the 
forests of the tall arecanut palms are sure to feast his 
eyes. to surfeit. The very South Wind, who is but a 
steward of the God of Love, is seen engaged. there in 
arranging on a gigantic scale for a royal welcome to his 
master.. The erection of a canopy, the: swinging of the 
chowries, the sprinkling of fresh flowers on the road, are 
all minutely attended to. : 

qqamegran aa Fea fara 

mn wghawag Niwas | 
US eTaAA AL TGS TOTS 
oat ag: Twas Terao aa 

As in the case of the Suvarnamukhari, there is in the 
description of the Cauvery another agreeable instance of 

the harmonious blending of the beautiful in nature with 

the beautiful in human experiences. The gentle flow of 
the river, from the foot of the Sahya Mountains into the 
ocean farther down, happily compares with the picture 


39 


of a bride, sent from her home. of birth to that of her 
husband, under the guidance of an aged friend, and 
amidst the blessings. of pious Brahmins, after being duly. 
decorated. with. sweet-smelling flowers by many an 
elderly matron interested in her.. 
weneargrerats reat are AreraTAT 
agreriateagatat arearat fasTars | 
qeraeaazeairanatiaied 
pega waIRaealaardta WAT N 

The Hamsa is then directed to Srirangam, and after 
the usual prayers offered in the temple there, he is to 
Cross into the, territory of the Pandyas. There the 
Tamraparni awaits him with open arms, like a lovely 
maiden anxiously expecting the return of her lover. 
That he may prepare himself for a straight flight across 
the ocean, he is advised to recoup the vigour of his tired 
wings, calmly resting himself for a time on the sands of 
the river, amidst cool winds that blow kissing the crest 
of her waves, just as a lover loses himself in the arms of 
his beloved. 

( sidtaermaediarg GSI |) 

When the Hamasa is on the wing once again, the 
Lord of the Ocean, in grateful remembrance of the good 
done to him by the sons of the Great Sagara, a renowned 
ancestor of Rama, may now perhaps offer him, the 
messenger of Rama, some place of rest on the winged 
mountains under his protection. This kind hospitality must 
be ‘accepted and thus the host honoured, even though the 
Hamsa may not feel tired. That is the way of the wise. 
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Gard waghad fa aeaierat: 1) 


The Yaksha of Kalidasa has an intimate knowledge 
of every part of his city, and is really proud of it. 
Therefore it is that he grows eloquent in describing’ the 
splendour of Alaka, and all the channels of pleasure that 
are within the reach of even the humblest of her residents. 
But Rama, has no direct knowledge of Lanka, and even 
if he have, he would not bring himself to describe the 
Capital of his despicable foe in such glowing terms as the 
Yaksha does his own city. But he has heard much from 
Hanuman, and probably from other sources too, of 
Ravana’s abuse of power resulting in the untold miseries 
of the divine damsels and the wives of the Lokapalas, 
imprisoned in his capital with an immoral intent. There- 
fore instead of picturing in his imagination the probable 
splendour of Lanka, Rama rightly dwells upon the 
unhappy state of these poor women whose only hope, 
consolation and courage are derived from the presence 
of Sita in their midst, alone with the power of her 
chastity. (sauedt samaraaaaa aumg i) We need not 
specially point out that the very first stanza here wisras 
wfwa Maat: etc.) is the exact parallel of Kalidasa’s (faa- 
ward ufsaaftat etc.) bothin the structure of the lines, and 
in that of the sense. 

It isa rare privilege of the human heart, not given 
to many, to be able to realize the pleasure of infinite 
confidence in the love of one’s own beloved. In the 
lower planes love is always attended with jealousy and 
suspicion. Unless there is a complete self-surrender 
and self-effacement on either side, the course of love does 
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always take rugged paths, A heart capable: of .self-sur- 
tender does not wait‘for the other side to move; nor does 
it look ‘back when once it. surrenders. ©The moment it 
finds out its object it loses itself in ‘it, and never gets 
satiated. Rama’s love for Sita and her love. for Rama 
are of that ideal type. There when Rama pictures’ in his 
mind the probable state of his Sita which awaits the sight 
of the messenger; we do not feel that/his picture is in any 
way overdrawn. In order thatthe Hamsa may rightly 
recognize her at the foot of the Simsupa tree, as reported 
by Hanuman, he paints an accurate picture of her personal 
features. 

A HSA AHA 

AHARGH ATTA TAA AATTAT Ul etc. 
These lines cannot but bring to the reader’s mind: the 
similar lines from Meghasandesa, 

ardigaat Rraftgear cafeearacrel 

wey ara asa seo Fant fasta ui etc. 
The former are as good as the latter in their form; but 
there is a special weight» attached. to the original which 
‘cannot in justice be claimed by the reflections 

At the time of the messenger’s approach, Sita will 

perhaps be engaging herself im any of those occupations 
which are, inthe words of Kalidasa, sau waotacagarat 
faatet: | She may perhaps be addressing birds, in the belief 
that they may in their distant flights happen to meet. her 
Rama; or she may be looking in the direction of the 
North, expecting every moment the arrival of her Lord, 
as assurd by Hanuman; or she may be innocently asking 
her jewels if they remembered her lord’s personal contact 
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with them; or/she may. be picturing to her mind, by way. 
of a happy memory, ‘the secluded enjoyments of pleasure 
always at theirservice, when she and her Rama-were 
inseparable and unseparated. 
*The messenger will perhaps see her in her afflicted: 

state; like— > 

Qalied: ararad haat Fregeedi- 

aritat at faaeaa aiftsraer rare 

or fe wat wauhtat Gena: aati 

aaialniieg safe, steataieatte, 

vatteotaa await, tata 

Farsataa akiaeb Bashar, 

sata aaa Yaw salar Nl 
In that state of captivity, she may probably be in a 
reverie, shutting out all external actions of the senses and 
Concentrating her mind upon» her Rama, that she may 
dream of him and:lightly pass her heavy moments. In the 
like situation Kalidasa’s Yaksha requests his friend to 
bide for a time (araata aga) lest he should disturb, by 
his inadvertent approach, her dream picture of a hearty 
embrace of her lord. 

angen: soit ahr awe BAT | 

OE: BUIZABASAAeT WTS Ml 
After discovering Sita at the foot of the tree 

the Hamsa is enjoined to await the time to disclose 
himself to her. For, in’ the words of | Valmiki, 
(Manadiat saataaé ait wag); and in our author's 
(fgranaghaa diet await)» he has to deliver the 
message. The Rakshasis generally sleep in the day, and 
the Hamsa is therefore to spend the night in one of the 
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neighbouring tanks... With the cool winds of the early. 
morn, he has to make himself ready. for the, discharge: of 
his sacred duty, after sufficiently refreshing himself by the 
energizing sleep overnight. fa 

The message or the Sanifesasis the: crowning item in 
the kavya. And as such-it must be hearty.,.and must be 
couched in the language?of the heart... The physical words- 
conveying it must necessarily, be stata as. directed by the 
originator of this type of kavyas. . What else can be more. 
hearty here than an actual picture of Rama’s_ sufferings 
and wailings in actually hearing of and then realizing the: 
sudden loss of his beloved Sita? Lovers divine, each 
other's sufferings. during their periods of separation. The 
immortal Valmiki has, in his. own inimitablestyle, recorded 
those unhappy moments and the still more unhappy and 
pitiable agonies of Rama in the Dandaka forest, ‘soon 
after his dear Sita was mercilessly snatched away from 
him. Instead of drawing upon his own imagination as 
does Kalidasa, Venkatanatha has amply made use of the: 
ready-made material available at hand. As we have-already 
inferred, his very purpose is to popularize some of the 
best thoughts of Valmiki. ‘WA'sénse of appreciation of the 
beautiful elsewhere, coupled” with a desire to share with 
others the discovered beauty,: and a humble» suppression 
of the self before what is honestly believed ‘to be'more: 
sublime have perhaps made Venkatanatha adopt the course: 
he actually did. ; But-to proceed: 

To make ‘his presenéé Known to Sita, the Hamsa is 
directed to softly sing the praises of the two families of 
Dasaratha and Janaka.' This was exactly what. the earlier’ 
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messenger Hanuman did. And when’ her attention is drawn, 
he is to announce himself as the trusted envoy of her lord, 
and as one who generally indicates* the approach of the 
season of Sarat, when alone great heroes commence their 
military marches into enemy territories. 

; AO aaesTTa TeTAaTT Ty | 

> Sale Baga Ga waRs: tt c 

peaven Such an announcement ‘is expected to keep up the 
drooping spirit of Sita, inthe hopes of her lord’s impen- 
ding approach. A similar advice is offered to the messenger 
‘in the sister poem, There he has to announce ‘himself to 
the lady as— 


Tara arafa wt aeraacaaat | 
arghantcathaaadifaateategata i 

That heroes generally commenced their military 
marches. after the rainy season was a fact mentioned in all 
works on Indian polity. Even in the Ramayana, it is 
prominently mentioned. Apprehending that Sugriva may 
have slept over his promise of assistance, Rama reminds 
Lakshmana of the approach of their time of action, saying- 

aetteragatt Raitgot gas: | 
mercer Tsar aera: 

Announcing himself in the way instructed, the Hamsa 
is first to inform Sita of her lord’s well-being, and then 
alone make his query after hers. 

aadt anaes saz | 
FeO at SASS: Based sqTTS li 
For, when once she is certain of her lord’s welfare she will 
have the necessary courage and. patience to hear the 
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message through. There is no touch. of self-importance 
in Rama, when he thus instructs his messenger; onthe 
other hand, there is an ‘amount: of self-effacement | here,. 
because all this:punctilious care for the very minute details 
of the mode of delivering..the..message only. discloses his 
anxious concern for Sita. -- The; earlier messenger did the 
same, Said he— : 
aa gact teat 3 areardig | 

It was before the commencement of the’Spring season 
(Vasanta) that Rama was deprived of his beloved. Now 
it is the Autumn (Sarat). All these seasons his sufferings 
have been acute. In the Vasanta, though he was himself 
in an abject condition, he felt more for Sita. And what 
he did then now forms: an item of the message, To the 
Vasanta he prayed then with folded hands and bended 
knees, not to visit the lands where Sita was. 

anaes a wag BATA AAAT | 
qTaareaargatioat aaa Ul 

In the Ramayana, Rama simply ‘trusts in the good 
sense of Vasanta that he would not be where Sita is, 

Wa ag Tea Fat eTAla TA AT I 

aed afer Tall aaaeat aa Feat 
But here he does not so trust aud therefore is his abject 
prayer. This is indeed a finer conception. 

In moments of acute agony, Rama placed himself 
unwittingly in the path of the cruel South winds without 
realizing the dangerous effect thereof; but: his dear 
Lakshmana stepped in and kept him from such exposures 
(aiftat zentia). A parallel instance where Lakshmana 
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‘comes to his succour is seen'in »thesRaghuvamsa. When 


Rama, in his almost-insane‘condition,; mistakes a creeper 
for Sita and ventures to embrace:it;, Lakshmana holds him 
back; with tears in his! eyes (@ifiun arané Fez! ) 
“Another item of the message is’ Rama's! perplexity: as 

to what he should gay to Janaka when questioned about 
his daughter, and how the aged king would feel on 
learning the truth: “The Asoka with its»-red flowers and 
the Kurwiij@ with its white ones had reminded him of the 
Laja-homa in his marriage offered.in the sacred flames of 
Agni: hence the;thought of Janaka, had) been uppermost 
‘imhis mind, in those,days when Sita’s whereabouts \could 
mot be known, 
Soo. ompR) eat Rati cas Raeg atettatt araq 1 ote. 
This very thought haunts*Rama, even, in the Ramayana, 
in more than one’ place.'And he'says to Lakshmana— 

faaaaaias sae fate 

gas ake wt wea fadifiage 

freq zeal tart Tas aerate Note, 
These thoughts are quite natural and appropriate, at a 
time when Sita’s whereabouts are not known. They 
naturally find a conspicuous place in the message now to 
be sent to Sita. 

Next he tells her how, on the approach of the rainy 
season, he envied, in his pitiable plight, the happiness of 
the peacock always in the company of his hen, with no 
fear of a disturbance from the hands of a Rakshasa. 

(ea: TicuizaarararsTeN wT 1) 


‘So too in the Ramayana, 


ag 


Fae aa Fa WAAA Eat Brat 
aaegale wag Tag AS BETA 

In his sufferings, Rama has ‘one consolation to keep 
up his heart. He can at" times ‘experiénceia’ feeling of 
nearness to his beloved, though farsapart physically, 
because he realizes that he is’ being united to, her by 
Several common links. 

yew aeaqad ele aiahsegt: 

aE sata, srraharagaTs | 

antfaa faafe fate sifearre TL 

atiyat yaatatae card fafa n 
But -Kalidasa’s Yaksha is denied this pleasure-giving 
consolation. Though he sees the likeness of the several 
limbs of his love in different objects, his bitter complaint is 
that he cannot see them all in one place and thereby feel 
her presence by him. 

(eedafan afaaft a 8 aiteaterrate | 
Rama is more fortunate in that he can attune his mind to 
a sense of enjoying the company ‘of his beloved, whenever 
he sees the sameness of an object with which both of 
them have some kind of physical contact. 

The greatest of all his anxieties is that she, who 
willingly followed him into the forest, is now: far away, 
instead of securely lying in his arms. 

masa aa aA 
DAR aT Usa fers 
ata auRaaaal aga neta 
at get anafa gagaa sifaa An 
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It may be noted that in’this verse ‘Venkatanatha adopts 
to a certain extent;the very, words of Valmiki :— 
aerate aed frat seria at... 
aan fadta: sro: eet VET TT 
Finally Rama gives re-assuring hope to Sita that he is 
close on the heels of the messenger at the head of an 
army of monkeys, and that Lakshmana will please her 
ears by the twangs of his bow-string, while engaged in a 
fight with the Rakshasas, 
aaiaityggia Radalraraearrs | 
at ay aa Tara wera: 
Almost the same message was conveyed to her by 
Hanuman, where too Lakshmana had a prominent 
mention— 
fat geafe wean 
wenn S aguti wearer UN 
Lastly comes the promise of several kinds of enjoyments 
in store for them (enjoyments which either of them has 
been picturing in their dreams or hopes) when once they 
return home and ascend their hereditary throne— 
faenat ails waafaasniara, | 
arrenaiararearaaarrahs attr 
And the Yaksha too extends a similar promise to his 
beloved in Alaka, 
qararat farenfing & anrathred | 
faeoa: ohoraaeateaarg aay | 
That the genuineness of the message may not be doubted 
by her, Rama entrusts the messenger with a secret 
incident that took place between them, when he returned 
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home victorious from his battle with Khara and Dushana. 
So does the Yaksha, by entrusting to the messenger an 
incident of a dream where his beloved thought she had 
caught him misbehaving. 

‘Rama has no doubt that the Hamsa will discharge 
faithfully his mission, though he does not see anything 
like a visible response from the bird. For, it is a well- 
known fact that one of his ancestors helped the King of 
Nishidas by a similar act of mercy. 

maeag aftoraant See atest arat | 

areata aatafa fageeagarerat a: 0 
And the Yaksha too has a like faith in his messenger and 
satisfies himself that, 

fgaedift afeafe ae afsaaraees: | 

neq fe sofg carats U 
Rama then discharges the Hamsa with a touching 
benediction— 

i dar ar Phas deawerta fag 1 

aatateare iat Saat UHSET 
But the benediction of the Yaksha does not take this 
positive form. It is framed in the negative, and hence 
forceful, we should say. Feeling keenly, ashe does, the 
pangs of separation, the Yaksha does not wish for a 
similar experience in the case of his friendly messenger. 
And so he prays— 
“ ania anata a a fagat fae: 1 
Before we close we should like to touch upon what we 
consider to be the peculiarities of grammar, not to say 

HAMSA—D 
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the irregularities, employed by Venkatanatha in about half 
a dozen places in the Hamsasandesa. Great poets have 
always taken such liberties with the language—liberties 
most of which the existing rules of grammar cannot 
countenance with anything like fervour. And all such 
usages have gained, in spite of the grammarian, a force, 
and have become current in the language, recognized as 
the usages of great poets (metefandt:). The great Panini 
himself is reported to have taken such a liberty ina few 
places of a kavya attributed to him. And Kalidasa 
himself has some usages to his credit. In his Magha- 
sandesa he has used in one place #aya fie @ (1-42) on 
the lines of a similar usein the Raghuvamsa SATA 
qareqat. In the latter the usage is justifiable, because it 
refers to a name and not an object denoted by the words. 
But in the Meghasandesa it is the object @afaf: and not 
the name @afatfe that is spoken of. Even Mallinatha is 
obliged to admit that the usage cannot be maintained, 
Therefore there is nothing repugnant when we collect in 
one place such peculiar usages of Venkatanatha. Only 
they are a little more numerous than Kalidasa’s. Learneq 
commentators like the late Parakalaswami of Mysore have 
amply justified one and all of these usages. We shal] 
enumerate here the few instancesof the grammatica] 
peculiarities and liberties in the Hamsasandesa, 


(a) AS gat atiawg’a (1-30), 
Here gat refers to aga and not to the whole compoung 


afmanga The defect here is known as wEaaleazy, 
Another such use is in 1-39, 
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(0) ava Rata Gaaat Bean rare: (11-6). 
Here 3%: is an adjunct of faara» the agent of the action 
denoted by the root fH in Fa. Generally the suffixes 
a, adiq and asa do refer tothe object of the action 
denoted by the roots to which they are attached, or simply 
denote the state of action. One of the explanations offered 
is 34:-—PeethfS a:; thus making fata: the secondary 
object of the action fa the primary one being 4744: 

(c) sawgea Saat seagrat (11-26), 
There are three roots wt (aan), ai (qdiawi) and ve 
($i) which have the present participle genitive plural 
forms @taai, @aat, and @aaratai only. One commen- 
tator has taken the easier course of reading in the text 
Maat; another has taken it as a verb in .the imperative 
third person singular form, agreeing with the subject 
wata—a tar-fetched construction —resulting in a unjusti- 
fiable break of the sentence. 


(@) aqua Heqaary vite: (11-29). 
‘This ig an adaptation from Valmiki sara aga vie: Hrgat- 
aaaera. One would expect the explicit causal form 
saaza | Valmiki’s usage is classed under aranatat: | 
Scholars justify this as an Implicit Causal. 


(ce) sgraas: Fraga: (11-35). 
Generally the word wg: takes the form of qeaq in a ageife 
compound, according to Panini (aqasy V-4-132); but 
he himself has provided for an exception to the cule 


(at aaa. V~-4-133) which makes the si@zigat: optional, 
when the compound signifies a name. : 
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(f) waaragafiara: (11-35), 
One would expect aafam@arat ordinarily. Bur here q 
is said to be not the usual gtzq word in the neuter. It 
is in the masculine, and of yzafweq—a rare instance, 
The oft-quoted illustration justifying the usage is agaa 
frgaish fat: R afieala. 

We have thus studied, in sufficient detail, Venkata- 
natha’s Hamsasandesa as compared with Kalidasa’s 
Meghasandesa. And in the course of our study we have 
seen how far he is indebted, on the one side, to Kalidasa 
for the plan of his work and also for the details of 
ornamentation in a few instances; and on the other, to 
the great Valmiki for several ideas embodied in the poem. 
We have also seen with pleasure the play of his own 
imagination in not a few places. While judging of a 
work, the author must be kept in the background, and 
the merits and the demerits of the work must be 
impartially weighed and the final value determined, 
Judged only in regard to its language and its poetic 
worth, the Hamsasandesa can easily take a rank almost 
equal to the Meghasandesa. (We have given copious 
extracts in this study to enable the reader to judge for 
himself.) But taken on the whole, it can only be ranked 
subordinate to Kalidasa’s, for reasons already detailed in 
the initial pages of our study. But that is no discredit to 
the author. Having to his credit over a century of works, 
philosophical and literary, Sti Venkatanatha has his name 
only enhanced by his exquisite Hamsasandesa. 
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guy. 
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IL aqararas 
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aa Wal Tgetta: wetwHelaas gaaraaanaalas | aa 
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z eaEreet 
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qT AS EGTA | 
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Tarragtaett Uses TET 1) z 
ar, erarndagres TERS TAT 
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FAIA TT Bet 
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NOTES 


ON 


HAMSASANDESA 


This little lyric describes an imaginary message 
(Sandesa) sent by Sri Rama at Kishkindha to Sita Devi in 
Lanka. The poem says that when Sri Rama heard of the sad 
plight of his wife, through Hanuman, he was afraid lest she 
be driven to despair by his silence; hence the need for the 
message to cheer her up and make her stick to life until she 
was rescued. A Royal swan (Raja Hamsa) is chosen as the 
messenger, perhaps in imitation of the Nalopakhyana where a 
bird of the same species is made the messenger by the lovers, 
Nala and Damayanti. Royal palaces in those days had 
extensive pleasure gardens attached, in which there were 
many lotus-ponds and tauks; and the swans that frequented 
them were the special favourites of the ladies of the royal 
household, Tlence, poets have loved to describe them as 
messengors of love between princes and princesses. 


Za: is variously derived; from eq (aiiy)> meaning the 
goer (from place to place), the @ being considered an 
intruder; and from @q (to laugh), the Anuswara being 
considored to be due quttata:; allied to Ger. gans, Lat. anser, 
Gk. khen, mod. E. goose. @ wal req, wfeana—To send as a 
message; hence @Fegii=a message sent. ga eqRaega: 
eaaeaa. 

1. Like Kalidasa in his “ Megha Sandesa”, the poet 
here begins with qegfaga and describes the despondent 


2 NOTES ON 


mood of Sri Rama on the night previous to the sending of the 
message. aqi:=one devoid of sin. Such is alas: aar:—the 
Race of the Sun, the Solar Race, to which Sri Rama belongs. 
Cf. Gaiaagert wat waratini) seareeecaat det 
aaatzati—Srimad Ramayanam, Bala., 70.) aaa AAT = 
Honouring his human state. Sri Rama, as an avatara of 
Vishnu should be above the common human feelings; yet, 
he was born asa human being, and wished to show the 
world that it was no loss of dignity to him to be subject to 
the feelings common to humanity; hence his despondency and 
sorrow. of: SmAta aaa wey wer wacawas—Yuddha 
Kanda.)  qteacdifa @a:-f at Bat AF at—Hence ¥q:=the 
ed ya cy zg 
shining one, or, the blissful one, ze, «God. Here it means 
“the Lord” (of the Universe), stata = (literally) one who 
has sft: or Lakshmi (Vishnu’s consort) with him. Vishnu is 
often described as ever having Lakshmi on his right bosom 
(cf. aaa fraggeg aft:) and is hence described ag ATA, 
siifiara:. Though this might have been his condition as a 
Deva, he had, as a human being, to subject himself to the 
pangs of separation from his wife, and to be persistent in his 
efforts to find out her whereabouts. Hence, TABATA 
WTS, TARA aaa - et: AeiqHd=Seeking (the where- 
abouts of) the daughter of Janaka (the father of Sita Devi). 
The epithet saat is appropriate here. King Janaka was 
not amere powerful king; he wasa yaa: of the highest 
type, and a descendant of King Nimi, of whom it is said 
“usisyd, fag stag fage Ga ator fal: caraatar 
aaeraqat az; Janaka way also a Karmayogin of the highest 
type, and it is said of him, gaia f dfafzmfian saeco. 
If Lakshmi, the Eternal, has to enter human form, it can 
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‘only be as the daughter of such Soul of Dharma; and Sri 
Rama could not have lived without her; he would have been 
imperfect without her as his complement. (¢f. Hanuman’s 
soliloquy: gut HAA Ue Gal ATATT Ty: LaTEAA es a 
gmaaaeiafa u get ged wal a gat awaert 1 wat far 
Heraey zante sttafa un). stem: = watchful, vigilant, awake ; 
hence his sleeplessness. qaqet ager aaa:=the son of God 
Vayu, Hanuman. He had gone to Lanka, found Sita Devi’s 
whereabouts and plight, and had returned and delivered the 
intelligence to Sri Rama. gaiata qaaaaa—lwo locatives 
forming the Locative Absolute (@f@ @art)=when Hanuman 
had returned. fabaaatat Aaa wet @:=he whose purpose has 
been determined ; when Sri Rama heard the news, he made 
up his mind to march at once to Lanka and rescue her, And 
hhe was a @Hi=a lover filled with love. Therefore, to him 
the faa (the night) was eeqrate (of the form, or duration, 
ofa Kalpa, a period of 1000 Chuturyugos). meqrHttt may 
also be taken to mean “having the terrible form of Kalpa, 
ghe period of universal destruction.” aqafy =Somehow or 
other; with tho greatest difficulty. enfauia mauaqa = Until 
the dawn (indeclinable.) 42 (Perf. tense of @@ with fa) = 
endured ; the initial @ offen turns tog, of. faqom:, fatty. 


2. When the day dawned, he put into execution the 
‘course of action he had resolved . upon during the night; he 
hurried up the preparations for the march of the Vanara 
army towards Lanka. But the greatest hurry seemed too 
slow to him. He fretted at the thought of what might 
happen to his beloved in the interval; and when his eyes 
happened to fall upon a royal swan, the thought came into 
his head that he would send her, through the bird, a message 
‘of love and hope. 


4 NOTES ON 


area = early in the morning. aatat EG Eater ae ofa:= 
the king of the Vanara race, Sugriva. qt = quickly, 
hurriedly. welefrerq = making (them) diligently exert 
themselves. qytatatd. = on account of (her) being at a 
(great) distance. gfeq =daughter. Gaal: Ararat FM as 
quararramrat = afilicted (even) to the innermost depths of 
(his heart). , 4th conj. Atm. = to be afflicted or distressed. 
=> 5th conj. Paras, has nearly the same meaning, and is 
cognate with @ the former connoting a greater intenrity of 
distress, a burning or consuming distress. zara shows a 
greater continuity of affliction than a. SAT is used in many 
senses, like “ Soul” in English; the meanings ranging from 
“the body” to “the indwelling supreme spirit;” as it deats 
with feeling in this sloka, it means “the heart”. 2Agay ae 
aitet w@e=pleasing tothe sight as it was disporting itself 
(in the tank.) a with gq= To approach, to come towards, 
reread = that had come towards that place at the time. The 


usual meaning of ae as WWeATS is opento the criticism that 
according to Valmiki, of the return of 


ara was not the time, 
Hanuman from Lanka; possibly the month was Magha or 
Phalguna, if not later ; but, the orthodoxy of Sanskrit poetics 
make aq the season for the migration of the Swans from 
maa towards the South, and the 13th Stanza confirms 
this belief by the phrase arzat atizatet:. Yet, it might be 
better to render @I% as “at that time, asit so happened.” 
attr = from some indefinite place. qWaeraaex: at afa: 
AARASAT: @ = accompanying, or, being in harmony with the 
Justre of the moon on a full-moon night =having the same soft, 
whiteness a8 the rays of the full-moon. wwe: is 


coo) 
construed by some as zartust (the king of swans), ond is 
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placed in the asigea group where the qaqa and the SATE 
should exchange places; but gaug is wholly different from 
Use: ; the former means “the king of the swan race”, on@ 
individual swan; while the latter means “the royal swan” 
which signifies a whole species, occupying the highest position 
in the genus of swans. eqal = saw. He did not expect to see 
the bird, nor had he any thought of, a message to be sent: 
His mind was too unsettled for it. He was casting his glances 
uneasily all round, and happened to catch sight of the bird. 
Both Sri Rama and Sita Devi loved Nature passionately, and 
that was why the beauty of the swan in its sportive mood 
caught his eye and arrested his attention; -and his looks 
settled on it. 

3. his stanza tells us what happened when Rama- 
bhadra’s looks were fixed on the Swan. His thoughts at once 
flashed back to Sita Devi as she had been to him at Panchavati, 
before he lost her. afaaq = in him (on the Swan). #larat: 
aa aqua: afar = in him whose gait closely followed 
(resembled, copied) that of Sita; wat gees aR A ata: 
{fataat) agza ale, afaa= in him who was (as it were) the 
(swan) figure (woven) in the skirt of her silken garment taken 
bedily shape. aeaaietaattag = whose sound resembled the 
sound of her anklets. wea aalet Safa sqadifta Ait shows 
that this form of anklet emits alow sweet sound; it is also 
called gau:, the ornament sounding like aswan; hence the 
comparison here is perfect. The figure of speech here is a 
particular form of gqAt called qati, in which the gaara is 
spoken of as the way and vice versa; thus, instead of saying 
that Sita’s gait resembled that of a swan (the usual method of 


comparison as seen from phrases like gaaaa) this verse says 
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that the swan’s gait resembled that of Sita; thus attaching a 
greater importance to whatever belonged to Sita. sa@=—fixed 
fareqeqefe: = unwavering look. zfg: means either “a look’ 
or “the eye”. Thus the Vigraha may be either faeqrat cfeaer 
a or faeqeg eet ger ai Fte= acourageous man, a brave 
warrior. This word is used to show that even such a person 
is occasionally unnerved. qzaqaneat= his mind being filled: 
with (thoughts of) her (to the exclusion of everything else). 
yaa is a period of 2 ghatikas or 48 minutes; but here it means 
“for a short space of time.” Jat fet aaa aaa, denote® 
“thoughts and féelings”, especially “the feelings” which are 
Farafaare: | freq comes from the verbal root & with fy which 
means “to vanish or disappear by being absorbed in.” There= 


fore the author means to say that Ramabhadra lost all sense. 
of outward feeling and sat there as one too stunned to feel, as 


the whole of his mind was wholly filled with the image of 
Sita. a@g= I believe; in English too, “TI suspect” is. 
sometimes used to give nearly the same meaning. d{qtdt: = 
of the fish-bannered (God Cupid). afqq= command, authority: 
aid afaara vata = becomes boundless (and hence, irresistible), 
@aa= when (his) time comes. Though a diz, he had yet to. 
bow to the will of qeqq: at times. his exemplifies the phrase 
alata aga in St. 1. For a fuller understanding of qeqareM:, 
compare Hanuman’s description of Rama's condition in tke 
Sundarakanda :— fq daa awa a sie a atau t 
WaaisTagd, age fet saraagt wal fat 
lemma: | ara Ria a gy amamed afageaadt 
wa: saisht a atta: 1 Safa watt anit carew afaageaa u 


yy 
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4. When feeling comes back, the thought strikes him 
that he might use the swan as a messenger to Sita. war 
wrara:=having recovered (consciousness of his surround~ 
ings, or, having cheered himself up. aet=then. wanna sy 


Sizat=the elder brother of Lakshmana. This epithet is. 


peculiarly suitable here. During all the years of their exile, 
it was Lakshmana that consoled Rama, cheered him up, 
put fresh heart into him and roused him from his fits of 
despondency. The Yuddhakandam of the Ramayana tells 
us what Rama felt when he saw Lakshmana lying as if 
dead, struck down by the serpent-arrows of Indrajit; he 
says, @ ret afraut at avaraafa wean | aatgata watts at 
araairatag u) Thus it was that Rama cheered himself up 
now, as he was the elder brother of Lakshmana yuaaq 
Agat=big with affection, filled with affection; it was as if 
the message had become great and important on account of 
the affection that pervaded it. Sfuma fafaermica: aT 
Maat Piast. ciaerq= with the thought of putting life 
into (her); to enable her to bear with her misery and cling 
to life for sometime more. = performed (Perf. 3rd_ pers. 
sing. of %=to do, to perform). aw =for him (the swan) 
aefasnae: = with the leaves of :the lotus. @qat=worshipful 
service (such as is to be done to honoured guests). 4 IWant = 
with (the necessary) ceremony. The qstzeatiar, the articles 
for ceremonial worship, are different for different indivi- 
duals, and for the swan, the petals of the lotus are the most 
suitable. The last line is a sort of mild apology by the 
author fora Ramabhadra condescending to render homage 
toa bird, ‘“ Well, itis not so very strange, after all”, the 
author seems to say, “Rama felt himself blessed as he had 
found a royal messenger when he was most in need of one, 
and, in his thankful mood, he honours his advent” aleat 
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ara BRUT: = it gives a greater happiness than fold- 


‘ing the beloved in (one’s) embrace. afaat=for those in 


love. gaat VRt= gaining a messenger. 

‘ 5. This stanze is the author’s comment on the odd 
behaviour of Sri Rama. That he, the all-wise, should have 
lost all sense of reality and proportion and preferred an 
unknown new-comer to the tried friend, Hanuman, seemed 
strange. Well, says he, much can be condoned in the case 
of fanaa gfiaaaa: il adi=this person (Rama). zor aay 
agata=hwving done honour in him (in the case of the 
Swan). Meaaa war= greater than towards Anjaneya 
(greater than the honour he would have done to Anjaneya, 
the truest of his helpers), No special honour was shown 
him when he returned with news of Sita, after having per- 
formed marvels of strength and valour; Rama merely 
embraced him in the presence of all saying aq Ha aaa 
ghecagt qa; while, in the case of the swan, actual gat is 
done! Pos. q@t, comp. yaal, Super. ye gente: Rear: 
=asort of temporary madness in which even the sense of 
difference between the animate and the inanimate disappears, 
We =intense, vehement, dense. wsl#ATZi=one whose mind 
is wholly darkened by the vehemence of mad passion. hig 
epithet explains the odd behaviour of Rama. atay awe: = 
information. 4 afwa: aafyg:=one who is ignorant of, one 
who cannot know. qajafiai=in ono (the swan) who conld 
not have any information (about Sita). qgdqi=way, means; 
Estate, condition, rank; here yurqyeat miq—attained to a 
state of friendliness (with it), or, found a way into (its) 
affection, f|@a:= separation of lovers, or of husband and wife. 
gfaaaaat = of those whose minds are greatly agitated. 


_-= 


=) 


HAMSASANDESAM rca 


~ 


Bakeqaray = in objects like clouds, hills and trees. grat Tf 
rq =the pitiable condition of begging. The allusion here is 
to the Meghasandesa of Kalidasa, where the Yaksha, who is 
separated from his beloved wife, sees a messenger in @ 
cloud, and begs it to take a message to his wife. faga= 
how much more (how much more sensible it is), aify some- 
where, in some place (here it means, in some living being.) 
@azate =in one who is fit by reason of his capacity to expe- 
rience joy and sorrow. When people blinded by intense 
passion go and beg of objects like clouds ete. the choice of 
a sentient being stands more to reason. 

6. Rama addresses the Swan. The first words must 
necessarily be of polite praise. fegi= a sage or seer endowed 
with perfection in supernatural powers called Siddhis, Sage 
Vyasa was considered to be one such., agiazatg =the ocean 
of the Vedas; hence immeasmable. faamafeat=in the perfor- 
mance of dividing (it into sections). The Vedas, once a 
tangled mass of kuuwledge, were edited and arranged by 
Vyasa. In the Sanskrit Vyakhya, fag: is taken as genitive 
singular and made to qualify fara. But there seems to be 
no point in postulating the knowledge of dividing the Vedas 
in the All-pervading Universal spirit. Therefore faz: may be 
taken as Nominative plural, qualifying fagt. Siddhis may 
be got by practices which have nothing to do with the know- 
ledge of the Vedas which teach that God is faaata: Hence 
the necessity for the epithet. qawH=born of the race of. 
The meaning is not quite clear, as there is a mystic concep- 
tion underlying the statement. qzARATis said to be Saaet: 
in the Vedanta cult; but whether the word g@ there could 
mean “a swan” is a debatable question. There is an obscure 
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Puranic legend of Vishnu having once taken the form of a 
swan to pick up the scattered Vedas, floating like crumbs on 
the waters; but that is too far-fetched and too obscure to 
form the basis of comparison here. The Vedantin’s concep- 
tion is decidedly superior. ag:=have said (An irregular 
verbal form of a defective verb, which is now preserved: 
only in Sea, Aes, Me, MTT, ag.) ward=warq is the 
most respectful form of “you”, sAvaaa:= Of Brahma 
the God of the lotus-habitation, siqarat =royal vehicle. In 
the Hindu Pantheon, each deity is provided with an animal 
| to ride or fly on, and the swan is Brahma’s steed. a= 
; by whom. squmfeat=having a gait of superior excellence. 
| The easy, graceful, gliding movement of the swan over the 
‘| waters, has become proverbial in Sanskrit literature. aq 
fear: aaratta=from her who is his heloved, from Goddess 
Sarasvati, Brahma's wife. a@q Aarwi= a colour like her 
own; Sarasvati is described as being very fair in complexion; a 
sarrare: of Saraswati begins with at HSCS METAS (white 
as camphor, the moon etc.) The swan is here said to have 
been gifted with a pure white hue and a melodious voice, by 
Sarasvati.” sqogq aat=the ear which is the tongue here 
(which functions as th organ of taste in this cause) ereqy~ 
walmart = fit to be tasted by. gar= nectar, ambrosia. 
Sarasvati is the Goddess of learning and of music. This 
stanza saye that the royal swan got its melodious note from 
Sarasvati, and that it has the heavenly sweetness of 
ambrosia; but in this case the sweetness can be appreciated by 
the ear, which functions Jike a tongue for amrita. Rama 
praises everything about the swan, its lineage, its profession, 

its form and its note. 
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7, Rama speaks depreciatingly of his own human origin: 
a8 compared with the rank of the royal swan; “ yet,” says he». 


“your acting as a messenger is justifiable in this case” a= 
O friend! Sages atgatnt Aet=among mere ordinary human 


beings. gg=here, in this world. a4 @faq (q:)=we are. 


somebodies, q=you. sam ZepG:= whose fame is clearly 


manifest. aefa yaad =in the mighty world (the heavens, . 


either as the sky or as the abode of the Gods.) salamat aia: = 


lord of those that move in the heavens (birds, or Gods ) ea: 


asa mystic entity is said to be meditated upon even by the 
Gods; as a denizen of the air, he is the king of birds (qaté@: 
and wear are both described ‘as such.) aq siq=even 
though it be so, yet. gej=the role of a messenger, 
ambassadorship. eq wadi=befits thee, is appropriate to. 
thee (at this juncture). @fa atot Bal: = by reason of saving 
those who seek (thy) protection. It is the duty of the Gods 
to help those who cry out to them for help; much more is it. 
your duty as the Lord of the Gods; and Jam now your 


arfera:. Again, your own master, Brahma, accepted the role. 


of a chariot-driver, when the safety of the worlds needed it. 


@aet |EI=ihe Creator of all. fafe: afy=even Brahma.. 


ga:=for what reason, because, (qq:=for that reason, is 


understood in such cases ) aeneiaeart awit = stayed in, 


(accepted) the position of a charioteer. Tho allusion here is 
to the Puranic story of the destraction of the Tripuras. They 


ave said to be three Asuras, who took the form of flying cities. 


and made themselves terrible to the world. Siva went 
against them, defeated them and reduced their cities to ashes. 


During that expedition, Brahma was his Charioteer, Mount: 
Meru became his bow, the king of serpents became the bow-- 


string and Vishnu became the flaming arrow. 
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As in English the genitive agratmt (=of human beings) 
‘includes the meaning of “ among”; hence Axa (as meaning 
“among”) is unnecessary, unless there is juxta-position 
noted; and the author is too great a Scholar not to know this. 
Hence ge wey and weld yaad may be interpreted thus: 
ge Avq=in this middle region (the world of human beings ;) 
‘aefa yad~in the upper Heq world, the abode of Devas. 
The yaaaa being the upper, the middle and the lower 
worlds, Swarga, Martya and Patala. The word fafi: has 
‘been well chosen; he is the ordainer of the fates of all beings ; 
.yet he condescended to accept the role of a charioteer. 


8. herve is another reason that Rama gives to reinforce 
‘the one already given. ‘‘ Though we are men, yet our race 
‘was no common race of men; and you see a descendant of 
that mighty race reduced to this pitiable condition. This very 
‘thought should be enough to make you offer your services.” 
In the second half of the Sloka, the actual message begins, 
geaent gaat aet dea agi uy aa vyfaa. geargott=of the 
‘descendants of Ikshvaku, the founder of the Solar Race of 
kings of the Ramayana; the afga form declensions are 


ears, ieareh, qgarna:. g°Bratata= by the mere power of a 
wish. wyzar (ind.) =in some other way. afaatg = in order 
‘to make an arrangement, to dispose of. eqatnt=of those that 
are capable. sat @utaa: Aeat=of those that are great (or, 
might) by nature. Some acquire power by Tapas or some 
‘such means; @ few are born with innate powers, avd such are 
Ikshvaku and his descendants. Kumbhakarna’s might is 

‘compared with that of Ravana and others thus: qHUaT 

Ave Gaal Aas | stat Tadegt aed as ui Seatt 

‘ut=time of this sort; ¢.e. wretched condition of this sort. 
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weureza=in that which is visible and invisible, ze, that 
which is at times (when the sea is calm and the waves gentle). 
visible, and at times (when the sea is rough and the waves 
high) invisible. s=afrzat=by (reason of) the waters of the 
ocean. qu means milk or water (qa: ett Fatsq =): 
weqeent=that which bas found its situation on ; well situated. 
on. fapz: is the name of a mountain in Sinrhala island, on 
which Lanka, the capital of Ravana was built; the mountain 
was perhaps so called on account of its having three peaks. 
forming a natural fortification. qiaat = belonging to (or, 
connected with) Rakshasas. getatt=capital. mg sada 
form of aq=to go; it is equivalent to the gerundial infinitive, 
meaning “in order to go.” 7173 agfad is a peculiar Sanskrit 
idiom, equal to, ‘It is quite fit that you shoald go” It may 
be asked how it is possible to see Lanka across the ocean, even. 
from the Southern most point of the main land; the answer is. 
that royal swans, eagles and other such birds not only fly 
very high, but are also endowed with special keennoss of 
sight. 

9. The South, as described here, has its own great 
merits and attractions, with one demerit, that it is the 
abode of tho Rakshasas, The swan is requested to bear 
with this ono trifling defect. qa=friend! fat arent: 
mwa = while going in the direction of the South. glqaat= 
the trifling defect or flaw. @eat: = please bear with (Atm. 
Imperative ff fae). The merits of the South are enume- 
rated. feax; Gaaeaza =pertaining to the Gods. The Gods 
referred to here are the incarnations of Vishnu, considered, 
as the Supreme Lord of all the universes. mara: = by 
places, The freazam: = referred to are the Vaishnava holy- 
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~places of which the most important are Tirumalai (Tirupati), 
Kanchi and Srirangam. safaagnit = having the quality 

(merit) of being filled it (of having plenty of.) Zega AqTy- 
qai= pleasing to the eye by reason of having Sandal-wood 
forests. ‘he Malaya mountain of S. India, was famed for its 
Sandal-wood forests. gwrgfi=giving birth to pearls. The 
pearl fisheries of the Indian ocean were famous thousands of 
years ago. WwqAeat Atat=the mother of the Malaya breezes. 
AVA BEG or W@AAIeaA: is the cool southern breeze filled with 
the perfume of sandal-wood and tropical flowers. The South 
is the mother of the breeze. wary ft = for my gratification, 
to do me a favour, to oblige me. samaaatsifaaa a= and 
also to preserve the life of the daughter of Janaka (lest she 
should make an attempt on her life in despair, if no message of 
hope reaches her). wage gle = that it is the abode of the 
Rakshasas. wag has been rendered as seq (our), implying 
that Rama was too much of a gentleman to ignore the interest 
of Lakshmana, Sugriva, Hanuman and others in the quest ; 
but this will be reading too much of meaning in a simple 
word. The phrase glqwat is used, for, to a royal swan flying 
high in the heavens with unequalled speed, the danger from 
Rakshasas is negligible. 

10. In this stanza, the poet has his dig at the half-baked 
Sanskrit poets of the southern districts of the Madras Presi- - 
dency, people who strutted about like peacocks in the absence 
of a really great scholar, but who had to remain dumb in his 
presence. ata: meaus both a poet and a bird. Rama says to 
the bird, “ You will have good cause for a hearty laugh by the 
way.” ATANS: a of aoa = Great pleasure will result to 


youon your way. qtgq—=when you sec, at the sight of. 
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ara = cessation of speech, silence, dumbness. aera TEATS 
(Loc: abs:) = when noble birds (or, really great poets) have 
gone far away. aera = towards (mount) Kailas. eqfz 
wtaafa (Loc: abs:) when you have gone. Rajahamsas are 
described as migratory birds that go north to the cool Tibetan 
plateau during summer, and come south to the tropics during 
autumn and winter. gsfaat agt ah aqta = of those who 
have dulled intellects, of those whose intellects are devoid of. 
taste or of the appreciative faculty, araierat ga alaat 
afatatat = of those who depend upon their intoxication (of 
vanity) like that of those who are talkative (and make a noise 
about nothing); 7. ¢., who depend for their fame solely on 
their swelled-headedness and make a prodigious show of their 
learning by talking in season and out of season, but who are 
really dull-witted and devoid of literary taste. They are 
fafranfiaa: = uncivilized Brahmanas. Referring to fafqafarta@a: 
(wild peacocks) the lines refer to those birds showing 
themselves off, screaming and dancing during the summer 
rains, though they are stupid birds and can hardly fly to 
deserve the name of @qy: (birds). Harqy= at the end of the 
‘cloudy (rainy) season, i.e, in autumn. qege: eaaat= of 
those that have lost their (peacocks’ tai]) eye-feathers fafag 
also means a Brahmana (one who wears a f&r@t or tuft of 
hair); in that caso faftafarfaa: would mean wild, or un- 
civilized, Brahmanas, as being devoid of true learning or 
poetic taste. In this case qez—: would mean “the moon”, 
who according to Astrology is the regent of the “ power of 
thought" —aaeafeay: u In autumn they will have lost their 
feathers, which will have dropped out or plucked by fowlers ; 
80 that the poor birds will have lost the only beauty of which 
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it could be proud. The poet says that when they see the 
Rajahamsa, the gente: they will walk in silence, without 
daring to wag their tongues. 


This was written from the author's own experience. 
When he had gone out to N. India on a tour, the southern 
pandits assumed self-important airs and became Sir Oracles 
but when Venkatanatha returned, they were dumb. The 
greatness of a Kavi (a bird) lies in its power of flight; that 
of a Kavi (a poet) lies in the flights of his imagination. But 
for stam: their only claim to greatness is in their clamourous 
cackle; just as the wild peacock prides itself on its summer 
plumage, without the power of flight. 


ll. @ieq= gentle Sir! eat aeqare: @fe=the fra- 
grance-bearer (breeze) will do service to you. sematat = of a 
light red, rosy red; qfaiat=of assemblages of lotuses, 
waaay = fresh honey. ata = slowly ; enftaq= drinking in all 
atbatime. aw —atthe proper time (here, at nights, for 
water-lillies blow only at nights). wfagz =getling up from 
sleep, (hence) opening. Hawai ai=in a large group of 
water-lillies. gaara: = whirling about; roaming about, awia= 
in sport. fiaz:= covered with sweat (here, full of moisture) : 
zag: = sweat. gla; = with ichor (7.¢., the juice exuding from 
the temples of elephants in rut); aia GR on note that these 
are in the plural, like “waters” in Eng: idiom. fafta afta = 
of wild elephants. emitgi=diffusive fragrance. wseaefieat= 
(coming forward saying “I”, “I”) emulation, sifgaa= 
ordering, instructing. 

The cool fragrant breeze will blow upon you wafting” 
many kinds of diffusive perfumes, each being ordered by the 
wind to try to be foremost in reaching you. Thus served by 
the breezes, your journey will be a pleasant one. 


SS 
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12. There will be others too that will honour the dis- 
tinguished visitor, the Rajahamsa, on his way. Autumn is 
the season for the blossoming of the Bandhujeeva tree. 
argsitat: =the Bandhujeeva trees. emrageata=by an equal 
combination (i.e, with a combined effort). atgat rafea: = 
shaken (down) by the wind. qat:=by pollen dust. ataqa:= 
relatives (as if they were your relatives). There is a play 
upon the word qrgsfiq:, which literally means “one who 
lives by his relatives,’ and one whose profession must 
therefore be honouring any distinguished relative that may 
choose to visit them. Q=to you. qajg=completed, to the 
fullest extent. a7z~RT=smearing with perfumed unguent, or, 
sprinkling with perfumed powder, of yellow, orange or red 
colours, eqta=appropriately, at the right place. Sai = will 
do. YH aayqaa is another reading. It means, ‘‘by a 
combination of flowers, all the flowers combined (simultane- 
ously). %q=by which reason. AqAwAAM We Gan Aqaa=to 
whom the lac-dye of the feet of Parvati adheres closely. 
fagefasnfra: = of the Conqueror of the Tripuras (Siva). yYertat 
(faa) ez =the moon in the (knotted) hair. qagl Fa qa= 
rendered full by the foam of the Heavenly River (Ganga in 
Heaven). afsqegfty = you will resemble. 


The Bandhujeeva trees, full of blossoms at this season, 
will altogether sprinkle the swan with their pollen, being all 
shaken by the wind. ‘hia will be the worshipful service they 
do to the honoured relative. The form of the swan, resembl- 
ing a section of a circle, will be so loaded with this pollen, 
that it will grow to be a complete circle, So will the crescent 
moon on the head of Siva become completed by the foam of 
the Heavenly Ganges accumulating between the horns; the 
whole being coloured red by the adherence of the lac-dye from 
the feet of Parvati. 

HAMSA—2 
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The allusions here are :— 

(1) Parvati, the wife of Siva, is so called because she is 
(@aea qaqa aaa) the daughter of the Himalayas. Ina 
loving, playful mood, she places her feet on the head of Siva. 


(2) wteat—The ladies of the higher classes were in the 
habit of dyeing the soles of their feet, ad sometimes their 
lips, red with a dye made of lac; somewhat akin to the soles 
and palms by 8. Indian women by using the leaves of a 
fragrant shrub. now-a-days. Of. the use of the lip-stick in 
Europe and America. 


(83) Ganges was in @qiq; at first King Bhagiratha of the 
Solar race of kings wanted to bring her down to the earth to 
use her waters to sanctify the burnt remains of his ancestors. 
He performed tapas and Ganges was first made to fall on the 
matted hair of Siva, Siva is therefore represonted as having 
wai on his wane. 

(4) The Moon-God was cursed by his father-in-law, 
Daksha, and sought the protection of Siva. Siva kept him 
on his head and protected him. Siva ix therefore called 
aeqdife: or aazzaw. 


(1), (8) & (4) are Puranic legends. 


13. This Stanza tells us how the Rajahamsa will be 
further honoured by having a ceremonial royal Umbrella held 
over him from behind, wherever he went. wnea—Voce : case. 
acai: =autumnal. apitate= clouds, aqa: = for you. ayfa= 
in the heavens. @aMeq=do the duty of a Ba, 2 ceremonial 
royal umbrella. (A Sun shade is called sya and the 
heavier umbrella used against the rains is ay.) waaey is 
Potential III pers,: Plural. gen arait: = very thin in form. 


a 
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feacnvert aa:= by the rays of the maker of the day (the Sun). 
aiega Aeasaatat: = provided with ribs. The rays of the Suu 
shooting in streaks in the clouds, form the ribs of the 
umbrella, tt Zqteati=furnished with variegated fringes 
(ane sateat: Fai F-) aam|@:= He of a hundred yajnas, Indra. 
His qqq=the rainbow, geqaga aa Rana faatge aa = 
by the many coloured cloth made of the remnants of. qar= 
behind (you). wfaaaar=with suitable movement (z.e., 
keeping up with your pace just behind you) a(qat Hest: = borne 
by the wind. Note that the breezes scatter perfumes and the 
winds marshall the clouds. 

Beiug 9 Royal Swan, and going as a royal messenger 
from one of the mighty race of the Ikshvakus, he is royally 
honoured. 


14. Having thus had a pleasant journey, you shall see 
your friend Sita. fiqa@a=dear friend. wqa=in this manner. 
qu = pleasantly, without any trouble. wisa seats alee: 
aeat da G= with a swiftly crossed passage. & wat =your 
(female) friend. @at geafar=you will see Sita. qeara, 
II Future, 2ud person sing: of Sa (to see), the corres- 
ponding present tense form being qgafa. As the swan is 
the fraarat of Rama, Sita is naturally a aut. atat means 
a furrow left by the ploughshare ; since Sita, as a babe, was 
found by king Janaka while he was ploughing a field, she too 
was given that name gf. Janaka’s own words, Haq A Had: Ha 
wazigkam wat) aa arazat Seat AeAt alata faaat The 
samo idea is found in this stanza too. waa: = of king 
Tanaka. eigEe= ploughed by a plough. @1=in the field. 
saat=who arose (out of) at=who. aafiza_=somehow, 
with great difficulty. qga=for my sake, alqraedt= while 


20 NOTES ON 


she protects, as she protects, who protects. ag =the body. 
wf =even (this word does not connect itself with aq; it has 
the force of “and also” beginning this clause.) wat @e= 
in the earth-world ; there are many worlds and tho earth is one 
of them. qgdt= great, worshipful. wa: ufs: gem: a wAqdt— 
true to one husband, chaste. @aApeqt=the good name, fame. 
aefa (at) =who bears. 


15. In this Stanza, the speaker touches a tender chord, 
to arouse sympathetic understanding in the messenger. He 
says in effect-Your lady-love is the lotus-pond. When you 
are away from her sho pines and dwindles, but when you 
return, she is glad. Tell her of the urgency of this journey, 
and though she will pine during your absence, she will 
approve, since she is a well-wishor of Sita. 

aa fave aaat=during the period of her separation from 
you (¢e., of your absence from her.) yaitaij=who has grown 
very lean (i.e, who has dwindled a good deal.) sata = but 
now (that you have returned). sragat—-in whom gladness is 
born (z.¢., who has regained her joy.) qfrat=the lotus pond. 
Tarray= when you return (to her from my presence.) 
aa: = slowly, gently, little by little. STARA = with sweet 
words. wyaqa—persuade and win over, (at=1t0 lead ; ag 
denotes “following.” Hence sigat is to lead gently so that 
one may follow, i.e, to win over by persuasion). @i=she. 
afaet a@ega=on account of her good heart (friendship) 
towards Maithili (Sita.) ge=here, in this matter, at this 
juncture, erag=be it so, all right, gf{=that. gan: waa 
arr sweet like the notes of strings (of a musical instru- 


ment). ager =in the language of the bees. §=to yon. 
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wryqat= granting léave of absence, granting permission to 
go. gsalq=might do, qeqy=1 think, I believe. 


fatal is the name ofa woman of the highest of the 
classes into which women are divided, according to their 
appearance, habits and temperament. Delicate beauty and 
grace, sweet womanly qualities, a superior intellect and 
perfect loyalty are the chief characterestics of a Padmini lady. 
Such is Sita, and hence the affinity between her and Padmini, 
the lotus-pond. This Padmini will therefore understand how 
much Sita is in need of a message of hope, and will grant her 
love permission to go. 


‘The swan goes away to Manasa Sarowara in spring and 
summer; the great heat of summer in Kishkindha will make 
the pond almost dry, and it thus described. as. pining for the 
absent lover.. The swan returns after the rains, and the pond 
is full of water and flowers then. It is said to show its joy 
for his return. The humming of the bees all over the pond 
forms the voice of the lotus-pond. 


16. afint agg =in the bowers of the hills. qtd= with 
love, affectionately ate ara =along with their husbands 
(or, lovers). ayeiatat=of those who are seated, aq is the 
name of a hill-tribe in the Deccan, chiefly in the northern part 
of the Eastern Ghats, living by hunting and gathering forest 
produce. qzH=fine-eyed ones, women. gaqgzati=of the 
huntresses, among the huntresses; equ = for @ moment. 
aaA% =at an improper time; for moonrise during the day is 
an impossibility. gppaegteaetti=having the beauty of the 
rising of the moon, actually seen. This epithet qualifies “you? 
understood in z¥itar. aefasaaata= from the assemblage of 
lotuses. gf aratt agenda = following the direction of the 
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South. agit = soar up=(e} with yq—Atm. 4th conj. Pot: 
2nd pers: sing :) Taw =very powerful. weq= wing. qawteat = 
of those that are exceedingly powerful of wing (Such as the 
eagles and the falcons). yfami=of birds. aw aw 4a ai 
awacat = one that has given the (right of) way to. gua qaTa= 
looking at from a distance. 

The rapid soaring up of the pure white shining body of 
the swan may create, for a moment, the illusion of moonrise 
at the wrong time, in the minds of the woodland huntresses: 
The swan, thougha King ofbirds and sirong of wing, is 
advised to fly far from the flight path of birds of mightier 
Wing, such as the eagles and the falcons. 


17. This Stanza is another sort of comparison with 
moonrise. @vle=playfully, with easy grace. geqhyso:= 
that soars up. waledt: gegafasteae = of him who has excelled 
the moon (in radiance) gqq=of you, your. yrat=image 
(grt also means shadow, but as it is said to be white in this 
stanza, it can only be the image reflected upon the polished 
surface of rock in the mountain; or it may be the silhonetted 
form of the bird against the hill-background), aaa saat = 
radiant as the nectar (sq means “water” also; then 
araaefat, for the swan, will have the natural meaning of 
“shining with water,” as the bird rises up from the lake or 
pond). The moon is styled agafmemt:, the nectar-rayed ; hence 
the similitude between the two. rq = within  (itself)- 
aeeat =accepting (here the literal meaning ‘taking into. 
one’s own body’ is more suitable, asthe image would appear 
to be within the body of the hill.) wy:=this. MSTA Xea= 
Mount Malyavan. aftrta:=full of gems (whose polished 
surfaces reflect the form of the flying swan). Ze ag:=o! 
the first God, or, of the God who is the primordial cause ; ¢. a 
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of ‘he yaq:, identified with Narayana, the all-pervading 

Spirt ; it is said of him in the Purusha Sukta qq at Sava ara | 
atteatq=from (his) mind. grgfara =the disc of the moon. | 
Basa: = of him who is creating. ‘The moon is said to have 
been created from the mind of the Purusha; WezAt Aaal Sa, | 
says tie same Sukta. wits wleat=of greater loveliness, I 
Qa =-adiance qzqfa=tells of. The beauty of Malyayan at 

that time, remiuds usof the greater beauty of Narayana 
creating the moon out of his mind. 


18. Now, about the choice of the way. at anit = Two 
ways. Gere afst=have been well described. qA=to me. 
gqaat=by Hanuman. agt=of the two. @=for you. aa 
Wrewt:=thas which is near Sahya Mountain, the Western 
Ghats. qfiay; =the western one (way) waaa quaa aght= - 
even though it is free from faulta (7. e. safe) and pleasant. 
faaas: Fea ad afar @: =is one that is incessantly rainy 
(hence, not referable). a@@ =friend ! araiag = in those of 
the east Caama aaicitt odie smd fag—oante.) sare 
WaAIs atasaTs (asrellaraearea:) =in every country. agart 
@sat = among the assemblage of wonderful (scenes or of 
things). qzt=imnersed in. & zfe:=your sight ; ea = on my 
account (to oblize me). aayfy=somehow or other, even 
with great difficulty, faarat = has to be turned. 

The eastern roite tie full of wonderful sights which are 
sure to fix your atte:tion and act a8 an impediment to your 
progress; your eyesire somehow, even with a mighty effort 
of your will, tobe urned away from them for my sake, 


Otherwise, you may ls unconsciously delayed on the way and 
arrive at Lanka too lat, 
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The author knew more of the eastern countries by 
personal experience and naturally wishes to describe them, 

19. savat = having heard, hearing. qeg=note, sTqural- 
Hag = pleasant to the ears. aras=belonging to you. qragiott= 
of women of the lower classes, ignorant and uncivilized, 
Tera = on account of great nearness. @gfs=immediately. 
waata=from the home (from their homes). @+stei= with 
eagerness. fiatatat=of those that have come out. TF 
ufi=even though deviod of the knitting of the eye-brows. 
alan: apatey: = by their sidelong looks which are very 
charming. Fashionable women of the cities will knit their 
brows, look up critically and perhaps dismiss a wonderful 
phenomenon with a shrug for, with them, a show of feeling 
is undignified; but with villagers and hill women, it is 
different; they are children of Nature, and look up at a 
wonder open-mouthed and wide-eyed; and their looks are 
charming without the aid of made-up facia] expression. 
fafa ag wet w= he whose form is recognised. wata= these 
(Ge. the following.) aq faz adit: aaa Rama tama 
countries that are well (beautifully) divided by woods, 
mountains and rivers. sqitat:=(please) pass over (pot: IT 
pers. sing. of $ with f and afx), 


20. gant srt ggrermt afar When a Tatpurusha 
compound ending in gray denotes that the shade is cast by a 
group, the compound becomes neuter in form (arararge’. is 
Panini’s sutra). Zgqrota =in the shade of the sugar canes 
(growing in a grove). feasragq aeq=- bed full of tender 
leaves (the leaves that have fallen forming a soft bed). 
smaegiiat = sitting on, or, lying down on. agra: = with 
those conversations (in talk that befitted their station of life 
and the season.) Later, we have qgagga which shows that 


z1 
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their conversation was of love. ytzanaat= with their hearts 
full of joy. afs=akind of fine paddy. anfeaefaramt=of 
those women who watch the paddy fields (to protect the crop 
from cattle and birds). @jz=Kannada (language.} 
attegq=the modern Telugu (language). safanqaata=on 
account of intermingling, wae: = variegated. aitfaaa: = by 
(on account of) various tunes (or, songs). guardtat=of 
those that are infatuated. aganea—bedimmed, or turbid, 
py the passion of love. ajrq=the artless simplicity (of 
maidenhood); or, silliness afearqiat:-yoa will please 
enjoy. 


21, The Tirumaiai Hills ave described here. agg = after, 


ahat. stgatfi=the Anjana Hill (the Tirumalai Hiils have 


many names, of which this is one) waq=in front (of you ) 
qaa = (your) two eyes. waq=giving pleasure to. wWat= 
will become (will rise up before you). facut: arate = because 
Vishnu lives there. wafq agatq=because of (its) bearing 
the earth. agia: faite: =with his heads (or, peaks), bound 
with (adorned with) gems. a@y=this (mountain) alata, 
Sra: gfa = that he is Adisesha’s own self appearing (before 
their eyes.) siai=by people (by the devotees who visit that 
hill.) @agowell, truly. Talqata:= conjectured. a= 
with clouds. qm = united with, possessing. awgfia: = with 
no light ones (with dense masses of clouds). wfiz = not long 
ago (quite recently.) Zeym= cast. faaite =slough (skin cast 
aside by snakes.) aay: = resembling. 


Anjanadri is believed by worshippers to be an incarna- 
tion of Adisesha himself, the primordial serpent who is said 
to be the couch of Vishnu in heaven, 2nd who is also said to 
be beaming up the earth on his thousand hoods. It is also 
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supposed that each hood is crowned with precious stones. 
The three resemblances which have given rise to this belief 
are described in the stanza thus: (1) Both form the abode of 
Vishnu, who, in the case of the hill, lives on it in the form 


of God Srinivasa or Venkatachalapathi ; (2) both support the. 


earth, the belief being that mountains are supporters of the 
earth, thereby being designated Wesa:; (8) the peaks of 
Tirumalai hills are gem-studded as the hoods of Adisesha are. 
And to strengthen this belief, there can be seen thick masses 


of clouds around the peaks, which resemble the newly-cast 


sloughs of Adisesha, 


22, And it befits you tou to worship there, says this 
stanza. It is also shown here that the question of loss of 
dignity does not arise at all. aa agfa=in that worsbipful 
place (aegarat) anes: Hast = by human beings that have 
ascended (the hill.) saditi: aif: q=and by the heavenly 
beings (Devas) that have descended (from heavenly heights 
on to that hill.) @zq is one of the three universal qualities, 
the other two being qwaq and aaa. Sattva is absolute purity, 
without even the taint of egoism in it, and is the chief 
characteristic of the Devas; Rajas, or activity, is the 
predominating characteristic of human beings; and Tamas or 
darkness is the characteristic of demons; all the three Gunas 
are found in varying proportions in every sentient being, 
Qa IeHaAa=on account of the awakening of Sattva Guna 
Gin them, when they are in the presence of the God.) 
saqma=departed, fallen away from, faq = reciprocally, 
towards one another. aary anit H3:= from differences such 
as greater and smaller, gq is a suffix of the comparative 
degree, and aw of the superlative; agarer wa» the idea of 
greater, greatest, less, least &c,, meer yfing:=of the result 
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of the fruition, arama =on account of its being common, 
(or, the same) to all. gat: (indeclinable)=in crowds, 
axaqarat = being bound, ze, being performed in crowds, and: 
not individually. @qat = worship. wafasifer: = of the conqueror: 
of Madhu, Vishnu. Madhu and Kaitabha were two mighty- 
Asuras of the first age of creation, who were killed by Vishnu.. 
eq a=youtoo. qeet=as much as you can. ara = area = 
as much as you please. gal:=please do, 


Anjanadri, or Venkatadri, is such a holy place that men. 
and Gods are supposed to go there to offer worship. In the 
presence of the God, ideas of great and small disappear and 
all become mere worshippers And the God too does not 
make any differeuce in the granting of the fruit of worship 5. 
he is impartial in giving Moksha to all. Hence, you too will, 
do well to worship there. 


23. Arviver south of the hill is described. a4 faarret 
get ga as if with a wish that you should stay (there) ate. 
SM AE Ga a gheahs qa at containing sand- 
banks (in its bed) which are at times submerged (when the. 
‘waves wash over them) and at times flash into view (when 
the waves recede), eeq=near. sea: efaot= which is. 
(flows) south of Anjanadri. aayart = which makes & 
murmuring sound of gold (ie, the river now named manger 
which, as the author says, was flowing on golden sands with 
amurmur), geuf=you will see. The river is further- 
described. saqatat=of those that are near aafazftat = of 
the forest trees. segaify = flowers. aja gates: = of the God 
wearing the half-moon on his crest, of Siva. The reference 
here is to the God of another sacred place named Kalahasti, 
farther down on the river, one of the five most sacred places. 
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for Saivasin Southern India srat8qt:=for the worship of ; 
wrat is one part of worship in which flowers (or their 
equivalent) are offered at the feet of the God with appropriate 
names of praise and prayer. alae: = by wave-hands, with 
‘waves which act as hands to the river. af aa Trews = She 
~who truly gathers; “She” is the river. 


24, fafSgq=having enjoyed (yourself in), wat=this 
(river). ffegzd= quietly and unperceived (by any). wafteam= 
indistinct, ay=sweet. ure: =he who has a note (qualifies 
‘WarL or | understood), giwaqas:=by the breezes on the 
sand-banks. aye ameitg a¥:=filled with the diffusive frag: 
rance of Vanjula flowers. ag = lightly arya: = rufiled ; this 
‘epithet also qualifies Wal or | understood. weqrag: = with- 
out detachment, carefully and cautiously. eqfe=quickly; 
Cron BByz:=so that you cannot be surpassed by others: 
ae, with a speed that will take you easily beyond the reach 
‘of your would-be captors. qqdi=way, gquq=take, follow. 
‘WAGAy: =thorxe who live near the banks (er, on the banks) 
-of the river, fara: = hunters or fowlers, or trappers. yqeq= 
‘You. at aeqigg:= may (they) not catch, 

The Swan is advised to enjoy himself on the wet sand- 
‘banks of the river, but to do this silently and unobtrusively ; 
‘his notes should be indistinct and his movements light; and 
he should be cautious lest he should fall into the hands of the 
fowlers on the banks; and he should finish his rest soon, rise 
up quickly and fly with unapproachable speed. 

25, agg=and then (a little farther) gugiz atet alsa 
“qug@e=the worshipful (holy) country (or, province) named 
Tundira. AAMT = looking on at, @a=there, in that pro- 
‘vince. quad wet GA=the holy place named Satyavrata. 
ceaiqa afta = which has cast away sin. grat: = (please) go to. 
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@aaadia is the name of the land on which the town of Kanchi, 
is built. qq=where. @: @q:=that God (the Supreme.) 
Gas wat ws G7:= who is the one bridge for all the worlds. 
Creation and dissolution, like birth and death, as the common, 
lot of all beings in all the worlds ; this eternal bond to such, 
an existence is called Samsara, and it is compared to a mighty 
ocean that none may cross unaided. The only way to cross if: 
is by absolute faith (Bhakti) in the one God, and He thus, 
acts as a bridge over it for souls to pass on to immortal life. 
qar tata =on account of resentment against (her) husband. 
Gwe aya: aneaqart:=of Sarasvati, the Goddess of Speech, 
who had taken the form of water (the river Vegavati.) @@ 
SIgi = took the form ofa bridge (or, a dam). 


The allusion here is to the story in‘the Purana of that. 
holy place, which says :—Once, the Creator Brahma began to 
perform a Yajna on this Sacred spot, with the Goddess 
Savitri as his spouse. Saraswati, the Goddess of speech, who 
was his wife, resented her husband’s neglect of her and 
converted herself into a swift-flowing river (hence named, 
Vegavati), to overflow the site of the Yajna and stop it. 
Brahma prayed to the Universal God, Narayana, who at 
once incarnated there as a sort of dam across her path, 
stopped her flow, and saved the Yajna. In this case He 
appeared as a ag: and He is in fact the only aa: for all 
beings for salvation. 


26, armme:=by different kinds of precious stones. 
sata qni=having a form filled with. faaaglaatet=ever 
filled with the sounds of music. @gtq is thus defined :—aftq- 
aa aaa wa aslagzia=the triple symphony of song, 
instrumental music and dance. Ya: = of the earth.  ZRya- 
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“fietg=holding a fifty exalted rank. yA = an ornament. 
‘qa=there. Hint FEA =you will see. Tho Warth is a woman 
wearing ornaments; and Kanchi, one of them, is rightly. 
-givena highly exalted rank among them. gat=in whom 
“(i.e in which town) faa=always, fafgq aazai= who has 
placed his eyes (7c, on which always fall tho favourable 
“glances of). gfarw afrarat=the inhabitant of the Elephant 
Hill. gatdia:=one whois beyond the ideas of duality (such 
as honour and disbonour, pleasure and pain, hert and cold 
etc.) @uata:=the truth-loving. @; geq:=that supreme God: 
“w= surely. eqa=is seen. 

The doctrine of the Visishtadvaitins says that yar is 
not devoid of Gunas and that Gunas are not merely manifested 
illusion as the Advaitins hold; Bhagavan’s Gunas are a real 
part of Him and each Guna, as we mortals can understand 
it, is in Him in its infinity; only, the Gunas in Him are all 
sear: as we understand them; and Bejo: are all 
absent. Some commentators of this verse are of opinion that 
the epithet gegtdia: shows the absence of way: and that 
gaara: shows the presence of BEAVTTON:. 


27. The author Venkatanatha belonged te Kanchi- 
mandala and was a devout worshipper of Varadaraja; hence, 
he makes special mention of the holiness of that place. at 
amit=that town (of Kanchi.) wa@tigq=as you approach, 
when within reach. yaut Heat WAT = with (your) head bowed 
down by reverential faith. yo=make 2 low obeisance. 
FIAT ga oat the beginning of the Krita Yuga; Yugas are 
very long periods of time, of which there are four, viz., Krita 
(17,28,000 human years), Treta (12,96,000 human years), 
Dvapara (8,64,000 human years) and Kali (the modern age, 


-4,32,000 human years), the whole forming a qzqzag, 4 Manu’s 


f 
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span of life; Kanchi, according to legend, existed from the 
beginning of the first Yuga. erg:=of Brahma. g=grmagta= 
a8 a consequence of the mere wish of. No human hands 
fashioned the town; the Creator wished it, andlo! there was 
Kanchi—says the Purana of the place.. aat=in the begin- 
ning. wtat=who (which) was born. get qlatat=in whose 
streets or roads. a@fefaiy: Ya =of the Lord of the Elephant 
Hill (which is a rock in the centre of the town, on which the 
temple of Varadaraja Swami is built). grea ata wagaa= 

raised by the speed of his steed (as He rode along the streets ). 
Wwa= the dust particles. qzat:=the fortunate (or, the thank- 
ful). fagarqag:=the Lords among the Gods. THA: = on 

(their) heads. wrwafa=wear, wear aated=(either) the 
blessed (Gods) wear, (or) they thankfully wear. 

28. agg-=andthen. afga: =the revered one. Hed atq- 

Wa, FaTat quztq=from a collection (7.2. a grove) of mango- 

trees which are slightly shaken. fHega:=who has come out; 

this epithet qualifies T=qate:=at the end of the stanza. Tat 

aqpa=by her side (ic, by the side of the town of Kanchi) 

age: Prefer (Reraet) sere eftelt aefat a: = bearing with him 
the dew (c¢., the wet-coolness of dew) of the moon (situated ) 
‘on the head of Pasupati. qaata = is a name of Siva, and here 
refers to the God Siva, that is known in Kanchi by the name 
of Ekamranatha; this temple of Siva is famous for its 
sanctity even to-day. The breeze is wet and cool and blows 
from the direction of the temple of Siva; carrying as it were 
the moisture and the coolness of the dew from the surface of 
the moon on the crest of Siva. This is a far-fetched fancy 
common among the later Sanskrit poets, chiefly among those 
who attached a great deal of importance to Puranic lore. 
warearata: means Lord of one mango. The reference here is 
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to a huge mango tree overshadowing the temple, a tree which, 
as tradition says, gives one fruit a day for the worship of the 
God. This temple is in the western part of Kanchi and near a 
small river called Kampa. agqr qe: ame afer EE = 

one who loves the assemblage of lotuses in the waters of the 
Kampa. The breeze is said to love this retreat, and when it 
issues from there, it carries the fragrance of the lotuses and 
the coolness of the river. qeqqte:=the fragrance-bearing 
breeze adh ata=who has arrived froma distance. zat= 

you. frre ga=as if (you were) adear friend. way = 


necessarily, without failing. zQeqf}=will approach you (to: 
serve you). 


The three desirable qualities in the breeze that will please 
the guest are (1) gentleness, as it comes out of the mango: 
grove, (2) moist coolness as it comes from the west over the 
Siva’s temple, and (3) moisture and fragrance, as it comes 
from the lotus filled river. 


29, Aa aNi—an wsqdeTaaaia: formed of aet ITT = 
in the middle of the town. q;: awalat caret =the queen of 
you birds. fq: means both a poet or prose writer anda 


bird. qaeite: aga=the wife of the Lotus-bora (Brahma ) 
Brahma the creator, is said to be born in the airs of 
Vishnu. The Goddess Sarasvati (the Goddess of speech and 
learning) is his wife. g@ét=the revered, worshipful. Jap 
@at=the name of Vega (river). aefa=bears. (For allusion 
see notes on stanza 25). The river is thus described by 
epithets. aerate: ga=like groups of letters. watz: = divided 
into seven different parts (i.e, divided into seven branches). 
The seven groups are, gutturals, palatals, linguals, dentals, 
labials, nasals, and mixed letters. ygr et9:—into mighty 
streams. The names of these streams are gta aaa fara 


ae 
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aM, Gat, wget and gegaar. gfxorat=transformed _ into. 
wieat=who deserves to be respected or worshipped. wfta;= 
throughout. gaqatf=by Gods. Gfaa= worshipped or served 
BS ATS TAT gua = who is beautiful (to look at) with her 
clear, sweet, freely-flowing waters. As Sarasvati is the 
Goddess of poets also, these epithets can have meanings 
appropriate to her, read into them. She too is Ata. She is 
in the middle of the town, which means that the centre of the 
town is a great seat of learning. She is worshipped by all the 
Gods. And she is most beautiful when ideas are expressed in 
clear, sweet and flowing language. 


30. Yat=to people, to mankind in general. aaa aoa = 
that has destroyed (wiped out) all sin. ANd aired = named 
Sarasvata i3qt=in the sacred water, A particular part of 
the Vegavathi river has the special name of Sarasvata Tirtha, 
and is held to be of special sanctity. qa=there (in the 
river). @at=having bathed. ari gfRr=along with holy 
men leading a life of austerity. wag: = (hence) sinless. Atay 
Segllea wz: = with (your) body having become highly radiant 
(as your sins too would have been washed away). (fa 
fatatafa=in your mind devoid of the quality of wa) (ée., 
in your heart from which ideas of egoism and pride have 
disappeared, leaving you an humble worshipper). saeTaeat = 
making clearly manifest. aaa faa=the entire universe. 
qzaf=you will accumulate. quigfe~the highest final 
purity. siqofiat=that cannot be cast away or destroyed, 
asa: aff: af =both inside and out (de, both in the mind and 
the body), Mon of action are always full of pride of self, 
which is a charecteristic of wig, a quality that persists 
even in very saintly men. It is only when this I-ness jg 
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‘destroyed that qsitqut: disappears, and the soul becomes really 
pure, surrendering itself to its maker, in absolute child-like 
faith. Then comes the vision of the oneness of the whole 
‘universe, This stanza says that bathing in argeq@a aly brings 
on that radiant purity both inside and out. 


31. @wa=Gontle Sir. ae MR=on her (the river's) 
banks. afast ya: = of the Lotus-born (Brahma) azfaa a, a 
compound of the agm Gara: type. Yara Af:=the sacrificial 
altar (prepared for a Yajna). efaatw:=the Elephant hill. 
<qd=is seen. gfe fyqy=the Dravidian country, fest Haq 
making it heavenly, giving it a celestial nature. qa Tet = 
by the side of which. HI TAA: Hat aaa: 2: Y=those who 
have made habitations for themselves (e., those who live). 
arafrat wag = having given up their bodies Ce, after their 
death). yeqn=the blessed ones. qg=in the place, or, 
abode. f¥aafir=whichis devoid of aaq, or darkness. The 
darkness mentioned here is the wargo which darkens the 
soul. aTqgaa=of Vishuu. afieqe}— will remain. Heaven, 
as mentioned here, is the world presided by God as Vishnu, 
and wholly devcid of dark’ qualities. As the visible incar- 
nation of that God is on the Elephant-hill, the whole of the 
Dravidian country has been made heavenly. 


32, get Fat=In (or, on) that altar Ge. the hill). a 
aif] =some (undefinable), Yaa Aadtt=which is the cause of 
the creation of the worlds, %qat=Deity. aera = manifests 
itself (before you). a and gat are both in the feminine 
gender, not because the deity is a Goddess, but merely to 
agreo with Gat which grammar places in the feminine 
gender. The God meant here is God Varadaraja of Kanchi. 
afaearat= who obtains. ai afreat=(the Devata’s) own 


splendour. qam=tender. geet graft: =by garlands of tulast 


m_> J 
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shoots, gilas=cool. geqate = fire. agraradt = that re- 
sembles, or imitates, zw; =enjoyment of earthly happiness. 
‘gay=godlike powers (taken collectively). fia aeae = 
having for (their) beloved followers. wertpetai=by the 
sidelong looks of favour of the Goddess Lakshmi. 4a 3aTaT= 
still more dark, 

The form of the God on the hill is described. He is dark 
but rays of splendour are issuing from him. He is thus like 
the God of Fire, but without heat (for, while Fire heats 
and burns, this God soothes and produces tranquillity), His 
splendour is heightened by the garland of tender tulast shoots 
he is wearing. His form is still more darkened, jor the 
glances of love from his dark-eyed consort continually playing 
‘apon him. 

Lakshmi, the feminine counterpart of the All-pervading 
Spirit, is the Goddess of everything desirable, health, strength, 
beauty, grace, wealth, power, happiness and heavenly bliss, 
Thus, her glances are said to be lovingly followed by earthly 
thappiness and heavenly bliss. The God himself is eternal and 
dnfinite and so undefinable. 

33. qa@=there. aavqgi=full of compassion. wra- 
‘rw Has = with a dark green body, in colour like an emerald 
stone. went faga wiea aga = having 2 form beautified by a 
streak of lightning in the form of Lakehmi, #4=cloud, 
‘Aiea =having seen, at the sight of. @ataat:=be you not 
afraid. After the inhibitory particle at, the initial at of 
forms like st Yq; disappears, ggicthe pure. eqrea—ree 
sembling you. Zqgq:—the Hamsas among Gods. Hamsa is 
the name given to an ascetic of a very high order, one in 
whom passions like likes and dislikes have completely dis= 
appeared, and who has therefore acquired perfect purity and 
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tranquillity of the soul; such among the heavenly beings are 
called the Req: by Vaishnavas, and are, in a way, the 
highest among the Angelsaround the Infinite God. uffa 
Wq:=one whose feet have been worshipped. geft ya:—=one 
that has become a Hamsa. q:=He. wa=indeed, surely. 
Waal Meaar BaReAt =the first-born in your race. 


The word gq: has three meanings in this verse, a swan, 
a pure ascetic, the Supreme Spirit, and the author, by a play 
on this word, has deduced a common geneology for all. 
Swans are afraid of heavy dark thunder-clouds; the God is 
likened toa dark emerald-green cloud with Lakshmi on his 
breast resembling a flash of lightning; and this God-cloud is 
full of the waters of compassion. ‘“ Yet, be not afraid,” the 
Swan is advised. The reason given is this, This God, in 
Vaikuntha (Heaven), is ever served by deities of the highest 
holiness, so pure that they are Hamsasamong Gods; and 
such eternal service has rendered Him too a Hamsa; hence 
He is, as it were, the First-Born of the Hamsa race, and so 
there is no cause for fear from one who is purity and compas- 
Bion personified. 


It may be noted that throughout the poem, we have 
around us a sort of atmosphere sanctified by truth, purity, 
Compassion &c,, all. emanating from the Almighty. The 
Supreme Spirit is often spoken of asatird in the Vedas, 
eg, Rumer gt gut aqat gaat aa at 
Giaasnd | wien: fers aigaraaeat attracts u 


34. The God is here described as guitga: and gona & 
zatftra: = Of your master, God Brahma, a@aazefaqi=of the 
oblations (in the sacred fire) during the (daily) Soma sacri- 
fice. ar atetei=he who tastes the essence. When Brahma 


performs his daily savanas, God Varadaraja would appear 
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in the sacrificial fire and taste the essence of the oblations, 
thus rendering the mediation of the Fire-God necessary, 
The idea is that, though the Vedic mantras address different 
Deities, the real acceptor of the essence of all sacrifice is the 
One God; and He is Varada Raja. (There is no need to make 
@aiq to mean qut as some commentators have done). @: a= 

that God. ata qizazi=of the multitude of Vedas, of all the 
Vedas combined. gg ‘agg: = the pure Hye; z.e., He is the One 

who has absolutely clear Vision, through all the Deity-forms 

mentioned in all the Vedas. gat way =the good fortune 

of the eyes (of those who wish to see him, ze, only those 

whose eyes are blessed can have a vision of Him). aqag- 

zaqaaat» say the Vedas. agigatq=may accept. faaa i= 

you, who have bowed down before him. syd ART aaah: = 

resembling a shower of nectar (the giver of immortality). . 
arfaaia:=full of pleasure that has welled up. shia at 

equsat = giving in large quantities gifts that are desired. © 
ats: = sidelong glances showing favour. 

He may favourably accept your wors 
one who gives very liberally, more than : 
desired. Hence, you will do well to visit the shrine and 
render your worship—is the advice given to the swan. 


35. It may be that you will have the greater good for- 
tune of rendering service to the God, says this stanza. 7g 
ware = pervaded by honey, having honey all over it. aaa 
gaclike a lotus. fara =moist. eat: eta=the hand of his 
consort, the Goddess Lakshmi. ‘This moisture is a natural 
characteristic, as She is the Mother of All, and her motherly 
love keeps her gift-dispensing palm ever moist. aTwraata:= 
holding. aq gavaNeaATtst avaieg: = with a pleasure-lotus 
{a lotus held for mere pleasure) held in his other hand (his , 


hip too, and He is 
is asked for, or 
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free hand). @a:a@:=He, the God. sftamy=the possessor of 
majesty and supreme power (or, the possessor of the Goddess 
Lakshmi). aff fasta=if he (chooses to) take a walk &e= 
of his own accord, for his own pleasure. amr yat=in (his): 
pleasure resort. ca@:=the manifested (7.c., having manifest- 
ed himself to your eyes). eq wq=You yourself. q=Him, 
aist:=fan, aqwcasaqagat=with your body made into a 
chowry. (i.e., with your fan-like wings). 


The image of the God is seen only in stone by all ordinary 
worshippers. But, on rare occasion, some specially favoured 
Bhakta has the good fortune to see the God within the image 
come out in his divine shape. Hence the word sqq; is used. 


36. siafifa:=Having (thus) the happiness of gratifi~. 
cation engendered (in you); ¢.¢., having had the pleasure and 
Satisfaction of having seen, served and worshipped God 
Varadaraja. asi} =then. Awa Taqe SAeat = having jumped 
across (7. ¢, swiftly crossed) the middle country (7. e., the 
Country between Kanchi Mandala and Chola Desa). The 
author means that there is nothing notable init, and that it 
was not worth lingering over it. ate wea age fae eT 
dark with the multitudes (groves) of areca-nut trees visible 
from a distance. WQx~oed,= going against (the current). WR- 
ae wafsaa: = made to stagnate by the circlings of crocodiles. 
wasn: = of the Kaveri, born inthe Sahyadri. <tat A: =by 

the different branches. fafing afeifit: = flowing in. diverse ways. 
alas saqaTaty = having well-divided places. dorm= the land 
of the Cholas. atfe=go to, 


The Chola land is the land of the palms. The land is 
divided into many convenient divisions by the branches of 
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the Kaveri spreading all over the country, and thus making 
every inch of it fertile. The waters of the branches are not 
allowed to flow quickly away into the sea, as the crocodiles 
and the bigger fish infesting it stop the flow by their stem- 
ming the current. ; 


37. The girls and young women of that land enjoying 
themselves on swings will please your eye—says this stanza, 
ga— Vocative. aq= in that country ; note the plural, a common 
form among names of countries in Sanskrit, as they take their 
names from the tribes inhabiting them; of. @aet; fazets 
awe, ster, etc, azfaazar: =the lotus-eyed (maidens or young 
women). @iity Trt @ra=born of (¢. e, made of) the 
fragrant turmeric. (turmeric is called fyatrem #. e , having all 
the names meaning “night;” here tt is chosen). agut:= 
by sweet-smelling cosmetics. aaa = the tint of the evening 
anfasom: (this word is common to this and to the next line) 
possessing. utfart amie wii:= having their interiors filled 
with the flowers of the areca-nut palm. ar = by (their) knots 
of hair. silaatfae sad afm = wearing (the form of) a 
quarrel between moovlight and darkness; the white flowers in 
the black hair represent the struggle between moonlight and 
darkness. yepufit: = having indistinct yet sweet voices full 
of passion. gle afratata= by (their) having got upon (their) 
swings. 4=to you. Aawaa=feast of the eyes. sTEaTara= 
impart, bestow upon. 

It is during the qesqt or evening twilight period that 
moonlight and darkness vie with each other. 


38. seaz=O thou, water-bird. aTeAta:=as you enter. 
wat ofa at=the western part of this country. gedit Rata d 
ga wAi=pleasing (or, beautiful) like a playing-ball of 


40 NOTES ON 


(mother) Earth. ara aa=by name Varsham. agiatas = 
having its lands watered by rivers. qgzeqfa~=You will see, 

=near, within a short distance. 44 {=a white moun- 
tain. gffacdea waeraee = which appears, by its limited 
extent, to be the sunken Kailasa. «forty ga (234) saraert 
sfixeta = and which appears like the Adisesha, the king of the 
hooded-ones (the nagas) rising up from the earth. 

Kailas mountains are white and snow-clad, and Adisesha 
is a white serpent with at housand-crested heads, Hence the 
comparison. 


39. qa=there (on that white hill.) fesq @a:=the Spirit 
with the heavenly lustre. wary state (Aa)=by its expanded 
vision, or, by its abundant lustre. satire wag aaa gat= 
which has completely destroyed the accumulation of the dark- 
ness of ignorance among men. yaqq= which has taken the 
form of an Individual Spirit. gam fiaty—which holds the 
highest exalted position (or, having highest lordly might). 
maid garat = which deserves to be prayed to by wise people. 
aettararn: Ged fact agaa=which is ever attached by the 
affection of the Daughter of the Ocean (i. ¢., of the Goddess 
Lakshmi.) [Lakshmi is said to be one of the products of the 
ocean of milk churned by the Devas and the Asuras for 
obtaining the nectar of immortality from it.] (Such a God) 
aparerad = will confer on you. a*g:= who bow to Him (t.e, 
who worship Him). aaa faqag=a multitude of blessings, or, 
abundance of prosperity. 3dtata= which will come (to you) 
very soon. 

In this stanza, the swan is advised to go to the temple on 
the hill and worship the God there. It may be noted that the 
author, thougha devout temple-goer, has everywhere laid 
stress on the God-form being only a manifestation of the 
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‘Supreme Spirit, and on his chiefly being the  dispeller of the 
‘darkness of ignorance and the granter of knowledge, 
tranquillity and salvation. 


40. agg = after that. afactar = (please) explore 
thoroughly ; =f is the root, with prefixes faand @) ama= 
a wood, fearaq=gr—= having a dense unbroken shade. faaa= 
vast in exient, aa (aaautfazae front:) aa ga aid =dark 
(or, blue) like his lustre (¢.e., the lustrous colour of the God on 
the white Hill. diet geraas wfea=charming on account of 
clusters of blue flowers. zB afara= when that has been seen 
(by you). afafaa ay frafraa atv = fit to be ever enjoyed by 
heavenly damsels. @ ara =your mind (or, heart). we aea= 
will think lightly of aa geraferr afg=even the splendour of 


the pleasure garden of heaven (i.e., of azga the pleasure 
garden of Indra, the chief of the Gods). 


Al. a= where (this stanza merely continues the descrip- 
tion of the land in which the white Hill is situated.) gyq:= 
generally, as a general rule. aig: =the wind, gitwataa z= 
does the service of a servant. qagarte=to the five-arrowed 
God (Capid.) aed, atts, za aaafeat aleris, these 
flowers ave said tobe the five arrows of Cupid. gaq fag 
fara =forming a many patterned canopy. ASIA Tat= 
with the pollen of diferent kinds of flowers. QT 8W4=in the 
wood of areca-nut palms. wg feawaa = gently shaking. 
aiteat sqracitat = chowries, namely, the flowers of areca-nut 
trees, qIgeare aa Tae eaas GT a@: = making the surface 
of the ground fit for placing (his) feet on, by scattering 
multitudes of flowers. 


42, aq-and then. aeq=gentle sir. AAT =the 
daughter of Sahyadri (the Kaveri.) ezqa—flows. att anna 
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WATE Atarayrdt = cleanly dividing the country (as the parting 


of the hair on women’s heads) by the speed of its current. 


wzet dif sid: =(with an) uneven (bed) on account of 
multitudes of pearls, Tsai = of sugar-canes of the 
Puudrekshu variety (perhaps having white and red streaks). 
ufaa fara: = of a clear white colour like a sandy bed. Tag 


stagiion = scattered around on account of the splitting of the 
knots (in the canes), aS ara oRofy qat=asa result of 


maturity season after season faa afta: sareat: = throwing 


into shade the river of the Gods (c.., Ganga in heaven) 


Ibis only the sprang anit that is referred to here, for it 
is only here that the river is broad enough and swift enough 
to form a clear dividing line between two countries; the 


branches are too small or too sluggish, and so the reason given 
by qtalaura cannot apply to them. 


It is an old belief among Sanskrit writers that pearls are 
found not only in pearl oysters but also in many other places, 
¢.g., in the knots of fully ripened Pundra sugarcanes, and in 
the frontal lobes of some Elephants’ foreheads. 


43, This stanza 
connected with it by the relative pronoun qft=and by the 
epithets sianrat and fafa garat slaqat=her who is being 
led. agfe=immediately (e., in haste). yaqt=by the wind. 
@aiasta = from the sloping side of (or, from the lap or 
embrace of) Sahya (Mountain). fafsa #atsis her who has been 
blessed with happiness and prosperity. eqrzatrat farat = by 
the twice-born (i.e, birds, or, Brahmanas) like yourself. 
wgteta: =by auspicious speeches (or by the chanting of 
auspicious Mantras like the Swastivachantka mantras.) at aeq- 


a= that gentle smiling one whom sepa: gat: = the wet, 


is a continuation of the previous one, 
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palms. areafea ga=render perfumed, as it were. agaRAS: +: 
with sweet fragrant substances. figrza=at the end of the. 
night, during the early dawn. awa Heatta ge: = by showers. 
of (detached) areca-nut flowers full of honey. 


Sahyadri is the father, Kaveri is the daughter, and the- 
Ocean (a@fiafa:) is the husband of the girl. The daughter is to be- 
sent urgently to her husband, and leaves the lap of the father. 
The wind escorts her as an elderly male relative. Before she- 
Jeaves her father’s house, the twice-born will have chanted 
auspicioos mantras over her blessing her and guarding her- 
from harm. On her way, other relatives will shower flowers 
over herand heighten her charm. There will be plenty of 
water-birds during the season of the flouds, and their sweet 
notes taken as the expressiou of good wishes 


faa means a tooth, a bird, or an individual of one of the. 
three higher castes, chiefly a Brahmana. The word means. 
“ twice-born;” a bird is born first as an egg and later a8 a 
pird ; a Brahmana receives a second birth, as it were, when, 
he becomes a Brahmachari, the second being his spiritual birth 


44, afarasin that (land.) geafa=you will see. arg = 
the beauty or charm gegfeagr;=of the lotus pond, or, of the- 
pond of the healing waters (gz = to nourish.) qex Tete faa 
aa: =the fame of which is proclaimed for having given 
fullness of light tothe moon, ‘The allusion here is to a. 
Puranic legend which runs thus; —The moon god married some- 
of the stars, daughters of Daksha Prajapati. As he was fond 
of only one of his wives and neglected the others, Daksha, 
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‘cursed him with pulmonary consumption. The moon-god 


‘tried all means of getting rid of the disease and was cured ~ 


-only after his bathing in this pond. Hence it is known by the 
name of qeqysaHftoil, which is now situated within the temple 
vat Srirangam. aay afsanifs wea: aqecqt which is never 
‘destitute of the sweet smells from locks of hair (on the heads) 
-of the Immortal ladies ; ¢.e., even Goddesses hold the pond so 
sacred that they bathe in it every day, thus leaving the waters 
‘constantly perfumed. ajaeqrat saga zwaq aaa waa a= 
making your desire in the Manasa (lake) disappear, making 
-you lose your love for the Manasa lake. aay: at: aff aaeatd 
“afetat fees: = Surroanded on all sides even by other sacred 


“waters, for purification. 


The ara aataz: is said to be favourite haunt of the royal 
‘swans. Sri Venkatanatha, author, is sucha staunch believer 
‘in the sanctity of the sacred places and water of S. India, that 

he naturally prefers them to those of Aryavartha, 


45. Get: dit =On its banks (é.e., on the banks of that 
“gepizori), facPaaq=made as an abode or station (de, 
‘stationed there.) arf: Gstaqr=fit to be worshipped by 
saints. gqqis=the Adisesha seat, @v4 = gentle sir. qzritag 
faafaa aq: = with your body bent, on account of faith. wat = 
‘(please) worship. afatq=in which. giafa: sia =it has been 
said by Munis. wqr atsq=the place which is destined to be 
the abode. sfiqa: Gars:=of the God Sri Ranganatha. The 

‘epithet sftaq denotes the possession of royalty, majesty, 
omnipotence, everything that makes the possessor supreme. 
‘%@ is the name of the island, which with the honorific prefix 


-sf1 has become sfig@3 the God who has made tw his qr or 


~ 
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plece of abode is tumy Aaa HeTAaat=as being our- 
family wealth. @lautst:=of him who dwells in Saketa, ¢.e.,. 
in Ayodhya city. 

The allusion here is to the Puranic legend that Sri Ranga 
Vimana was the idol that was being worshipped by the kings 
of the Solar Race in Ayodhya and that it was presented to. 
Vibhishana of Lanka for his worship; that, on the way, the. 
God preferred to stay at Srirangam on the Sesha Pitha ready 
for him. 


46. Ga: avafa=(my) fancy flies (to that God).asq fsx 
=in the (Vimana which is of) pure heavenly sativa quality- 
way Tea: aa=of Him who manifests himself of His own 
will. ‘qrer=of the splendour. Taste =in consequence of. 
graaia=shining. aq Aea:—within it. aot awed st= 
like an emerald in a box. gaf€a wya=with one shoulder- 
placed (as a pillow). @q wwt=in the coil(s) of Adisesha. 
gyatt= who has laid himself down. @tqaqi—having long- 
outer corners of the eyes. Ww@raaaatstttad = who is the life. 
of (Lakshmi) the Daughter of the Ocean. amet ¢q=the First- 
God. 

For Sri Ranganatha’s inner splendour, the author des- 
cribes him, one of his stotras, as wravaitd:; speaking of 
Him as being ever present in his heart, the author says, 


weng waa ea ada atagta: Vor those that have unbound- 
ed faith like our author, the image of the God is only a form 
enclosing within it a spiritual splendour far beyond words. 


47, age and beyond that. Sq apaed=infested by 
robbers. This part of S. India is even now called the land of 
the Kallars (i.e., thieves or robbers by caste); it was once a 
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forest in which these predatory tribes lived. f§ftq= forest, 
“Sleqweq Arayet=situated between the country of the Cholas 
and the Pandyas. fat alq@ wan qeq=harsh to the ears on 
account of the shrill sounds of tree-crickets. aftaqia sadtan= 
cross over quite quickly. ati aférq=when it is crossed. 
-@m@=friend! yezq=make manifest, display. @ May, 
fratarq=your cool notes. sqq:=birds, or poets. a Ecicy 
aleqMaea= will not indeed make a sound. afadt gaara =in 
~ the presence of bad men. 
There is danger of death or capture in the case of the 


swan; of malicious mockery and abuse ia the case of literary 
writers. 


48, afaq Fat=in that country (ie, in the Pandya 
country). Sawq <at:=the lotus-eyed (women or maidens). 
aA TMAAFA: = with uplifted face(s). qm unis saad ass= 
having curls that are tossed about by the loosened crest-jewel 
t4% Weg Ta= having the gem(s) of the large ear-rings clearly 
visible. grat ui zafta fees = having the beauty mark on the 
forehead glittering with pearl powder. Maareat: = with 
their curiosity excited. wat wayfeeq=you, with (your) sweet 
note. aafacafeq=will honour. aq: Awa: = with their 
glances from the corners of the eyes long like garlands. The 


glances are long enough to reach you as you fly, and will fall 
on you encircling you like garlands, 


49, This stanza introduces a hill-shrine in Madura 
District, known by the popular Tamil name of Tirumal Arum 
Solai, of which the God is known as Azhagar, equivalent to 
the Sanskrit Sundararaja. The Kallar tribes have become 
His special devotees, and He is therefore popularly known as 


HAMSASANDESAM 47 


Kalla Azhagar. he hill and its surroundings form one of 


“Nature’s beauty spots even to-day. 


sareteq=as (you) come into close proximity with; aq 
with aj=to come near; the prefix sf@ introduces the idea of 
‘closeness. qzqTATaS = the hill named Vrishabhachala. faa . 


siara grat ateaa facit:=the permanent abude of Vishnu, 
who is (here) known by the name of Sundara, aqfg=quickly. 
“act at: = become prostrate, or bowed down (before). anraa= 
the good fortune (i.e. the God who has manifested himself 
owing to the good fortune of the devotees). faaa:=humbly, 
asan humble one. aq ZAF—0n tho sloping side of which- 
Fyai=shines forth. fesz qra:cthe heavenly water, the 
water of the heavenly Ganges. a afefaatia: weft ated = 
poured forth from the anklet of that (famous) Conqueror of 
Bali. qaprfasizrerate at = that has not come into contact with 
%he matted hair (on the head) of God Pasupati (Siva). 


aw, the verbal root of afeq, means “to vomit,” as well 


as “ to send out,” “to pour forth.” 


The allusions here are:—(1) Bali, a great king of the 
Asuras, had conquered the world of the God, who had thus to 
go into hiding. At the request of Kasyapa and Aditi, one 
set of premordial parents, Lord Vishnu was born to them, 
and this incarnation is known as the Vamano Avatar. He over- 
came Bali, sent him to the nether-world to rule there, and 
gave back the celestial kingdom to the Devas. Thus Vishnu 
became afufantaa. (2) King Bhagiratha, of the Solar Race, 
wanted to bring down the heavenly Ganga to the earth, that 
‘her waters may purify the remains of his forefathers and send 
their souls to heaven. After a severe penance, Ganga is 
allowed to come down, but God Siva catches her in the hai, 
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of his matted head to break the destructive force of her fall;. 
Jater he lets her out on the earth, to flow as the modern 
Ganges; and her waters, as they came out of Siva’s matted hair, 
were considered to be sacred even by the Gods, But in South. 
India, especially in the Pandya kingdom, the intolerant 
persecutions of the Saiva Kings had long ago created a hatred’ 
between the worshippers of Siva and those of Vishnu. The 
author, as a staunch Vaishnava, expresses his belief that the 
waters of the Ganga that came direct from the anklet of 
Vishnu, without any contact with Siva’s body, are superior 
in sanctity. (3) The stream that flows down near that shrine 
is called gq at (the anklet-Ganga) and is even to-day held 


in great veneration by the people of the surrounding country. 


50. This stanza describes the glory of the Pandya land. 
grat:=travel on (Imperative of at=to move, to procoed). 
WeIq=looking at. qeqdad = the country of the Pandyas. 


(qrem:, wwetear, always used in the plural, somewhat 
like the Pandya Dominions). The rest of the stanza consists 


of epithets enlogizing the land. famaarg= which has ite 
growing crops watered (iit. sprinkled with water). qale:= 
by rain-clouds. auarmamarea:=that tremble with fear 


at the memory of (their) imprisonment, eafaarnt sara by 
the miraculous power of the Kshatriyas (ic, of the Pandya 


Kings). gaa aati afgataaat = who had obtained (through 
penance) magic weapons from God Siva, afigarg= which 
are adorned, GRTATE: = With cities and rural parts. guy 
ayara:= which are the abodes of sanctity (dc. which have 
many shrines and other holy places in them.) qi, aq@aat 
eqanta: aaa = which constantly challenge the city of Alaka to 
excel it, 
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ag, as an indeclinable, means “‘beyond,” and when 
joined with nouns’ inthe instrumental case, it gives the 
meaning of “ excelling.” 5 


The allusions inthis stanza are:—(1) A legend in 
Agastya Samhita which says that the Pandya Kings had 
chained the rain-clouds and imprisoned them within the 
boundaries of their Jand so that it might vever suffer from 
drought. The Pandyas were staunch, and some of them even 


bigoted, Saivas, and naturally they would have invoked the 


aid of God Siva with penances. This land, including the 
present districts of Madura, Ramanad and Tinnevelly, has now 
many Vaishnava shrines and other sacred places. (2) Alaka 
is the name of the capital of the kingdom of Kubera, the God 
of Wealth, and the regent of the North. 

The word eafsy: is used to denote an individual of the 
fighting and ruling part of the Aryan tribes. The word later 
came to be used to denote any prince or ruler or great 
warrior; hence the Pandyas, though not of the pure Aryan 
yace, have also this appellation given to them. 


51. ga: means either “thereafter” or “therefore.” 
Both these meanings suit here, but the constructions will be 
different. qa:adat=and after that honour; or ad aT 
feaftta=and therefore like the heavens full of stars. The 
second construction is commonly preferred, arrauir weat= 
honour (or worship) the (river) Tamraparni. wfragfeat= 
whose ‘sands are engendered. aici: = by multitudes of 
pearls. gfarara Yui = liberated by (or, from) multitudes of 
pearl-oyster-shells. a@q=(and) therefore. argo faq ga= 
like (¢. e, resembling),the sky full of stars. a@@=there (7. ae 
in that river)... qrftqz=tho drinking water, @ waRaafans 
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will cause to you (¢.¢, in your body) the result of. aa ara- 


weq=a cast-away diseased condition (7. e, freedom from 
disease). This phrase has another meaning implied in it, 
resulting from the compound word being split up in a different 
way; wararaca = (the splendour of) being full of pearls (¢ e., 
of pearly lustre); asiftosay, “If you drink the waters of 
this river, your body willshine witha pearly gloss.” faaa 
faara = permanently clear, never becoming turbid; this epithet 
qualifies Tita Tarawa = on account of the proximity of. aga: 
afta fart: =the Maharshi who drank the ocean (dry). 


Pearl-oyster beds are now confined to the sea into which 
these rivers of southern-most India fall. The poet either used 
his poetic license to extend the pearl-bearing area to the river 
beds also, or, during his time, the beds of these rivers too 
bred pearl-oyaters in convenient places. 


Sage Agastya, the first Aryan Maharshi who crossed the 
‘Vindhyas and settled in the land of cannibal tribes south of 
the range. He is said to have systematized the Tamil 
language and written many great works in it. Te is revered 
by the Tamils, anda sacred pond in Tinnevelly District, 
named Agastya Tirtha, is shown asthe one he used to bathe 
in, Therefore he is said to be in the proximity of the 
Tamraparni. 


Puranic legends say that a set of Asuras named Kalakeyas 
did great harm to ascetics, and would hide under the sea, 
whenever the Gods cameto killthem. The sage Agastya was 
requested to help, and he drank the whole of the waters of the 
ocean inone gulp. The Kalakeyas had now no hiding-place 
and were killed by the Gods. This is referred to in the epithet 
Wiafaeq: The waters of the Tamraparni are ever pure 
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because, as the stanza says, the oceanis afraid to encroach 
on the river, on account of the presence of the sage in the 
vicinity. 

52. asta ar=having a satisfied and pleased heart. 
aan: avast get eareata.=by tasting of her (the river’s) lotus- 
face. ®yz=to (your) heart's content. aq wert agar = 
by the embrace of her tremulous wave-arms. antanre: = 
having become cool. aeqreta: giea (a4 understood) = (you) 
seated onthe sand-bank (in the river-bed). gfe in the 
accusative case, isthe right idiom, though it meaus gfeai 
just as we have two sorts of expressions in English, “to sit 
ona chair” and “to take a chair”, in which latter, “chair” 
forms the direct object of the transitive verb. aegis: are: 
diftia: = fanned by the breezes of the Sandal-mountain (7. ¢.5 
Malaya). war ant wafaerg=you, who will have to fly 
across the ocean, aif atiea WHAT = may (you) have your 
fatigue allayed. 

he river is the lady-love of the swan. The lotuses are 
her face, and he kisses them. The tremulous waves are her 
trembling arms with which she encircles him and cools him, 
‘He sits on the sands in her bed, as on her lap. The breezes 
are the servants fanning him. He is thus refreshed and has 
his vigour renewed for the mighty attempt of flying across the 
ocean. 

58. faa ga=even within a short distance qa: @sa= 
of her right (i. ¢, towarde the right of the river) wa= 
having gone. geafq=You will see. amtq=near (you). waa: 
Ryai=the shore of the ocean. The rest of the stanza consista 
of epithets qualifying Gat. gaa atet aarat=(full of) dark 
mountain palms and Tamula trees. qal aeahrat = gladdening 
the hearts. @q 5am detaqai=or youtnful people like yon, 
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gat sirrat = charming (to'the eye) on account of pearls 
presented (7. e., brought up and deposited). fafaq weit by 
various kinds of waves. faut gfsat=whose sand-banks have 
been doubled (in size). Saalatqew:=by the pollen of Ketaki 
flowers (accumulating on them). 


It has to be noted that the author revels ‘in describing 
Nature. Descriptions of carnal love are etherialized by as. 
cribing womanly love to lotus-ponds and pearl-bed streams. 


54. @rrra=gentle friend! feragr aq aot = having 
stayed there fora moment. ya aHB: ]=You, who are most 
powerful of wing. wzfiggq—aiming straight at. wage get= 

) the city of the Ten-faced (Ravana). aq: sadtanr= fly (across) 

| with speed. gz: gaq=just as if (you were) an arrow. ao 
rat =(leaving) the shore-how. The sea-shore ja bent like a 
bow, and is therefore compared to a bent bow from which 
an arrow flies. The first two lines of the stanza form an 
epithet for Garam. afaaa qu= provided with a bow-string 
alate: = in the form of different mountain streams. Waa: 

| AST AAAidi: = Coming down from the hill-top on both sides 

(of the hill). ‘are fea gt8:=with the deep notes of the bow. 
string pleasant to the ear. 


. The shore is in the form of a fully-bent bow. 'The bow- 
string drawn to the ear, thus making an angle in the middle, 
is made of two sets of mountain streams coming down from 
the hill-top and falling into the sea one on either side, at 
places which may be considered to be the tips of the bow, 
The streams come roaring down giving rise to a note like 
the deep hum of a plucked bow-string; and both are pleasant, 
to hear. From the top of:peak, which is the centre of the 
pow-string the feathered one flies. 
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The, meaning of anne: given above is.the orthodox, 
version; but the reader. may find the following rendering 
more to his taste. GaqHe:also mean “powerfully drawn, or 
propelled, by feathers.” In the case of the swan, the 
poworful feathered-pinions take him swiftly alone ; in the case 
of the arrow, it is drawn to the gar by the feathered end, and” 
steadied in its flight by the feathers. 

Ravana, the Rakshasa king of Lanka is popularly 
considered to be ten-headed and twenty-armed. 


55. @a@=tfriend! q zeaf qatfa=yon will see the ocean. 
faga qq atta=by its conjunction with the coral forests 
(é.e , on account of the forests of coral growing in it).- qatar 
q@afaa =as if (it were) forest with  forest-fire on it, 7: amt 

arate = as if (it were) the sky overspread by (or variegated 
with) the (colour of the) twilight. farqz we faafaa =as if (it 
svere) an elephant marked (for auspiciousness or beauty). 
with red lead. An elephant is called f%q: because it drinks 
with two organs, first with the trunk and then with the mouth. 
Pita a aaa we (ga)= as if it were Vishnu furnished 
with (ae., clothed in) his own (favourite) garment, Hari’s 
favourite colour is golden yellow. faagfea aatwa=as if Git 
were) a dark cloud split by aflash of lightning. da we 
fagafaa=as if (it were) a couple with a single body, 

‘The sea between India and Lanka is said to be full of coral 
formations, the dark blue sea being coloured or streaked or 
coverd with coral in different ways and of different colours, 
some flaming rosy-red, some orange-red, some golden yellow, 
some dazzling white, and so on. 


56. qi ataa atent = The Ocean had its body extended 
.c., its extent was increaged). seq may mean the indivi- 
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dual soul, the collective soul, the body, or, self. frat ettcit = 
after having dug up the earth. ward Ga: = by my ancestors, 
aniftraaes: = of immeasurable strength. graft ga Gat TERT = 
who wished to see (ce. to find out) the steed that had been 
misappropriated by the ruler of the Devas (Indra). af aife- 

=if (he) directs. fig ganarg=the mountains with their 
wings hidden. aq aeents =in order to honour you. aaa 
wfi=even though you are not tired. yfrq yorg aedt:=the 


suitable loving regard of a relative. 4 faerar=do not reject 
or decline. 


The allusions in this stanza are:— 


(1) King Sagara, one of the ancestors of Sri Rama was 
about to perform a great horse-sacrifice, when Indra, the chief 
of the Gods, stole his sacrificial horse, thus preventing the 
performance of the yajna. The king asked his 60,000 sons, 
all mighty warriors, to find the horse and bring it back. 
They dug the earth, to find where the animal was hidden, and 
went on killing every under-groand being they met. They at 
last found the horse in the bowels of the earth, grazing near 
the Sage Kapila. They wished to punish him as the thief, and 
Were reduced to cinder by the fire of his wrath. It was 
declared by Garuda that their souls would ascend to heaven 
only if the Holy Ganga washed their remains, King Sagara 
and some of his descendants despaired of doing this, but at last 

King Bhagiratha of that line performed terrible penance and 
brought down Ganga from heaven. She filled the whole of the 
vast pit dug by Sagara’s sons, thus increasing the area of the 
Ocean; which thus became a relative of the solar race- 
(2) Long, long ago, mountains had wings and inflicted great 
damage upon the inhabited world. Indra, the lord of heave 
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was angry and clipped their wings with his thunderbolta, A, 
very few of the winged mountains flew away from his wrath 
and hid in the Southern ocean, and one of them was Mainaka. 
Long, long after, when Hanuman leapt across the southern 
ocean to reach Lanka in search of Sitadevi, the Ocean-lord 
wished to help him to rest and asked Mainaka to rise up from 
his hiding place and offer him shelter. Mainaka obeyed and 


this so pleased Indra, that he allowed him to stay above the 
waters without fear. 


57. aa sata:=Seated there. wz Zanfaeg=on a’ 
blooming (7. e,, well-opened) golden lotus. waa azfa =in some 
Jake (on that mountain). weqtedtg:=having got a taste of 
G. ¢., having drunk) nafiefaa: = with an unlimited amount 
of honey (z.¢, any amount of honey, even to satiation). 
afadta aq: =having brought well under control the fatigue. 
of your journey (@. e, having become thoroughly well 
refreshed). zee fara: 3ya= having flown across the rest of 
the ocean. wgawita: = with more active speed. zeae a= 
you will see in front (of you). gaw=the Suvela (mountain). 
Fafa Faret wa a= forming a charming shore, with its rocks 
rounded smooth, ala eatata=by the blows of the waters 
(i. e., by the waves constantly dashing against them). 


Suvela is the mountain range on which the strong 


mountain-fortress of Lanka was built. ‘ 
58. This stanza continues the last one, being in fact a 


long qualifying clause attached to Bas. Fa aeA=in the 
proximity of which, qafa H@a:=in the waters of the ocean, 
wate: =corals. ath gfageq “egt—having (among them) 
your reflected image (shining) like the moon. quared afte 
efyeata 9 arqatdta=having clearly the appearance of 
accumulations of drops of blood that have flown out on account 
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of the severing of the wings’ (of the Suvela mountain); . dtd: 


site: frafia saa: = having their lustrous appearance rendered 
uneven (7. ¢., ruffled) by the coming in of the waves. © (These 
corals). artes: atwata: = along with pearls resembling stars. 
walaiea faa staal =present the appearance, permanently on 
earth.: gat steqi=(of) an unusual (evening) twilight. 

The beach just at the foot of the Suvela Mountain is of 
coral interspersed with pearls; it thus presents the appearance 
of the red sky after sunset with stars twinkling init. As the 
Swan passes above, its reflected image forms the white.moon 
in thesky. The coral is strewn so near the foot of the 
Mountain and so thickly that itlooks. as if it were a mass of 
drops of blood fallen from the wounded mountain when it was 
shorn of its wings, and coagulated there. The whole of this 
shining surface .will have its lustre ruffled as the waves pass 
over it. 

_ 99, This stanza is similar to the previous one, in des- 

cribing the Suvela mountain. aa@=where. aq =the forest. 
Beta =shows shoots that have risen up (in the form of) 
za: = corals. gute was ade= variegated with clusters 
of pearl—gems. ist Sat Agata: = brought out of their places 
by the force of the waves. qaulaaa:=of the abode of Varuna 
(the divine regent of the ocean.) (And) affaa=is filled with 
perfume. ajfeeH: =rushing up to the crown of the head. 
AY afta: = by the sweet smells of honey. Ararat = of 
Mandara trees. seq eatftatat=brought ‘and planted. qq 
aifafaa: = by the unwinking (Gods) themselves. ait afta: = by 
them sats were afraid of the Rakshasa (viz., Ravana, the 
terror of Gods and men.) 
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When the Gods descend from heaven to the earth, they 
may be distinguished by the fact that their eyelids do not 
wink and that they stand a little above the ground. 


60. af&q=in it (Ze, on the mountain), “Sgt aaa: Z3at 
staf =Lanka will become apparent to you (é.c., you will see). 
Weary AaTTtat = spotlessly beautiful with its lovely mansions, 
@iat=resting (ie, situated) uaedt ga=as if (she were) 
& Queen Swan. fardl: niga iea=on the revered sand 
bank of the ocean. at=she who. sizrarat=of @ -note 
melodious to the ear (who) wrmafa=stays (there.) qa = 
with wings. qaqave: Tals ATeg = under the guise of banners 
flapping in the wind. at arated aeghantigita = as if she is 
eager to approaching you (for welcoming you) the incomer. 
zat is fem. and is personified. 
< The Stanza says, “You will not be an unwelcome visitor 
there So faras the city is concerned, you will find in her a 
close resemblance to your loving mate. The mansions in it 
are spotlessly white like the body of the Queen Swan. The 
flapping of the white banners flying on the mansions will 
resemble the first attempt of your mate to rise up and welcome 
you; and the sweet sounds heard everywhere in the city will 
be like the sweet loving welcome notes of your mate.” 

 @aetat means also “pure, virtuous,” epithets which will 
fitly apply to the chaste wife waiting to welcome her lord. 
For the epithet sreatat of gata nat wa era aT ura) 
glint agamaret fea arate un gaa aaifiag agent 
q Read ataahagtea wary veat nu 
i End of Asvasa I. 


NOTES 
ON 
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ASVASA II 


The first four stanzas continue the description of Lanka. 
from the end of AsvasaT, The words qa, Fat, at, have to 
be completed by the addition of @ having for its predicate 
Ze vata in stanza 60, Part I. But the stanzas are not real 
descriptions of the city or the fortress; they are, with the 
exception of a few phrases in stanzas 3 and 4, digressions 
loosely connected with Lanka, 


1 St Gaqt:=the heavenly maidens. UA Wrdtat: = who 

have been brought to which place. wfea maat:= graceful in 
gait. afarst: = (accompanied) with tinkling sounds (when-: 
ever they moved). weneeg:—with eyes resembling the 
arrows of Cupid. (Since agfyrx is the first of these arrows, 
the epithet means arfaez cat: = the lotus eyed). arqragy Siva: = 
With forms slightly pale (on account of their forced exile in a 
hated land). wat agq:=whose words ave sweet. Watati= 
who are lovely. ta: = will gratify you (by their attentions). 
@aai (Ind.) = before (your) very eyes (“ personally ” would, 
be a fitter meaning). wt=you. wteae—=who have an easy 
Sportive charm. ‘dteqtg@= who haye a melodious note. w<t=: 
the white one. wg@ei=who have eyes like half-moon shaped 
arrowheads. YytT Mey whose speech is simple and pretty. 
waa ae = who are fit to live in Manasa lake. 
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The two sets of epithets are so formed that they show a. 
close resemblance between the heavenly maidens and the swan. 
The inhabitants of Lanka, among whom they are forced to 
live, are coarse, loud-voiced, black in colour, with fierce cruel. 
eyes, rude and vulgar in speech, and on the whole unfit to ba. 
thought of ; and the heavenly maidens therefore welcome with 
pleasure a pure white bird from their abodes on the Himalayas. 
and beyond, a bird that is characterized by qualities similar 
to their own, in colour, beauty, grace, melody and soft 
pleasing speech; and they please him with their personal, 
attentions. 

The epithets of the swan and those of the maidens are. 
placed in juxtaposition to show the similitude, wpa: is also. 

a synonym for Waesa:. Aare and Hats: may be rendered in, 
another way 38 equivalent to “fit to hold a place in their- 
winds” and “capable of understanding inolinations and. 
tastes "3 the maidens, with their finer tastes, can appreciate. 
the Rajahamsa, and remember him always. 


2. geit=in whom (ie. in which city). wlaures sail. 
amt = the ladies of the inner apartments of the Rulers of the. 
World (i.e. of the Regent-gods of the eight quarters, viz. 
Indra, Agni, Yama, Nirruti, Varuna, Vayu, Kubera, Isana, 
respectively from the east clockwise.) Wal FyA= who 
have been left (unmolested) at a distance. zqefa frat=on 
account of the fear of being destroyed, sa alia: = by (their 
terrible curses. vj alvat. = who are (by the intensity of their 
chastity) fit to burn. gaae afq=even the God of Fire, aq 

. fara gat pure (i.e, chaste) like the (pure white) colour 


of your lady-love. Zeqyara:= (yet) who expect. wyat= 
protection (from the lust of Ravana) for themselves. aq; 
asa wa = only through the spiritual. splendour of (Sita Devi), 


| 
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the daughter of (king) Janaka. gy agfaqad = suffer 


“imprisonment. 


Ravana, who fought the Lokapalas and worsted most of 
them, brought with them, as prisoners of war, ladies from 
“every royal household and pat. them in his own harem. This 
“stanza says that they had the power to destroy him by their 
curses, but awaited the natural course of events which would 
result in the death of Ravana for his having kidnapped Sita. 
This is the version created by the orthodox pandits, who did 
not wish to allow thata Rakshasa was able to win a Deva 
‘maiden for his wife, The Ramayana of Valmiki tells a truer 
tle of walt fig amt aaaint a afia 1 caaat = at: 
Bae Sa TAT Feats weaat aa gat) fa 
“SHeT ageing alfger: anPaama: waa aera sear alell: 
Tes OO Baa Aare a aeaTat frat gael sas 
ry at tl And in another Place. @qusqqueaia antes aaarq 
Saat Saag AartEaa aTTet il ‘The idea conveyed by gat 
does not find a place in Valmiki. 

3. aT=who (ie., which city), wenettar=is situated. 
agatiay oray aw =on Suvela, having high peaks and full, 
of an abundance of gems (or, of many kiuds of gems). TAT 

wae = protected by the Rakshasa (king). “faqreg ofa 


[ata = whose fame has been extended among the Rulers of the 


‘quarters, 8] garg gal=waves (her) fingers collectively 


(ie. gives a call with her palms). SANTA = consisting of 
banner cloths. aZ4 Ft g=as if (she) were calling (.e., 


challenging). qftczrge Weat=by the abundance of her decora- 


tions. saga =the city of the Gods. ay Fut: = (situated) » 


-on the top ot Mount Meru. 


Lanka is said to rival, and perhaps excel, the city of the 


*Gods in wealth and splendor; and there seems to be, for the 
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time being, no danger. of her losing her'rank, as she is’ pro- 
tected by the mighty arm of Ravana, whom the Gods have. 
encountered to their cost. 


4, qeit= in whom (ie, in which city). afaq aw 
during this season. saqmada=when the clonds are dis«. 
persed. wqq fagte sfia=suitable for your wandering about. 
afee aftiet:=drops of water. fatqeged=ooze out. waq- 
aizraawiat=of  moon-stone floors’ zywaW:=increasiug 
beyond bounds. faresifqd arsq=tears caused by separation 
from their lovers or husbands. wagiut=of (ée, among) 
the ladies of heaven. fayfeafyai=whose minds are tossed 
about. aaa WaEta: = by the proud smiles of the Night. gezy- 
<ai@: =in the shape of moonbeams. 

The brilliant autumnal moonlit nights of the tropics are - 

’ the finest nights for lovers to stroll about, hand in hand; and 
when the ladies of heaven, imprisoned in Lanka, see such a 
night, they feel the pangs of separation from their lovers or- 
husbands all the more keenly. It appears to themas if the- 
Goddess of night is laughing at them saying, ‘‘HereI am 
happy with my Lord, the moon. .You poor things! You 
have not the ghost of a chance of seeing your lovers or 
husbands again,” Then the poor ladies sit upon the moonstone 
floors and weep, But those floors have the property of 
sweating when the moon shines upon them. These dew drops 
swell the quantity of tears that fall upon them. 


zafeeiz implies that the swan will be flying about with 
his mate enjoying life, 


5. at=her (the city of Lanka), weit yai=reduced to, 
ashes. . giqant= by (the God of ) Fire. qaqqaa talsat=who. 
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was the friend of the son of (the God of) wind. afayet- 
“giteae: wrat= which was the brilliance of the fire of grief of 
Maithili (Sita). aewaRafa gat=tbat had, by transformation, 
assunied such-like form (7. e., the form of real material fire), 
‘faaeatqa: = Visvakarmaand others. wearer salsa Pra= 
whose minds have been rendered attentive (to their work) 
‘on account of their hidden fear (of Ravana). aay afaar 
‘wafea = will, of course, necessarily accomplish (the re-build- 
ing). setfge saataa=throwing into shade the original 
yproduction. 

The Wind and the Fire are friends, and so, Hanuman. 
who barnt down Lanka, has also the Fire for his friend. It 
‘was not an ordinry fire that burnt it down ; it was the fire of 
‘grief of chaste Sita that assumed that material form, of. 
Hanuman’s words (in Valmiki’s original) to Ravana, before 
‘the burning is thought of :—a#flarn aaet gat wTastadifsat t 
gaat faat ta att arenatfeat 1. This sloka in this poem fills 
‘up apparent gap in the epic, which does not say how Lanka 
was rebuilt before Rama arrived with his Vanara army, Visva- 
karma is the architect of the Gods, and was as much in fear 
‘of Ravana, as the Gods were ; hence, when ordered by Ravana, 
he would necessarily rebuild the city, so that the new city 

‘might surpass the old. 


6. get aein=in her middle (¢.¢., in the middle of that 
‘city), qieqat:=looking at. fara faferaca: aa = the 
wonderfully beautiful palace of the Lord of the night-prow- 
ling (Rakshasas). zweteaftet=by which the sky is obstructed. 
geqara faara:= which is waited upon by vehicles of the air. 
fet geraat=of the Gods in the heavens. aa a: = capable 
of carrying a couple, These are pleasure fiying-boats in 
‘which heavenly couples used to have their pleasure rides, 


y 
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“but which were now placed at the disposal of Ravana. Some 
‘commentaries say that am refers to Ravana and his queen 
Mandodari, but this construction seems to be unnecessary. 
Earaclic’ faga geat= which isa prsion to the fine-eyed. ones 
(i.e. the ladies) of the Devas. (Looking at this) qaqa 
Faaata = you will declare the state of your feelings. atlanta 
-safzancaat=to be sorrow and joy blended together; sorrow, 
that it has become a prison to the heavenly damsels and that 
jt has encroached upon and dominated heaven, the rightful 


place of the Gods; joy at the sight of the wondrous beauty of 
the palace. 


7. aq=there. arqeat: =(please) enter. aeraet =a com- 
pound fall of trees. faeRe=in the pleasure-garden attached to 
the dwelling (of Ravana). gaq ala afea qaat = which has 
(Gn it) the wind trembling at the slight (est) anger (of Ravana): 
aS afera Gat = which has (in it) the sun who can be mistaken 
for the moon. The wind is afraid to blow and the sun to 
shine, 80 terrible is Ravana in his anger. cf. Valmiki:—aet 
gata cafe vidt wer a rec a ala array awa 
eta Tae T AA gyaia SF ara Bera Er lh 
ges wrot | aa Arama Use....And after 
Ravana’s death, his wife says weeping on his dead body, ea 
fart wet are: Bae: | etc. fa sani saf: afae: = ever 
munificent with all the seasons (prevailing) at one and the 
same time (i. e., the climate has, throughout the year, all the 
conveniences of all seasons, and fruits and flowers of every 
season are found there always). dtgt atala:—lighted (or, 


rendered brilliant) by (red) Asoka trees. @larlesaeat Gea: = 
that are the brothers of the fire of sorrow of Sita (4. ¢, red 


like the flames which would have become manifest if her 
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sorrow had taken’visible shape). (And) ger slerat areata 
wait:=at first (@.¢, once on a previous occasion) disarranged 
(i.e, torn down) by the wanderings of Anjaneya. 

8. G@iwi=gentle Sir! qq queef circling (in flight} 
faut =in the sky. qut=in her (¢. cin the garden enclosure). 
ae: fem: ai=along with other “birds. sraee fR=who 
have become subservient to blissful joy (7d. ¢, who are over- 
powered by joy). wrt wna fafea aaa=with your eyo placed 
in place after place, (i.e. with your sight directed to every 
place in search). geqfa=you will see. wart rant =o solitary 
Simsupa tree. Aequrat= densely branched. qazq afte: gala 
aqzg=a relative in sorrow (like a friend in need) for the 
Daughter of Janska. aq azat aaa fey = haying (her) 
ornaments placed on some branch (of it). 

It is said in the Sundarakanda that Hanuman destroyed 
@ greater portion of the pleasure-park, but left this Simsupa 
tree intact, as the foot of the tree was Sita’s favourite vesting 
place, 


9. YB GA at her root (4. ¢, at the foot of the Simsupa 
tree). (arafi=there is—understood) fisag=a heavenly gem 
(in the shape of Sita). fsaft=which is something indes= 
cribable, Gaaq Ga Peas = born (. @., found) when the 
sacrificial ground was being cleared (by ploughing). @@= 
(and) O friend! syaeia=devoid of fear, or, free from flaws, 
feat =on account of spiritual might, or, on account of its 
superior quality. gam aft fa aff=in whichever place it 
might exist. ae afe_=at that time (this is rendered by 
Sanskrit commentators as “atthe time of the yajna; but it 
can be-better rendered as “ in those days when I was young”). 
gaaty somehow, with great difficulty (¢. ¢., after a supreme 


effort). qalaageza Geis obtained by me, »who gave (my) 


y, 
i 
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valour as the purchase-price of the bride. faa Fa alas = 
lighting up (.e., imparting special brilliance to). the Solar 
race, or, lighting up the abode (even) of the sun, aq a et = 
that (gem) should be seen by you, 


Orthodoxy does not like to concede that king Janaka 
ploughed his own land. Ho is therefore said to have 
cleared the sacred sacrificial enclosure by ploughing, perhaps 
to clear it of weeds. The epithets fit Sita, as well as the 
gem. Heavenly iu her spiritual might, or, priceless as a 
gem. Whereever she is, whether in Ravana’s land or in 
Ayolivydy she is devoid of fear, for she is aware of her own 
aaa which could burn outright all evil, or, the brilliance of 
the gem shows that it is flawless, whether it be hid under- 
ground or mounted ona jewel. Szta was foundin a furrow 
and gems too are to be dug out of the earth. And neither 
of these cau be got by any one without valour and hardi- 
hood, and can be got only with the greatest difficulty. Sita 
has added brilliance to the fame of the Solar race of kings, 
and the gem is capable of giving light even in the abode of 
the sin. Fw means “abode” also, as in =eft @egain the 
abodes of the Rishis. ; 


10, ar=She (ic, Sita), arae agat=with eyes like the, 
Saphara fish (fish-eyed, doo-eyed fawn-eyed, lotus-eyed, are 
all common epithets in Sanskrit describing the most 
peautiful of eyes). waraet 

Sait = heving fine hair. qey{i—slender in body. gy wa Neat 
= bowed down (somewhat) by the weight of the high 
breasts. ag weaetETat = having the lustre of gold purified in 
the fire. aye=young of age. quanta wAat = having a 
(graceful) gait jike your own. afeqsar=with a waist slender’ 
like the middle. of the. sacrificial altar (some altars were 

HAMSA—5 ; err: 


= with well-arched eyebrows. 
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bulit like a pair of slightly truncated pyramids having their 
apexes meeting in the middle; the author, being an orthodox 
Brahmana who performed his savanas every day, naturally 
prefers this comparison). @agl=loveliest in form sagTeet 
fara = one who has acquired the hidden treasure 
named Sringara, i.e. the graces of love. Raat Faat ga = re 
sembling the Goddess of great blessings. (Such a one is) #® 
gfe: = my eye (z6., the apple of my eye). 

11. a@t=She. @ mqaqaaaredt af = upto the time 
that she comes within the range of your sight (7, until 
you catch sight of her.) qtetwat at=(will be) either languid 
on account of insensibility. at—or. qa ayiMay araaedt 
agra, = engaged in making birds hear ie, telling the 
birds around her) a message to reach me. qf=or. wat feat 
ateratt = intent on looking in this direction (ic. towards the 
north.) agate = with (her) eyes bedimmed with 
tears. fifa—on account of omens. aene@a fraaaaat qa 
aha: = which show (i.e. foretell) that a dear hopeful word (7.e., 
message) is very, very near. 


12. From the previous stanza, a large number of 
stanzas are devoted to the description of the sad condition 
of Sita in Lanka, Valmiki, in the original, spreads out 
over three Sargas, a number of epithets and similes des- 
cribing her as seen for the first time by Hanuman, The 
author of this little poem has taken some of them intact or 
with variations, and has added others from his own imagina- 
tion. 

at=or. faatet = on account of bewilderment, or 
confusion of the mind. afwyrat = prating, or, talking 
meaninglessly, Mey afratatearg, = to the ornaments 
placed in (her) proximity (asking them) ayer: TEs 
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SAA Al a ar gla= whether the touch of the body of the Lord 
-of the Solar race is remembered (by them) or not. With her, 
the bliss engendered by a simple contact with her lord’s frame 
was one which could never be forgotten ; and she prates to the 
ornaments, about her lost bliss. qt=or. sqrqrdt = meditating 
upon. ap gzatfaetra= diversions (that the married couple 
had) in one common bed. awt:=of her (z.¢. of such a one 
avhose life was all happiness). ateait arwatat=leading a life 
of that kind (é¢., leading the miserable life that she does now.) 
aa faafa afrat=is surely born of (z, ¢., ordained by) Fate. It 
means that her misery is not due to any fault of hers, but to 
uuavoidable Fate. 
3. aeay= I think, [believe. @fea sastat = the 
daughter of him of Mithila (of Janaka), dtat fafraz qé=as 
being dispirited in the house of the night-prowler (Ravana), 
Flore begin the similes. (ga= “like”, should be understood 
with each). gat ged: argdt egerdt-the pure (i.e, 
Undimmed by any obstacle and clear) light of the moon 
shining. @Tq waa =in the house of a Svapacha (the lowest, 
of the outcastes, living in the woods and living on dog’s meat), 
at=or. Wate atat=Cike) a branch of the Parijata 
(a divine tree), ataiai faaaeaa—= brought into a wood of 
poison-trees. git wat =(like) a delightfully beautifal speech. 
esa: Hlejarat=uttered, or spoken, by a good poet (or a 
writer of poetic prose), We qftat=in the vicinity of a wicked 
person. 
14. gafisdt=(like) an assemblage of lotuses. 44 sralot 
=scattered by a downpour of rain. Zft_ ga—like an utter- 
ance. sated stat = (spoiled by) having  self-contradictions. 


faauat ga=like lotus-stalk. qx enfiget—= embraced by (i. 6., 
covered with) mud. g&t ga=like a she-elephant. qf stat= 


] 
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that has been separated from her husband (7. ¢., mate). atfat- 
eet ga=like a digit of the moon, Fazsat = hidden by clouds 
aratt ga—like hope. faaegt= encompassed by obstacles. 
array ga = like a she-hare. sate Bqat = approached by a tiger. 
(grat: also means @ kind of small deer). sat gq yas BtRit=like 
a bow-string lying on the ground. 

Many editions read, instead of the last simile, ata wat st 
ZEI= like a loved one (a woman) who is devoid of shame. This 
reading was perhaps considered to have sinned against good 
taste and WAS safiatet substituted, Though this readivg 
does not offend the sense of propriety, I should think it falls 
flat on the ear, and has none of the vigonr of the previous 
Bimiles, 

15. Poets of the old school have always loved to depict 
Woman as delicate and fragile to the highest degree, and 
have indulged in extravagant similes and descriptions to this 
effect, This stanza is a good example of such an idea. 

waat_ = remembering aq ates wat = the protection 
afforded by my embrace, w= formerly. we aap} = when 
the fear of the arrows of Cupid (came upon her.) srfcazat = 
(who) embraces. et aArag=her own mother (7. ¢,, the Barth), 
ae = =with limbs, wwe afwa:=that are languid of movement, 
ora afta: = that get fatigued. apgey aif; = even by the wearing 


of ornaments. faa: = that are exhausted. atgqt wfy =even, 


hs (the effort needed for) anointing (her) body with unguents. 

gi that cannot bear, gg: eafasf=even the frequent 

ania (of the pain of separation, or, of the happiness she 

had once). aeart afeitart=on account of her extremely 
delicate (constitution). 

. Formerly, when overpowered by love, she found rest 

in the arms of her husband. Now that he is not there, she, 
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wvishes to embrace somebody who will soothe her ; and being @ 
afaaart her natural justinct turns her towards her mother, the 
Goddess of the Earth. The idea is that she falls prone on the 
ground to ease het heart of the pain of sep2ration. Some 
commentators have it that she swoons. 


16. (who) e7@t= having placed, arvadeaa=in the lotus 
of her hand. age aga=wy (signet) ring. qat wae Tar 
feat = experiences & (pleasurable sensation of) horripilation 
in her body, over and over again. fafaareadt = who enjoys bliss. 
grax fanaa = having placed (it) on (her) head. qstatatactet a 
(now) devoid of the precious stone (she was wearing) inthe 
hair. wed alqarat = who places (it) with reverential love. 
AHSAA = on (her) breasts resembling (golden) water pots. 
srraerarsd AhaTa <a: >that have got illness (7. e., that are hot 
with fever) on account of the fire within. qajaot=by turns. 

Sita, while in Lanka, cherished the possession of a few 
j ewels that she valued most for their associations. The 
Chudamant was one of them, and was held specially sacred 
as having been given by her father to adorn her in her bridal 
dress. That jewel she gave away to Hanuman to be handed 
over to Rama, in return for the signet-ring which he had sent 
to her. Thus it was that her aif: was qeiafnfadea:, and in 
the absence of that jewel, she placed the equally-valued signet- 
ring ‘on her head and enjoyed the bliss of its contact. 


17. erwaedt= who washes away, agy=later, after- 
wards. aga: avgfa:= by (a) copious (flow of) tears. Fatt 
gua}; =hot with anguish. smmatg: falling with a rush. @a- 
sarq=on all sides. Raawtat:=of (her) breasts resembling 
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(golden) water-pots. qr said: =in the shape of a continuous 
stream, (The first two lines of the stanza give us the object 
of the verb “washes away’’). ag feet eme@qa=that divine 
unguent. gafia qe=the fruit of virtue. feag- a permanent 
one. styqor=suited (to her) staH= (which) formerly. saqar 
srargeat = (the Lady) Anasuya, equivalent to (her) mother. 
faa = covered, 7. e.. smeared. IM: aig =over her limbs. 

On the eve of entering the terrible forest of Dandaka, 
Rarra, Sita and Lakshmana visit the Asrama of the great 
sage Atri and his wife, the Lady Anasuya, both very old people: 
In the course of the conversation, a reference is made to 
wifely love and devotion. Sita’s reply was so full of reverential, 
yet passionate, love towards her husband, that the old lady is 
immensely pleased with her; and, as a reward, presents her 


with her own rare ornaments and divine unguents. This is the 
allusion in this verse. 


18. aft =who is wearing, @atgeq=a head of hair, 
ate fag afrq=which was formerly unevenly plaited (or 
bound up). Fat =by me. Salary =on account of its being 
incapable of being held (by the hand because of its profusion), 
ag ufas mem ga magiti=(but) which has (now) become 
loosened (or, scattered), as if with an earnest desire to enjoy 
the perfume of the body. Brat: Aaah ga =like (2. ¢., as if she 
resembled) a flower-stalk of the tree of the Gods (the Parijata) 

areaqarhaz: fagat= which was thrown down (from heaven) by 
the Apsaras (the heavenly dancers). yfa=on to the earth (of 
mortals). wateat: TT: =for the worship of the husband of 


Rati (i, e., Cupid). aeaK arat=and which is followed behind 
by. agiis: = large black bees. (The dark tresses are compa: 
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red to the swarm of bees;and Stta’s body to the flower stalk 
of Partjata, as both have a most delicate fragrance. 


19. ate ara: aatat=who is wearing a lovely garment: 
Carag is neuter.) aqreafta afa @eat= which is the companion 
of (7.¢, which has the lustre and tint of) the rising sun. 
(iit: the young Sun.) <a frared firg=having the forms of 
your beloved. sifwa:=on all sides ; (i.¢., having the figures 
of royal swans worked in gold thread all round, in the borders 
and edges). eq sme: g@zat—having a resemblance in form 
to that. pagry = upper garment. Aq amt = which was brought: 
zahta=with speed. waza =from the mountain. gaa: by 
the Vanaras, (And on account of wearing that garment) 
aezeat za weait=appearing like another crescent moon, 
qaevat wa sattacaat = blended. with the tints of the twilight. 

When Sita was being abducted and carried along the sky- 
yond by Ravana, she detached a few of her ornaments and one 
of her upper garments and let them fall among some Vanaras 
on a peak, who looked up with wonder and curiosity at the 
sight of a beautiful woman being carried away by Ravana, 
When, later, Iamacame to that place in the course of his 
search for his lost wile, he made friends with these Vanaras, 
and they brought him and showed him the jewels und garment. 
This garment is referred to in this Sloka. 


20. ang faut = who is exceedingly sad. alga = having 
geen (7. ¢, at the sight of.) ata (aefiz)=the left (anklet). 
aivat fitaz fafea=placed on the end ofa branch. Aq aut 
aary=fit to be put on by my (own) hand, ag wes 
eqqurpaT = on (her) lotus-foot which has climbed upon (my) 
lap. (c\e., which I have lifted up and placed on my lap). 
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we afore asiives gei=which is like this one, the right- 
anklet. wrqu:=which came down. ayaat = to the ground, 
ad Tatestq = from her lotus-foot. ae Amt fee = verily to tell 
me the way (7.6, as if to show me that I was on the right 
track in my search). wq@q yqq «aa@:=and which has a 
(melodious) sound like that of your own. 

Looking at the anklet on the branch and recollecting that 
her husband was in the habit of lifting her tender feet on to 
his lap and lovingly fastening the anklets, Sita grew sad at the 
thought that those days had perhaps gone for ever. 


21, ‘ara Bait ga = resembling the lovely splendour of 
Nandana (the pleasure-garden of Indra, the leader of the 
Gods), ardt Yat =imprisoned. fatraz qyg=in the house of 
the night-prowler (Ravana). ae: Farag rawr @a: = with 
(her) limbs resembling drooping tender sprouts. zea aaeq 
gy: = divested of ornament-flowers (¢. e., ornaments which are 
to her what flowers are to the pleasure-garden) ame enfzet= 
closely embraced, wart: = by Creepers. fafeaarft: = which are 
reflected: agfy feq%=in (her) spotlessly bright body. faq 
Bat =rendered slightly defective, or, inferior (i. ¢, slightly less 
lustrous). qaq grat = by the cruel shadow. Baggy Tol aaa = 
of the hot breath of anguish. 


Nandana (the delight-giving) is supposed to be the highest 
ideal of a pleasure-garden, Situated in the heavenly heights, 
it can never experience the breath of a hot wind. But if ite 
trees and plants be brought down and planted in Lanka on 
the equator, they must necessarily droop and fade. Such 
was Sita, ever nurtured with delicate loving attention by her 
relatives and living amidst bright lovely faces, but now 
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imprisoned in the house of a cannibal-king and surrounded’ by 
nionstrosities with repulsive faces. 


22, saxqeqedt=who is practising. ateaaa sia = by the 
methods prescribed in the authoritative treatises on (Yoga 
based on) love. fafanet @arhi=the -non-differentiating 
Samadhi, wh vata afafea frat =having (her) thoughts 
firmly fixed on my single self. afte: Sat afa aaafa=after the 
play of feeling in external matters has been tranquillized and 
rendered completely inactive. arate fag =in the universally 
supreme control (of the senses) alradt weafawa magat= with 
a mind which has become softened by ‘absorption into the 
Internal Self. saata=by the absolute power. atat Ba 
anaarat: = of the imagination which has attached itself to (or, 
delights in) no other thing (é.e., in nothing else but myself). 


This stanza “is specially difficult as the author has 
jpbroduced jn it ideas of the abstruse Yoga Sastra. Sita, who 
jas her thoughts constantly fixed on her husband, without 
caring even to cast a look at the wealth and power that would 
have dazzled any other mortal, is said, in this stanza, to be 
practising Yoga, the ultimate effect of which is to make the 
meditator merge into the object of his or her meditation ; since, 


at this final stage, there will be no difference betweea these 
two, the effect is called fatiser wari; The methods of Yoga 
are given differently in different treatises; but as Sitais 
meditating on her husband, the object of her conjugal love, 
ghe is said to have chesen the path prescribed in treatises 
dealing with that aspect of Yoga (and not in mere Kama 
Sastras, as some would have it), When Manmatha, the 
churner or agitator of the mind, works on a love-sick woman’s 
heart, the best way to rise above his power and achieve the 
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object of her desire is by converting the unsettled fancies he 
creates into raat of the aftagge variety, and tranquillize 
Satara. 

By such intensely concentrated meditation, the hard shell 
of individuality or dhamkara, with which we surrouud 
ourselves, isolating ourselves from the Universal Spirit, this 
hard shell is softened and finally dissolves, leaving no im- 
pediment for the merging. 


23. grat efi=a vacant look. syfaq sfaa=excessive 
sighing. atfed agqqd—=a closed face-lotus (7. ¢,, the lotus- 
like blooming face, closed up, as the sun of her life is not 
shining). ger sratt aaa @fee = tears in the form of a stream, 
atgqaea: freq: =continuows lamentation. get aq feafy to 
Such an indescribable dejection (or, misery). @i=she, # 
GI = who is attached to me. aqat A_:= who has a frame 
extremely slender. Hiqr=has been led. fyfyeat efiaiot=by 
unpreventable Fate. Wai =indeed. aeq: aga = (my) reer burns, 


ip Tym having seen (?,¢, when you see). @at Bent 
areait at staeat=that condition of hers, of that pitiable kind. 
ta sifq—even you. = aig aeafiz=will not be able to bear. 
teat =the intensity of grief ara: eet aqaq=that will 
have swelled up within of its own accord, asfat:= those 
wile: are not born. gegtagaaq—like the ten-faced (Ravana). 
aw afy seargat stat=in some undesirably low carnivorous 
race. (459 8a: moans “an eater of raw flesh, and isa 
name given to cannibalic Rakshasas also. The word is 
sometimes applied to carrion-eaters like vultures. Rakshasas 
are therefore incapable of the sofler human feelings of pity 
and sympathy.) fHawea zaqat:=those who are endowed 
with stainlessness. ataa gui a ameraza=how could (they) 
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not have recourse fo compassion (Ihe Royal Swan is not of 
the carnivorous race, but is of a stainless noble creed; hence, 
it will be impossible for him not to weep atthe sight of the. 
misery of Sita.) 

25, @q=you, aatt aqaar =spend the night. aa aA 
ga_=in getting rid of (your) fatigue. @aaa=by lying down 
and resting. fipré=to your heart's content. adiqut wifa-- 
@rat=in the loug fresh - water pond very near there. wifaita- 
qaqi= having bad a drink of the water (in it), or, having 
enjoyed the delights (of it). ateq=(then) seeing (éc,, 
awaiting, or tinding out). fagt aaa sha amatint=time 
fit for the sleep of the night - prowler’s women folk (ie.,. 
Rakshasis). sega = early at dawn, safacay= making (her) 
hear (ze, tolling her) agta=my words (i.e) my message. 
yoga agit sweet with love geq=in the following way. 
Night - prowling animals usually go to sleep with the earliest 
scent of the dawn, and so would the Rakshasis acting a3 the. 
jailers of Sita. The Swan is asked to take that opportunity 
‘of delivering the message. 

The position of the word za may also be located thus; — 
qqaTrT ashe wah get aac WIAA: | 

26. waséq=O Royal Swan. war =you. ue: = having - 
slept. Zqq= as much as you please. utara qawa=in the sand- 
bank bed. azay = which has a good space, 7.2, & conveni- 
ently large space. afzra: = being served by. aeaqig:=fra- 
grance - bearing breezes, aequig:=(and) by moonbeams, 
atta: = which are cool. steqaty fara: = and which remove 
the fatigue of (your) journey. ar siatat=(you) who are 
looking forward (the performance of) a duty to be done (i.e., 
you who have gone there with a definite purpose anda wish 
to accomplish). sata swag = may (you) undergo an awaken-. 
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“ing (@.e., may you be awakened), s4enfia:=by the playful 
“songs. Ggttgtat=of the bees. aqua ges @Wiazat=that are 
usually hidden in the closed lotuses. Bees that sit on lotusea 
“to drink honey are said to be enclosedin the flowers when 
they close their petals at sunset, and tobe released with the 
opening of the petals at early dawn. The Raja Hamsa being 
a king, sleeps in a softly lighted roomy bedchamber and is 
served by attendants fanning him so that cool, fragrant 


breezes may play upon him in his sleep;and he is awakened at 
dawn by tho sound of soft music. 


wlgat and zat are said to be two other readings for 


“glaat which is the most common reading, and the most 


appropriate, as showing habitual occurrence, 


27, at ses: frgut=bhaving ascended (i. ¢,, flown up 
and seated yourself upon). that Simsupa tree (which has 
already been particularly mentioned). aulpaeat= with its 
lightly moving tender leaves (ée., whose shoots are being 
‘ruffled by the light dawn - breeze). wp weq:=and making 
yourself seen only by one (ie. rendering yourself visible only 
to Sita) qedigaq=and subduing. gafaq agaiia efit sore = 
the deep note resembling the sound of the bow of 
Cupid. ara} arrq=(and) first describing, gat qaati= 
‘the delight-giving fame of the dynasties, wy saat: =of 
Raghu and Janaka. apqq=awaken a fag =my beloved. 

‘Alara 294 afta HaA@=whse mind has been to some extent 
stolen by stupefaction (due to aftliction), 

This action is but a copy of what Hununan actually did 
to attract the attention of Sita without alarming her. He 
began describing, in a sweet voice, the story of Rama and the 
story of her own abduction. Here, the swan is asked to 


‘describe the fame of the dynasties of her husband and her 
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father. Next to Ikshvaku, the founder of the Solar Race of- 
kings, Raghu was the greatest and his fame has given his. 
successors the epithet of Iaghkavas. King Janaka was the. 
father of Sita, 


28. Here begins the Sandese proper. @fa=Lady! fafz- 
wit= (please) know me as, 9071 afi =the beloved friend (or, 
counsellor), qeq:= of (your) husband. gaige = who is long- 
lived. aaa aea:= (as one) containing within (7. ¢., bearing)- 
ag areat=his message. waa=which is sinless. 7 fang = 
(and) which is (like) a medicine restoring you to life. q:= 
(I am) he who. eat apfaa: = by (my) own ringing notes. .qa- 
Haq = will indicate. ay yet aemi=to the hasbands of heroio- 
wives. aggro = to yalourous people. mee = when the 
autumnal season begins, wear te Shad AAA = the fit occasion 
deserving to be honoured (by them). 

During the heavy summer rains, warrior kings have rest 
enforced upon them by the inclement season; but when the. 
yains stop and ayq begins, preparations for war or invasion, 
will start in full swing. Cf. Valmiki describing the rainy 
ceasop as onein which fae arat agarrrat saifaat afta 
aIRaTATL: and when qzq began, Rama says seaieq agar: 
faaiqat TARAS saianawier Tieamtg¢iea: ) Since the 
swans begin to fly about and sound their notes at the close of 
the rains, their sound will be like a trumpet call for heroes to. 
arm ; and the heroes will honour the advent of that season, 

Many of the expressions of this stanza are peculiarly 
happy: ‘ho Sandesa is first denoted as life-giving and then 
as being free from evil, and these epithets are used to 
re-assure her even at the outsst, Her husband too is a ay. 
aud she herself is a Fizqat; hence the- implication that she, 
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should never be broken by sorrow, and that her heroic hus- 
*band was even then making ready for the invasion of Lanka 
‘to rescue her. 


29, waaz=then, at wte:=she, the timid one. aee Tarq= 
‘slowly lifting up. aga #aG = (her) lotus-lile face sz1q alaTt= 
faded and drooping on account of sorrow. aMaq t= will 
honour you Hq WeTayaqI = who are endowed with a knowledge 
of something relating to myself (¢. e, who know me first- 
hand). eq: dtatq=on account of internal joy (caused by your 
introductory words), age: = with looks from the corners of 

the eyes. aaa watt wea Gaat:i= which have obtained the 
power of having the same effect as ambrosial waves (lit; which 
have obtained a fellow-student-ship with ambrosial waves, 2. @., 
learnt the same lessons of reviving and life-giving). statist 
safe fagat azag:=which are the intimate friends of lotuses 
that open at dawn. 

Sita is considered to be an incarnation of qztasat:, the 
Supreme goddess of mundane joy and heavenly bliss; and go, 
‘& glance of favour from her eyes is life- 


giving, tranquillizing 
and infusing joy. 


30, at zgiiaag: = She, the wife of Raghupati (¢.e., Rama, 

for he is now the living king of the Jeaghu dynasty). qsaedt 

at aaa Sa = who sees you (2, when she sees that you 
are) entirely spotless (7. e., spotlessly white in body and 

stainlessly pure at heart) afaaq aRr=having got (back 

her) brightness, or colour, yavaratq=cn account of being 
consoled. srazat BEVAT ga-like the moon’s crescent at the 
beginning of the bright fortnight. agq afydt=will after- 
wards (ze, when she has come to know of your adveut asa 
real friend) become. @fa@atat=attentive, Ad aeaat agei= 
(and) pleased and eager for (¢.c., eager to hear) my message. 
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ea areaarat ser: af = will not hear even news of (or, from) 
the beloved. aint aaula qg—create joy in (the hearts of) 
women ? 

In this stanza there.is a shade of a reference to the attitude 
of Sita when she talked to Hanuman for the first time. As 
he gradually came near, she began to suspect that it was 
Ravana in another guise, and it was with great difficulty that 
Hanuman could convince her of his identity ;and when once 
she was sure of his being a real friend, she opened her heart 
to him. So willit be here, says the stanza. 


Sl. qa gaq=afterwords, say thus (ie., say this 
to her, viz.) aa: a@raaezq: = the sinless king of -the Kosalas 
(Rama). wadt aETaaa silagq= alive on account of your good 
fortune. seatvit <at eqs wAT=asks you, tho auspicious 
one (or, the blessed one), about (your) welfare. @za: ata- 
afra = learned good men say (that), ag (watig ) aa: wale 
* =in whichever (distinctive marks) will auspicious results 
aft aati =all of them. waonfa (ata) = 


jnevitably result. 
wan Fear=of the Goddess 


(are) the auspicious marks. 
aaa gad =and of you on earth. 

i is the goddess of every kind of 
x own Self incarnated on earth, 


Lakshmi. 
‘As the Goddess Lakshm 


blessing, and as Sita is but he 
no real evil could happen to her or to any one connected with 


her. ‘The swan thus reminds her of her godhead, to make her 
feel that there is no need for grief in her case any way. 


32. gem=of whom. yan ataqa aig: = ornaments, 


unguents etc. ater, sqara: waag=in whom (they) became 
concealed. (qe: refers to Sita, and afaqa, refers to Rama.) 


80. NOTES ON 


aiat=her who isled away. ua faafe faatas by the might 
of this kind of (evil) Fate, qqia: szagiq=to a far, far away 


island, yerefieq ga=as if (she were) vory proximate 7a- 
Wat: aa Saeat= having placed (her) in the path of the 
eyes (¢.e,, having conjured up her image in the mind’s eye). 
@ gGawti—he, the auspicious one. af=O lady ! wat we 
aefa=tells you thus. qt Waa =through the mouth of 
(his) friend. 


When Sita was with her husband, she was, as it were 
a part of himself and her ornaments etc, were hidden from 
view in his embrace; such a one was, by ill-luck, shifted, 
away to a remote island, Yet Rama ever has her image 
in his mind’s eye, and when ‘he sendsa messsgo through 
a friend, itis as if he wore himself talking to her, almost 


touobing her. 
ate is masculine, the nominative case forms being @at, 
Aart, Wag; and the feminine form is aa. When af]@ 


becomes the final component of a compound word, it is. 
changed into qq, as in AAT: | 


oBp gag=O thou of fine form! MH=to us. Au adla 
nora fae wa MZ: = who were in possession of a state of 
mind which had gone out of our control and was governed 
by love beyond measure. qa =in those old days. gait aq- 
faa mat=the night passed away like a moment. anfegat 
wa: = by embraces etc. atatwey=at the commencement of 
(our) enjoyment. armfa=(but) now. uqi= this (very same) 
qagi=night. «fa aafeat=which is unbroken (é. e., in which 
there is an unbroken continuity of), gaa: aat asa: ai= 
by hundreds of imaginary unions of that kind. fazarlt:= 
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prolonged by sorrowful thoughts (or, sorrowful remem- 
brances.) a wqatta = does not pass away. 

34 ‘“Yhe cold wind, on whom, in those days, I never 
cared to waste a thought, has now gained the upper hand 
over me,” says Rama. ag=1. ae aefasr=along with 
Jotuses. Gq Baan fea: = who are the friends of your 
Jotus-face. Fra aemelse=have obtained a dejected spirit 
(@e., have been depressed), w=qal@q=by the wind, the 
fragrance-bearer. fafSaa= who was (once) defeated. seth 
saeaiai: = by the powerful heat (waves). @ Hane: = of your 
pot-like pair of breasts. qeaita Sada—=(hot) who has at 
once risen high (i.e., become powerful). fez weeat rear 
= having got possession ofa vulnerable point (in me) during 

-¢he period of (my) separation (from you). geq aRNe qeha 

=(and) who belongs to that cardinal point which has 
eeu rendered fragrant by the sweet-smells of tho Kunda 
flower (a sort of delicate white jasmine flower) 

This chill wind makes two things droop, viz., Rama’s 
own self and the lotus flowers which resemble the fave of 
Sita. This indirectly says that he can easily believe that 
Sita’s face toois faded on account of the sorrow of separa- 
tion. 

35. wei= Rama. aata=in fear. aaffa agi= with his 
bow unbent. difeat aaa =with head well bent (in token of 
respect). Bara, qa@ed=said to the Spring-deity. wmgvasat 
fearata= who was filling (the world) to the very ends of 
the cardinal points. aya wy: Faag@: = with the variegated 
arrows of Cupid, the God of the flower-bow. ate: = which 
unfailingly reach their mark (and are never shot in vain). 
arcfifi: = which are smeared with mead (a sweet liquor 
made from honey). fagafar sree wett= @nd) which 
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are greedy to taste (the life-blood of) women who are 
suffering from separation from those they love. (To such a 
Spring-god, Rama said) dat ata a wag war “Please, do 
not exist by the side of Sita.” 


The sight of spring maddens lovers, and intensifies the 
grief of these that are separated from their lovers. So Rama 
is said to beg the Spring-god humbly that he may not mani- 
fest his presence at the place where Sita is. 


36, sé atita: =I was prevented (c.¢, drawn away from 
the place of danger). wit wentta=by Lakshmana, who 
was afraid (that harm might befall me). ait fast awameat = 
as I stood in the path of the Malaya-breezes. qt Gla: Ta 
za: am aleteetat = fall of the uproar (or, confusedly blended 
notes) liberated by (.c., issuing from the throats of) cuckoos 
quivering on either side. (4% 93a: literally means “reared by 
strangers,” and is specially suitable to the Indian Cuckoo 
that lays its eggs in the nest of other birds to be hatched by 
them). saz West age a_BMi=(and) swarming with chains 
made up of multitudes of big black bees. agtiy afta agat 
= whose bodies are covered with the pollen of jasmine flowers, 


Heed faaatat=and who have come out (of the flowers) slowly 
(as they are loaded with honey and pollen). 


This stanza expresses, ina fanciful way, the idea of 
Sauskrit poets that soft cool perfumed breezes, sweet- 
smelling flowers, the notes of song-birds, chiefly of the 
cuckoo, and all the concomitants of Spring, merely inflame 
the passion ofa lover, and, if he happens to be separated 
_ from the object of his love, make the agony of separation 
unbearable. Rama, his thoughts fully engrossed with Sita, 
unconsciously stepped into the path of such a breeze; and 
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Lakshmana quickly dragged him back before harm befell 
him. 

37, gag =O thou of fine form! a@fay=near (me). we 
ail sauta (aie) = when the red Asoka stands flaming (like 
fire). axeq:=tke Karanja trees. sqgqaea:=that indicate. 
zaq ufgniaeat=the circumstance (s) of your marriage (7,¢.. a 
particular part of the ceremony). yeaa: = by multitudes of 
flowers (showered down). wmiaaaifata: = delightful (or, 
agreeable like the rain of puffed grain (viz, rice.) & aaa: 
aaaisa M1 Ws =create a sorrow in my mind. gqq=namely, 
that. aeq: (ag) =I am dulland inactive. fa ga wach aea= 
what shall Isay to Janaka (your father) Pf aq ala: 
(arre:) at (agafa) = what will the Lord of the Yogis (Janaka) 
(say) to me P 

One of the rites of the marriage ceremony is the Homa 
with puifed rice in the sacred fire. The red Asoka stands 
near like a flame, and on it falls a shower of Karnaja 
fiowers, resembling pufied rice. This reminds Rama of the 
time when he married Sita, Janaka giving her away. Then 
the thought comes, “Why am I dull and inactive here? 
‘What shall | say if Junaka asks me where his daughter is? 
He is such a great Yogin that I fear to hear what he might 
say tome.” In this way, the sight df the trees and flowers 
intensifies his sorrow. 


38. wgysthe peacock. qmea aR Few_= who wishes 
to begin his lively dance. @it Zee Wiad Awetq=on account 
of (the advent of) a rain-cloud which gives forth a deep and 
continuous roll of thunder, agar zaalt aftatata=on ace 
count of its being beaten (like a drum) by a golden drum- 
stick in the form of a flash of lightning, eat svéqura:= 
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(and) who is blessed with (the enjoyment of) the embraces 
of his beloved. ya: Get wa=without molestation from a: 
Rakshasa. oe AF=on the peak of the hill. ara segue Ft 
aga: alfaa=rendered fragrant by the mountain-jasmine 
flowers scattered (on it) by the wind. ag daa wq ania (a) 
=(my) mind never leaves (him)¢e., Iam always thinking 
of him (with a tinge of envy at his unalloyed bliss 

amga: or aga (both masc. and neut.) is an almost 


frantic dance, specially applied to the dance of victory or 
the death-dance of Rudra. 


39. oT: = often, ara Feahy efzd=there was born some 
sort of indescribable wail. sftfm=in the heavens. alafeaeaat 
=among rows of clouds, ze, among the masses of clouds, 
aeaiat & atat aacgt=which were making your mother 
(the Earth) tearful. aqq a@fsd:=with (their) tears. (The 


epithets in the first line qualify aad). Bess wh Beftrat= 
whose lamentation produced echoes that were distinctly 


heard smong the rocky hills. az aT Agtgi=(and) who 
was pervaded by excessive distress (or, distressed by ex- 
cessive heat). qaqedlat=(and) which were looking at (this 
epithet qualities areafadtat). at=me. sae aga seate qa 
=who has been completely overcome by the madness of 
excessive love, 


The early rains wet the parched soil and the thunder 
that accompanies them creates echoes among the hills. 
he rains being over, the earth is quito wet, and the clouds 
linger in the sky with an occasional rumble of distant 
thunder. These natural phenomena have been worked into 
an gaat. Mother Barth laments the imprisonment and 
persecution of her daughter, Sita by Ravana; the clouds 


HAMSASANDESAM 85 


weep in sympathy at the sight of her and of Rama, who has 
almost lost his senses; and their wail is heard filling the 
heavens. 


40. gaq=O thou of fine form! eqt sé fataartfy=I 
enjoy you (é.e-, enjoy the happiness that I had when you 
were with me). qqaq™in seeing. qinyat fafirat= made to 
stay for away (from me) by Fate. (The first three lines show 
how Mama enjoys the company of Sita in imagination). @e- 
eqat ATATaA = corporeal. contact in the Malaya breeze (t.e., 
when the breeze fans me, I feel your cool touch). zfe GATE 

=3;= meeting of the glances in the moon (i.¢., both of us 
jook up at the full moon, and our glances meet there). aa 
ee gutfa = identity of ‘abode in the world (7.e, the same 
living world holds us both, and that is my consolation) 
oa akraqagant = the lucky conjanction of (sleeping on) 
an identical bed (the form of) the ground (ée., both of us 
sleep on the bare ground, asif on one bed).sitfaarrat farafa 
=the extensive nature of a splendid canopy. ata faata 
zinthe sky wonderfully adorned with stars (7.e., the same 
splendidly star-spangled sky forms a canopy for both of us). 


Al, atq= Autumn, ga aatt= which has all the cardi- 
nal points clear, (i.e, during which the clearness of the at- 
mosphere makes every thing distinctly visible inall direc- 
tions). alg Argareat= which excites (ie, rouses the spirit) 
well. @até 7 aaataaa =the ,warlike preparation fixed at 
the proper season. qaatat: sage: = by (the appearance of) 
Jotus-buds newly blown (or, newly awakened). ma Get aa 
aqagtic that have attained friendship with your pair af 


eyes (i.e that resemble your eyes very much). Agat TaAea 
=(and) which now shows Bart wifti=the road fit for 
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{the march of) an army. (Such an autumn) waa aalig fag: 
=with a wish to lead (me) to your proximity, atta warata 
=indeed, hurries me, Sita. 

It isonly after the cessation of the rains that lotus-buds 
begin to bloom; autumn is the season of activity, being the 
season of plenty and of ideal weather conditions. The skies 
are clear and the atmosphere free from haze; and all beings 


are stimulated ito activity. 

_- 42. goafe=O thou virtuous one! qtwet = having 
placed a great distance, wt=You. sq aaat arent aga= 
who are fit to be lying (on my chest) between my arms. 


ai wa=even her. a at war aa agua usa faat= who 
leaving the capital, followed me to the forest, alone (i.e, 


unattended by anybody). ata wear aofe aa | saath 
§=(me) who left off being anointed as the rulor (heir- 


apparent) at once to Bharata in obedience to the order of 
(my) father. (This thought that such a loving partner is 


80 tar removed from me now) Be: aaa sia F=again and 
again bring sorrow into my life. 
43. gafia=O thou sweet-faced one! ay act fge= 
having built a broad bridge. Tar=in (¢.¢., across) the 
ocean, aaa: as: at=Either with Mountains or with 
arrows, Ral wEt aa ga = having made Lanka like a chaplet 
of flowers (7. e., wreath wound into a ball for throwing 
about). 4% weat aaemt=in the hand (s) of the Vanaras at 
play. wediaifa: fead:—within a very few days. wequ= 
Lakshmana. avaay Wea = Warring with the Rakskasas 
ata Taat zi qa = will be the maker of honey in your ear(s), 


(ce, will delight your soul with the music of). aq d= 
with the deep sounds of (his) bow. 
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Tt is here that the message of hope begins. tama says, 
*€ Lakshmana’s bow will make music in your ears,” for it is 
considered to be bad taste to boast of one’s own prowess. 


44. Syqra fag = when the bond of enmity is loosened. 
wittilwean saatd=by the severing of the cluster of heads 
of the Itakshasa, (i.e. of Ravana). mat a wt =and baving 
gone (back) to (our) land. geqaot=with the help of the 
(aerial car) Pushpake. wa qgat <aitor = which can roam at 
will in the sky. fag siqar—with the undertaking of both 
of us accomplished. waat sifaasa afar = by (my) corona- 
tion as sovereign ruler by worshipful people (like Vasishtha 
and others). aagfe stata: = we shall both soon obtain. &fa= 
Lady | atar= pleasures. farfarea: afaaty= accumulated by 
(our) long separation. 

Except the orlginal Valmiki Ramayana, all the later poems 
and dramas have assumed that Ravana has ten heads in a row 
or in @ bunch, and this poem is no exception. Pushpaka is the 
name of the magic aerial car of Kubera, the regent of the 
north; Rwvana had defeated him in battle and brought away 
the car to Lanka, After Ravana’s death, Rama and Sita 
return to their city in it, along with their friends. 


Note that the dual namber is implied throughout, and 
expressed in fazieat This is due to the religious conception 


that every aged of Hari is equally the @geq of Lakshmi, 
and that Mama and Sita are the incarnations of that inse- 


parable Divine qetdt. The slaying of Ravana, the return 
journey in the Pushpaka, the coronation, all are pre-ordained 
or are at least subject to the fore-knowledge of the All-knower. 
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45, eq introduces the subordinate clause, and has its 
complement in qq. The meaning may be expressed in this 


wadt wagt acct: ataecse: afifeaadt=how you, falter- 
ing with showers of tears, hid me in (your) close embraces. 
Waa MESA: AAT @iqafz:=that had the power of 
healing (my) weapon-wounds by the warmth of (your bosom 
in which there were) your pair of breasts resembling water- 
pots. WHMBals Weg =(me) who had returned from the 
battle of Janasthana, wageaas wear | wudiq=after 
having finished (ie., slain), Khara and others who were 
aur! Gn valour) to the ten-headed one (¢.2., Ravana). ag afer 
Fad satq=that too you may bring to your mind, ze, you 
may remember, 


Compare the plainer statement in the original Ramayana 
whi . ee . . 
‘ich describes the situation more naturally :—q egl Wea 


Ravana is depicted as immeasurably Superior to Khara and 
others; in fact, his death after a continuous seven-day duel 
seemed a marvel even to his victor, while Khara and his forces 
were disposed of in a few hours. But the tendency among 
| later writers is to belittle the Prowess of avana and this 
author has followed suit, ‘ 


46, farafren=thinking of. atest dat qrcan=that kind 
of sorrow (v.e., the indescribable Sorrow) of Sachi. aaa aaa 
=on one occasion eaeaqt Fat BwawATat=remembering the 
goddess (Parvati), the daughter of the mountain. agat 
faa = who was separated from Siva. ga=O thou auspici- 
ous one! wq aed BAAlY=somehow or other protect thy 


form:—“ How you did so and so, that too you may recollect. ’” 


mefiot garad aya emt 4821 watt uftqeaa i In the original’ 
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self (¢.¢., keep yourself alive). sifaa arerad A=(that self) 
whichis the prop of my life. (Por), qq: Srqrq sqaaq aft f= 
it is well known that even sorrow (resulting) from following 
the husband. ‘gaat ayat=is commendable in wives. 


The two allusions here are;— 

(1) When Indra. the leader of the Gods killed the Asura 
named Vritra by a stratagem, his sin followed him and he 
had to be in hiding all alone, till he was cleansed of his sin 
much later. Sachi, bis loyal wife, had to suffer insults at the 
hands of the Indra who was chosen to act for him. 


(2) When Audra, as Bhairava, cut off one of the heads 
of Brahma, he had to go about wandering as a beggar, covered 
with ashes, with matted hair, and skullin hand. Parvatt, his 
wife, was in a simillar state till he came back. 

But both of them held on bravely until their former 
happiness returned. tama advises his wife to be patienfand 
hold on to life for a while more. 


47, This and the next stanza are the parting words of 
Rama to the swan. 

afq in the beginning indicates an interrogation ; it is 
really @ request which becomes irresistible when put in the 
form of an eager question. wad Bel a asasaeT: aala fafea= 
this help which has been deposited in your mind (¢.¢., for 
which I have appealed to you), (of you) who are a guileless 
relative (i.¢., one who really plays the true kinsman without 
any ulterior motive). agar wgty=your mild (or, com- 
psssionate) nature. Feremg AUalt 7 Wy=will indeed not 
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allow to be refused. (Here the initial af will have the 
force of “is it notso?”). syafy=even before this (7. e., in 
former days) Aqy dieq=having seen in the case Natshadha 
Ge, King Nala). wg afta gmt atat=(a) message (sent) 
which had the quality of having a similar conclusion (¢. ¢., 
which produced a similar efféct, viz, the effect of bringing 
happiness to two lovers at a distance from each other). faz: 
wra=well, they have understood (7, ¢,, all people have come. 
to believe). engarm aa aff MekAat q:=that the succour of 
the distressed is the self-imposed duty of you, the pure at heart.. 
: The nearest rendering of gra is the interjectory ‘‘ well” 
in English, which may express surprise, regret, anger, joy, 
compassion, or any other emotion, according to the context, 
The allusion is to the story of Nala and Damayanti in the 
Mahabharata, in which a royal swan acts as a messenger of 
love, and brings about the marriage of the lovers. 
waa: is “an ill-natured wretch,’ The quality of one who: 
is the opposite of a aia: is amqzies, 7. e, good nature, an 
obliging disposition. As sagt means “ the body ° also, garaat 
indicates also the pure unsullied whiteness of the swan’s body. 


48. aq = Gentle Sir. waaarat afirat = having 
brought the daughter of Janahka back to life, get een aah =" 
in this way by such words dear to the heart, aet y= 
(and) fostering the friendship. fears Aca: ated: = 
with the kings that are illustrious in the Solar Race. az 
Bary fafaory faag=roam over all tho worlds at your 
pleasure (or, at your ease.) afaq: Wasa =atiended upon by 
the Queen Swan. aalait: aga M4Al=who has qualities that 
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follow yours inall respects. warm ga fasy:sas Vishnu is. 
by Lakshmi. 


49, afzaza cqa=Having sent a message of this sort. 
wWa:= Rama at afqee: Goa alsa sifsq: = who crossed the 
ocean by a bridge, along with bands of monkeys. sq tat 
adia: = (and) who was delighted after acquiring (¢,¢., rescuing 
and getting back) Site qigsia gia fafiea-after the many- 
headed (lt. he with arrow of heads) was killed in battle, 
sitaty=the revered and prosperous one (i.e, Rama). ya: aa 
WAAaT = once again enjoying by himself (¢e., he himself 
ruling). wea waa qgetat—(his) kingdom which was (till 
then) protected by (his) pair of sandals. Saga aaat faa 
zisrarat = made his own capital possessed of a master. 

During the fourteen-year interval of Rama’s absence in 
the forest, his brother ruled as a regent-minister, with 
Rama’s sandals placed on the throne of his ancestors. Com. 
pare, in the original: —:—aatg ara aenaeeatss | ae 
Fae US SATA Tag aatfe seagate Paar 
aiqea Ree | a gaat wad Rae wa warmed aataT 

The final stanza is the concluding qyaale:, also 
having in it an allusion to the authors’ scholarship. 


50, Gazaaae=composed by Venkatesa.  faartfareq 
sym waa = who has a mind proficient in the sciences and 
arts. eat att iefad=which has been polished on the 
whetstone of careful thought. awad saat atfaed = which is 
the cause of the attainment of blessings often and often. 
@iat ga safest AG! which the friend of the union of Stta 
and the swan. w#a@q=which is sinless (¢e., flawless). Wa- 
sda w= the gem of the message of Rama. qaargG GFa= 
may the virtuous (or, respectable) people see (and examine). 
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Bet: Fant = with the internal sense of hearing. 3g: sata = 
after having revived their (minds’) eyes. 


As mere fault-finding criticism is usually tho work of 
meaner minds, the author leaves it to nobler minds to 
review his work, as he is not only competent to write such 


a work but has also bestowed careful. thought on its pro- 
-duction. 


End of Asvasa II, 


ENGLISH TRANSLATION 
ON 


HAMSASANDESA 
ASVASA I. 

1. Born of the sinless Solar Race, (yet) honouring” 
his human state, the Lord, vigilantly wakeful in searching 
for the (lost) daughter of Janaka, he, the fond lover, 
having resolved upon a plan of action after the return of 
(Hanuman) the son of Vayu, somehow endured, until the 
dawn, the (agony of the) night, in form as (terrible as): 


the period of universal destruction, [or] (which to him. 
was) as Jong as a Kalpa (of a thousand Chaturyugas.) 


2, Early at dawn, hurriedly making the army of the 
King of the Vanara race exert it diligently (for the march), 
and with his inmost heart distressed on account of the 
daughter of Janaka being very far away, he caught sight 
of a royal-swan, pleasant to the sight in its sportive mood 
jn the lotus-tank and (with its hue) in harmony with the 
lustre of the full mon, (a swan) that had come towards. 
that place at the time from somewhere. 


3, (He) the hero, having fixed his eyes unwaveringly: 
on him (the swan) whose gait copied the gait of Sita, 
whose form was that of the figure (woven) in the skirt 
of her silken garment, and whose voice was like the 


sound cf her anklet, and being filled to the inmost. 


| 
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depths of his heart with her (image), lost all sense of 
thought and feeling for a while; I believe that, at times, 
the command of the God of Love becomes irresistible. 


4. Having, somehow or other, recovered from his 
‘stupor, the elder brother of Lakshmana then thought of 
putting life into Maithili by a message full of affection, 
and did worshipful service to him (the swan) with lotus 
petals, with the proper ceremony. (For) the finding of a 
messenger gives greater happiness to those in love than 
the (actual) embrace of the beloved. (The idiomatic 
order in Sanskrit runs thus:—did worshipful service...... 
with the idea of putting life....., ) 


5. Having rendered this honour to him (the swan, 
even to a greater extent than (he had shown) to Anjaneya) 
he who was maddened with intense passion (Rama) found 
a way into the affection (or, friendship) of (the bird 
who was) one that was ignorant of the intelligence 
(of Sita). To those whose hearts are greatly agitated by 
separation from their lovers, happens the pitiable condition 
of begging clouds, hills, trees and such other objects; 
how much more (reasonable it is to beg) of sentient beings 
capable of feeling joy and sorrow. 


6. Siddhas, who are experts in the division of the 
ocean of the Vedas, have said that thou art of the race of 
the universal spirit that pervades of forms; and that 
thou, by whom, with his superior graceful gait, were 
obtained from His (Brahma’s) beloved (wife) a complexion 
like her own and a nectar (a melodious note sweetlike 
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that celestial drink of immorality) that is capable of 
being tasted (appreciated) by the ear acting as the tongue, 
(that thou, who art such a one) art the royal vehicle of 
{Brahma) Him whose habitation is the lotus. 


7. Friend, we are but somebodies here in this 
middle world of mere ordinary human beings; (while) 
thou art the Lord of the movers in the heavens (birds, or, 
Gods), and your fame is easily evident in the mighty 
upper world. Even when it is so, it is appropriate that 
you should take up the role of a messenger, for the 
reason that you will be saving those who crave your 
protection; for the (same) reason that even the Ordainer 
(Brahma), the Creator of the Universes, stood as a 


charioteer. 


8. Having witnessed the hard times that have come 
upon the race of Ikshvakus, a race mighty by nature and 
one that, by a mere wish, change the face of the world, 
it befits you to go to Lanka, the capital of the Rakshasas, 
(the city) that is well situted on Trikuta (mountain) 
which is (at times) visible and (at other times) invisible 
by reason of the waters of the ocean. eh 


9. Friend, while journeying towards the south, a 
direction which has the merit of having plenty of holy 
places, of being pleasing to the eye on account of sandal- 
wood forests, of giving birth to pearls, and of being the 
mother of the Malaya breezes, please bear with the 
trifling defect that it is the abode of the Rakshasas, 
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10. On your way, great pleasure will result to you 
@.e., you will have cause to laugh heartily) at the sight of 
the wild peacocks (or, Brahmana barbarians), of those: 
dull-headed ones, who depended (for their celebrity) 
upon their intoxication (of vanity) and grew talkative 
over trifles when a noble bird had gone far away, as 
when you had to Kailas (or, when truly great poets had 
gone toa great distance) but who, having lost their 
tail-eyes in autumn, had grown silent (or, who, having lost 
their powers of thinking after the dispersal of the clouds, 
had grown dumb), 


11. Gentle sir, the fragrance-bearing wind, slowly 
drinking in the fresh honey of asszmblages of rosy-red. 
lotuses, roaming about ‘in sport among groups of water- 
lilies that have opened in (their own) time (viz., the 
night), and moist with the ichor-waters of wild elephants, 
will serve you: by ordering the diffusive perfumes to: 
emulate one another (to be the foremost in reaching you). 


12, The Bandhujeeva trees, (your) relatives, will, all 
together in one combined effort, appropriately apply 
scented cosmetics to your body to the fullest extent, by 
(letting fall on you) their pollen shaken down by the wind ; 
so that, you will resemble the moon in the crest of the 
Conqueror of the Tripuras, reddened by contact with the 
lac-dye on the (soles of the) feet of Parvathi, and rendered 
full by foam of the Heavenly River, 


13. And the autumnal clouds shall act as a 
ceremonial royal umbrella borne by the wind at a suitable 
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pace behind you, with its ribs formed by the fine rays of 
the sun (forming streaks in the mass) and provided with a 
variegated fringe formed of the remnants of the rainbow 
doing duty as a many-coloured cloth. 


crossed passage, you will see your female friend, Sita, 
who arose out of the field ploughed by King Janaka, and 
who, by protecting her body with the greatest difficulty 
for my sake, has come to bear the honoured good name 
of a wife true to a single husband. 


15. And when you return (from here) to (your love) 
who was pining and grown weak during 


the lotus-pond, 
aration from you, but who has 


14, Dear friend, having thus had a pleasant quickly- 
the period of her sep 


| regained her joy now (that you are here with her), (please) 
qvin her over gently by sweet words; and she, because of 
yer friendship towards Maithili, will, I believe, say “Be it 

* at this juncture, and grant you permission to absent 

; and she will say this) in the language of bees, 


ourself ; ( 
tes of strings (of a musical instrument). 


et as the no 
awe 


16, Having the beauty of the moon actually seen 
jing at the wrong time (created) among the Sabara 
omen seated lovingly with their husbands (or, lovers) 
jo the mountain-bowers, (please) soar up from the 
| assemblage of lotuses and fly following the direction to- 
wards the south, (at the same time) giving (the right of) 
us 


way to birds very powerful of wing aud looking (at them) 


from afar. 
HAMSA—7 
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17. Mount Malyavan, full of precious stones, taking 
within himself the image, radiant with nectar, of yourself, 
soaring up with playful ease, of yourself that outshines 
the moon in splendour, (such a Mount) tells (us) of the 
radiance of superior loveliness of the God of the First 
Cause, as he was creating the moon out of his mind. 


18. Friend, Hanuman has carefully described to me 
two paths, Of them both, though the western one near 
the Sahyadri is, to you, free from danger and pleasant, is 
{to be given up, as being) subject to continuous rains, 
Among the eastern ones, you will have, somehow (even 
by the strength of your will) keep your eyes away, for my 
sake, from the assemblage of wonders (found) in every 
‘country (on your way), 


19, Having been confirmed in your form (as a Raja 
Hamsa) by the unsophisticated women (of the villages or 
the hills), who, having heard your note, pleasing to the 
ears, and being very near, come out of their dwelling- 
places with eager haste, and look up at yon with glances 
which are charming though devoid of the knitting of the 
eyebrows (and such artificial modes of expression), please 
pass (fly) over these (the following) countries that are well 
divided by woods, hills and rivers, 


20. Please enjoy the artless silliness which is turbid 
with the passion of love, of the women guarding the sali 
rice fields, who are seated, or lying down, on the bed of 
tender shoots in the shade of the sugarcane (plantation), 
whose hearts are overjoyed with conversation on those 
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subjects (that suit them at that time), and who are 
infatuated with different songs, or tunes, that are 
variegated by.the intermingling of the Kannada and the 
Andhra languages. 


21. And then, there will rise up in front of you, 
Anjana hill, giving pleasure to both the eyes, truly believed 
by persons to be Adisesha himself appearing (in that form), 
‘on account of its being the abode of Vishnu, on account 
of its bearing the earth, and on account of gems being 
embedded in his peaks (heads), and possessing (surrounded 
by) no light clouds (i.¢, dense masses of clouds) resembling 
recently-shed sloughs of serpents. 


22. And you too please offer worship there to the 
conqueror of Madhu, as muchas you can and much as 
you please, that worship which is offered by worshippers 
panded together in crowds consisting of human beings 
that have ascended (from below) and of heavenly beings 
that have descended (from above), as ideas like superiority 
and inferiority towards one another have fallen away 
from them on account of the awakening of pure goodness, 
Sattva Guna, in all, and because the result of the 
fructification (of the worship) is common to all, 


23. And, near (the hill), you will see a river (named 
Swarnamukhi) flowing witha golden murmur, flowing 
south of Anjanadri, who has sand-banks (in her bed) 
submerged at times and flashing into sight at (other 
times, as if she had a wish that you should rest there, her 
(i.e, the river) who, with her wave-hands truly gathers 


100 TRANSLATION 


the flowers of the forest trees near by, for the Archane 
worship of the God with the half-moon crest. 


24. Having enjoyed her (i.e, the company of the 
river) silently and unperceived by any, with your notes 
indistinct yet sweet, and lightly shaken (i. e., with your 
‘feathers lightly ruffled) by the breezes on the sand-banks, 
Joaded with the diffusive fragrance of Vanjula flowers, 
(please) quickly and cautiously (rise up and) follow (your) 

way, with a speed that is not surpassed by others; and 
‘may the fowlers on the banks (of the river) not catch 
you. 


25. And then (beyond that) you will pass on 
looking at a holy country, named Tundira, and there go 
to (come to) a sacred place, named Satyavrata, which has 
cast away all sins (i.e, in which sins cannot exist); (the 
place) where, He, the God, the only bridge of all the 


worlds, became a dam for (across) the Goddess of Speech, - 


who had taken the form of water (a flowing river) on 
account of resentment against her husband. 


26. There you will see Kanchi, embellished with 
different sorts of gems, filled with the sound of the 
triple symphony forming wg (a city) which is fitly 
given a very high rank among the ornaments of the Earth, 
and in which is truly seen that Purusha (Supreme Spirit) 
who is the inhabitant of the Elephant Hill ever casting 
his eyes of favour on it (on the town), He who is beyond 
‘the duality of the oppositesand who is the lover of 


Truth, 


4 
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27. On nearing that town, make a low obeisance 
with your head bent low down in reverential faith (to the 
town) which was born (created) at first in the beginning of 
Krita yuga by the mere wish of Brahma Deva, and in 
whose streets, the dust raised by (the hoop of) the steed of © 
the Lord of Elephant Hill. is worn thankfully on their 
heads by the chiefs among Gods. 


28. And then, the fragrance-bearing breeze, the 
revered one, he who comes out of the mango grove that 
is lightly shaken, he who bears witn him the (cool) dew 
from the moon on the head of Pasupati (living) on one side 
of her (the town), he who loves the assemblage of lotuses 
in the waters of the Kampa, he will surely approach and 
do service (by breathing gently on you) to you, who has 
arrived from afar, as if toa dear friend. 


29, In the middle of the town, there is the Goddess 
of your birds, the wife of the Lotus-born (Brahma) bearing 
the worshipfnl] name of Vega (river), divided into seven 
mighty streams, corresponding to the (seven) groups of 
tetters (of the alphabet), the revered, worshipped through- 
gut (not in one part of her course alone) by the Gods, and 
peautiful with her clear, sweet, free (unimpeded) flowing 
qvaters- 


30. Having bathed in the sacred water named 
Sarasvata there (in that river), (in the Tirtha) which des- 
troys the sins of mankind in general, along with sinless 
men of saintly austerity, having your body rendered 
highly radiant, and having the entire universe clearly 
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manifested in (your) mind from which Rajoguna has 
disappeared, you will accumulate, both inside and out, the 
highest final purity which cannot be cast away or 
destroyed. 


31. Gentle sir, byé the side .of her banks, is seem 
the Elephant-hill, the sacrificial altar for Brahma’s yajna 
by the side of which people who have made their habita- 
tions having given up their mortal frames, will stay as 
blessed ones in the abode of Vasudeva, free from dark- 


ness; (that hill is seen) giving a celestial nature to the 
Dravida country, 


32. On that sacrificial altar, there will manifest 
himself (before you) some undefinable Deity, the cause 
of the creation of the worlds, one who obtains and gathers 
his splendour from the garlands of tender, fresh Tulasi 
shoots, one who resembles (in his soothing radiance) a 
Cool God of Fire, and one whose form is still further 
darkened by the sidelong favourable glances (from the 
dark eyes) of Lakshmi, which haye for their loving 
followers, earthly happiness and heavenly bliss. 


33. Do not be afraid at the sight of the dark 
emerald-green cloud there, with its form beautified by the 
lightning-like Lakshmi, (for it is) full of (tbe waters of) 
compassion ; (also because) it has itself become a Hamsa, 
having its feet always worshipped by the Hamsas among 
Devas (the Nitya Suris) like you; and thus (has become): 
truly the first-born in your race, 


x 
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34. He, that God, who isthe taster of the essence 
of the (daily) oblations (in the sacred fire) made during 
the (usual) Soma sacrifice by your master (God Brahma), 
who is the Pure Eye of the multitude of Vedas, who is 
the blessed good fortune of the eyes (of all worshippers), 
may accept you, as you bow to him, with side-long 
glances of favour, that resemble a shower of ambrosia, 
that show pleasure welling up, and that give in great 
abundance gilts that are desired, 


35. If He, the God, the possessor of Lakshmi (or, 
of supreme power) is made manifest to you, when He 
chooses to take a walk for His own pleasure in (bis) 
pleasure resort, holding the hand of His Consort, moist 
like a lotus full of honey (all over it), and holding a 
pleasure-lotus in his other hand, (if you happen to see 
him thus) you yourself fan him with your chowry-like 
body (with your white fan-like wings). 


36. Having thus had pleased satisfaction engen™ 
dered in you, quickly cross over the middle country and 
o to the land of the Cholas, which is dark with multi- 
tudes of areca-nut trees visible from afar and whose 
gurface is well divided by the various branches of the 
Kaveri, born in the Sahya mountain, whose flow is 
stopped by the circlings of crocodiles (and other big 
water animals) that swim against the current. 


37. Oswan, in that country, lotus-eyed (maidens 
or young women), wearing the colour of the evening (rosy 
colour of sunset) by their fragrant cosmetics made of 
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the sweet-scented turmeric, and wearing the form of a 
struggle between moonlight and darkness by their hair- 
knots which enclose the flowers of the areca-nut palm, 
and having indistinct but sweet voices full of passion, 
will feast your eyes by their getting up the swings (i. e., 
when they are diverting themselves on swings). 


38. O thou water-bird, as you enter the western 
part of that country, known by the name of Varsha, 
beautiful like (as if it were) the ball used by (mother) 
Earth for play, and watered by rivers, you will see, at a 
near place, (i.¢., before you proceed far) a white hill, 
which, from its limited extent, resembles a sunken Kailas 


mountain, or is like the Adisesha just rising up from 
under the earth, 


39. There (i, é., on that hill) the Divine Brilliance ; 
which, by its abundant and pervading lustre, has 
destroyed the accumulation of the darkness of ignorance 
in mankind, which has taken the form of an Individual 
spitit, which has the highest lordly might, which deserves 
to be prayed to by wise men, and which is ever attached 
by the affection of the Daughter of the Ocean (Lakshmi), 
(that Brilliance) will confer on you, the worshipper, an 
abundance of blessings in a very short time. 


40. And beyond that, (please) explore thoroughly 
the wood (there), with (its trees giving) a dense unbroken 
shade, extensive, dark like the lustre of Him (i. e., the 
God on the Sveta saila,) and lovely with (its) clusters of 
blue flowers. When it (i. the wocd) which is fit for 
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‘he constant enjoyment of the- damsels of heaven, has 
‘been seen by you, your heart will.make light of even the 
splendour of the pleasure garden of heaven. 


41, Where the wind generally does the duty ofa 
servant to the five-arrowed God (Cupid), by forming 
a many-patterned canopy by the pollen of different kinds 
of flowers, by gently waving, in the areca-nut-palm wood, 
.chowries in the form of areca-nut flowers, and by making 
the surface of the ground fit (for Cupid) to walk upon by 
-scattering over it multitudes of flowers. 


r 42. Gentle sir, then (beyond that) the daughter of 
Sahya (the Kaveri) flows, dividing the country cleanly 
(into two parts, like the parting of the hair on a woman’s 
head) by the swiftness of its current, having (her) bed 
uneven with accumulations of pearls from sugarcanes of 
the Pundra variety, scattered about from (their) split 
knots, owing to maturity season alter season, (the bed of 
pearls) being of a clear white hue like a sandy bed, and 
(the river) throwing into shade the river of the Gods. 


43. Her (i. e. The Kaveri) who is being immediately 
Jed from the sloping side (or, from the lap, or embrace), 
cof Sabya (mountain) by the wind to the ocean, who has 
been blessed with prosperity by the auspicious speeches of 
birds like yourself (or, by the chanting of auspicious 
anantras by twice-born people like yourself), the gentle 
smiling one whom the wet areca-nut trees render per- 
fumed, as it were, in the early dawn (lit: at the night- 
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end), with sweet fragrant substances, by letting fall (into 
her showers of) areca-nut flowers, full of honey. 


44. And in that (land) you will see the beauty of 
the lotus pond, the fame of which has spread (every- 
where) as that which made the moon-god whole, (the 
pond) which is never destitute of the sweet smells from 
the hair on the heads of immortal ladies, which will make 
your mind lose its taste for the Manasa (lake), aud which 
is on all sides surrounded by even other .sacred waters 
(useful) for purification, 


45. Gentle sir, please worship the Sesha Pitha 
with your body well-bent on account of faith, (the Pitha) 
which has been stationed on her bank (i. e., on the bank 
of the Pushkarini), which is fit to be worshipped by saints 
on which, it has been prophesied by Munis, is destined to 
be the future abode of Sri Ranganatha, (then) residing in 
Saketa city, as our family wealth, 


46. My heart flies to that First God, who is lying 
down in the coils of Adisesha with one of his arms used. 
as a pillow, who has long outer corners of the eyes, who 
is the life of the Daughter of the Ocean (the Goddess 
Lakshmi), and who, asa consequence of his splendour, 
(of him) who manifests himself of his own free will in the 
(Vimana which is of) pure Sattvic quality, shines within 
it like an emerald in a box, 


47. And beyond that, cross over very quickly the 
forest which is between the Chola and the Pandya coun- 
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tries, which is infested by robbers, and which is (full of 
sounds) harsh to the ear on account of the shrill cries of 
tree-crickets. When it is crossed let your cool notes be 
heard, my friend. Indeed, birds (or, poets) will not 
make a sound (or, will not utter a word) in the presence- 
of evil-minded men. 


48. And in that (i.e, the Pandya) country, the- 
lotus-eyed women, with their faces uplifted, with their 
curls tossed about by their loosened crest jewels, with the: 
gem(s) of their large ear-rings clearly visible, and with 
beauty-marks on their forehead glittered with powdered 
pearl, will have their curiosity excited and will honour: 
you of the sweet note, with garland-like glances from the 
corners of their eyes. 


49. When you come to the close proximity of the 
Vrishabha Hill, the permanent abode of Vishnu who is 
(here) known by the name of Sundara, (that hill) on the 
sloping side of which shines forth that heavenly water 
(Ganges) which is poured forth (i.2, which issues from) 
the anklet of that (famous) Conqueror of Bali, and which: 


has not come into contact with the matted hair on the 
head of (God) Pasupati. 


50. Continue your journey looking at the lands of 
the Pandyas, which have their growing crops sprinkled 
with water by rain clouds which tremble with fear at the 
memory of (their) imprisonment by the miraculous power 
of the Kshatriyas (there) who had obtained magic 
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weapons from God Siva, (the lands) which are adorned 
with cities and rural tracts which are the abodes of 


sanctity and which constantly challenge the city of Alaka, 
‘to excel it. 


51. Then, honour the (river) Tamraparni, whose 
sands are engendered by multitudes of pearls which are 
liberated from heaps of pearl-oyster shells, (whose bed) 
thus resembling the sky with multitudes of stars, The 
ever-clear pure water there will give you a disease-free 
condition (or, will make your body shine like pearls), on 


‘account of the proximity of the Maharshi who drank the 
ocean (dry), 


52. With your heart gladdened by tasting the 
Sweets of her (i.e. the rivec’s) lotus-mouth to (your) 
heart's content, with your body cooled by the embrace 
of (her) tremulous-wave-arms, seated on (her) sand-bank, 
and fanned by breezes of (or, from) the Sandal mountain, 


By you, who have to fly across the ocean, have your 
fatigue allayed, 


53. Having traversed only a short distance towards 
the right of her (i.e. of the river), you will see near you 
the shore of the ocean, dark with mountain-palms and 
Tamale trees, gladdening the hearts of youthful people 
like you, charming to the eye on account of the pearls 
presented (ic, brought up and deposited) by waves of 
various kinds, and with its sand banks doubled (in size) 
by (the accumulation of) the pollen of Ketaki flowers 
(on them), 


4 
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54. Gentle Sir, having stayed there for a moment, 
you, who are the most powerful of wing, (please) fly 
(across) with speed, (my) friend, aiming straight at the 
city of the Ten-faced (Ravana), just as if (you were) an 
arrow leaving the shore-bow, provided with the bow-string 
in the form of (two) different sets of mountain-streams 
coming down, with the deep pleasant notes of a (plucked). 
bowestring, from the hill-top on either side, 


55. Friend, (on your way) you will see the ocean, 
(which) by its conjunction with the forests of coral, 
(appears) as if (it were) a forest enveloped in forest-fire, 
(or) as if (it were) the sky overspread by the (colour of 
the) twilight, (or) as if (it were) an elephant marked (for 
beauty) with red lead, (or) as if (it were) Vishnu 
furnished with (i.e., clothed in) his own favourite (golden 
yellow silk) garment, (or) as if it were a dark cloud split 
by a flash of lightning, (or) as if (it were) a couple with 
a single body (between them), 


56. The ocean had its body increased (i.e., had its 
area added to) by the earth (ie. land) having been dug 
up by my immeasurable strong ancestors, who wished to 
find out the steed that had been misappropriated (stolen) 
by the Ruler of the Gods (Indra). If (therefore) he (the 
ocean) directs the hidden-winged mountains with a view 
to do you honour, (please) do not decline the loving 


regard suitable to a relative, even though you are 
tired. 4 
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57. Having seated yourself there on a blooming 
-golden lotus in some lake (on the mountain), and having 
enjoyed the relish of an unlimited amount of honey 
(from those flowers), having brought well under control 
the fatigue of your journey, and (then) having flown 
across the rest of the ocean with more active speed, you 
will see in front of you (the) Suvela (mountain), forming 

a charming shore with’its rocks rounded smooth by the 
‘constant dashing of the waters (against them). 


58. (That mountain) in the proximity of which, 
‘corals in the waters of the ocean, having among them the 
moon in the form of your reflected image, having clearly 
the appearance of accumulations of drops of blood that 
have flown out on account of the severing of the wings 
(of the mountain), and having their lustrous ap pearance 
ruffled by the incoming of the waves, (these corals) 
along with star-like pearls, present, permanently on earth, 
the appearance of an unusual (evening) twilight. 


59. (That mountain) where the forest shows shoots 
that have risen up in the form of corals variegated with 
clusters of pearl-gems brought out of their places by the 
force of the billows of (the ocean, which is) the abode of 
Varuna, and is filled with perfume, rushing up to the 
crown of the head, by the sweet smells of honey of (the 
flowers of) Mandara trees, brought (from heaven) and 
planted by the Gods themselyes who were afraid of the 


Rakshasa (king). 
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60. On it, Lanka (city) will become apparent to 
you, spotlessly beautiful with its lovely mansions, as if 
(she were) the Queen-swan resting on the revered sand- 
bank of the ocean; she, of the melodious note,» who stays 
{there) with (tremulous extended) wings in the guise of 
banners flapping in the wind, as if she were eager to ap- 
proach you (for welcoming you), the incomer. 


End of Asvasa I. 


ENGLISH TRANSLATION 
OF 


HAMSASANDESA 


ASVASA IL. 


1. To which place have been brought heavenly 
maidens, whose movements are graceful and accompanied 
with tinkling sounds (of their anklets), whose eyes re- 
semble the arrows of Cupid, whose forms are slightly 
pale (yet) lovely, and whose words are sweet, (these) will 
gladden you by their personal attentions, (you) who have 
an easy sportive charm, a melodious note, (a) white (body), 
and eyes like half-moon shaped arrowheads, (you) who 
are fit to live in Manasa Lake and whose speech is simple 
and pretty. 


2. In which place the ladies of the inner apart- 
ments of the Ruling Deities of the world are suffering 
imprisonment, (they) who have been kept at a distance 
(unmolested) on account of the fear (of Ravana) of being 
destroyed by (their) terrible curses, (they) who are (by 
the intensity of their chastity) fit to burn even the God 
of Fire, who are pure like the pure colour of your lady-love, 
(but) who expect protection for themselves only through 
the spiritual splendour of the daughter of Janaka. 


3, Which city, situated on (mount) Suvela which 
has high peaks and is full of an abundance of gems, and 
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protected by the Rakshasa (King) whose fame has been 
extended among the Rulers of (all) the quarters, waves 
her fingers collectively (as if calling), the fingers consist- 
ing of (or, being in the form of) banner cloths, as if (she) 
were challenging, by the abundance of her decorations, 
the city of the Gods, (situated) on the top of Mount 
Meru. 


4, . In which city, during this (autumnal) season when 
the clouds are dispersed, a season fit for your excursions, 
drops of water ooze out of the moon-stone floors, (thus) 
increasing beyond bounds (the flow caused by) the tears 
due among the heavenly ladies, to separation from their 
lovers or husbands, and whose minds are tossed about 
(or, are in a state of great agitation) by the proud smiles 
of (the Lady of) the Night, (smiles) in the form of moon- 
beams. 


5. Visvakarma and cthers, whose minds will have 

been intently fixed (upon the work allotted to them) on 

_ account of the secret fear (of Ravana), will, of course, 
necessarily accomplish the re-building of the city, which 
was reduced to ashes by the God of Fire, who was the 
friend of the son of the God of Wind, which (fire) was 
(only) the brilliance of the fire of grief of Maithili that 
had, by transformation, assumed such a (material form); 
(the re-built city) throwing into shade the original 
production. 


6. When you look at the wonderfully beautiful 
palace of the Lord of the Night-prowlers in the middle of 
HAMSA—8 


114 TRANSLATION 


the city, (a palace) by which the sky is obstructed and 
upon which wait the aerial vehicles of the Heavenly 
deities, each capable of carrying a couple (and) which is 
(now) a prison to the ladies of the Devas, (when you look 
at this palace), you will declare the state of your feelings 
to be joy blended with sorrow. 


7. (And) there; (please) enter a compound full of 
trees in the pleasure-garden attached to the dwelling (of 
Ravana), in which'the wind trembles at the slightest 
anger (of Ravana), in which the sun can be mistaken for 
the moon, which is ever munificently provided with (the 
delights of) all the seasons (prevailing) at one and the 
same time, which was lighted by (red) Asoka trees that 
are the brothers of the fire of sorrow of Sita, (and) which 
was on a previous occasion disarranged on account of the 
wanderings of Anjaneya. 


8. Gentle Sir, circling in the sky in that enclosure 
along with other birds who have become overpowered | 
with blissful joy, and with your eye directed to one place 
after another, you will see a solitary Simsupa tree, densely 
branched, which is a relative in sorrow to the daughter of 

Janaka and has (her) ornaments placed on some one of 
its branches. 


9, Friend, at the foot of that tree, there is an in- 
describable heavenly gem (namely, Sita), born when the 
sacrificial ground was being cleared (by ploughing), (a 
gem) devoid of fear on account of spiritual might (or 
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devoid of flaws on account of its superior quality) 
wherever it might exist, (a gem) which at that time (i. 2. 
ona previous occasion) was obtained somehow with 
great difficulty, by me who gave (my) valour as the pur- 
chase price of the bride, (a gem) which imparts brilliance 
to the Solar race (or, which lights up even the abode of 
the sun); that (gem) should be seen by you. 


10. She, whose eyes are like the Saphara fish, who 
has well-arched eyebrows, fine hair, anda slender body 
bowed down (somewhat) by the weight of (her) high 
breasts, whose lustre is like that of gold purified in the 
fire, who is young and has a gait graceful as your own, 
whose waist is slender like the middle of the sacrificial 
altar, who is loveliest of form, who has acquired the 
hidden treasure of the graces of love, and who resembles 
the Goddess of great blessings, (such a one) is my eye (te. 
the apple of my eye). 


11. Until she comes within range of your sight, she 
will either be languid on account of insensibility, or en» 
gaged in conveying to the ears of the birds (around her) 
a message to reach me; or, with tear-bedimmed eyes, in- 
tent on looking in this direction, on account of (the occur- 
rence of) omens which foretell that a dear, hopeful 
message is very, very near. - 


12. Or, on account of bewilderment, prating to 
the ornaments placed in (her) proximity (asking them) 
whether the contact with the body of the Lord of the 
Solar race is remembered (by them) or not, or meditating 
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upon the diversions (she and her husband had) in one 
common bed; that she should lead a life of that kind is 
surely due to the ordainings of Fate, 


13. I believe the daughise of Maithila to be dispiri- 
ted in the house of the night-prowler (i, ¢,, Ravana); like 
the pure light of the moon shining jn the house ofa 
Svapacha, or like a branch of the Parijata tree brought 
into a wood of poison trees, or like a delightfully beautiful 
speech delivered by a good poet in the vicinity of a 
wicked person. 


14. (Or) like an assemblage of lotuses scattered by 
a (heavy) downpour of rain, (or) like an utterance having 
self-contradictory meanings, (or) like a lotus-stalk enclosed 
in mud, (or) like a she-elephant separated from her mate, 
(or) like a digit of the maon hidden by clouds, (or) like 
hope encompassed by obstacles, (or) like a small female 
deer approached by atiger, (or) like a beloved woman 
devoid of shame (according to another reading—like a 
bow-string lying on the ground), 


15. Who, remembering the protection (once) | 


afforded by my embrace when the fear of the arrows of 
Cupid was on her, (now) embraces her mother (the Earth) 
with limbs that are languid of movement, that get fati- 
gued even by the wearing of ornaments (i. e., even by the 
weight of the ornaments she Wears), that are exhausted 
even by anointing her body with unguents, and that 
cannot bear even the (pain of) frequent recollection (of 
her lost happiness), on account of her extremely delicate. 
constitution. 


HAMSASANDESAM 117 


16. Who placing my signet-ring, by turns, in her 
lotus-like hand, experiences a pleasurable horripilation in 
her body, over and over again: who placing it on her 
head, in the absence of the precious gem worn on her 
hair, enjoys bliss; (and) who places it with reverential 
love on (her) water-pot-like breasts, (now) hot with fever 
on account of the fire within (her heart). 


Fg ei ia Lisa 
| 


17, Who washes way, later, that permanently 
lasting divine unguent, for which she is fitted, which 
formerly the Lady Anasuya smeared over her limbs with 
motherly love, as a reward of virtue, (washes that away) 
in a copious flow of tears, hot with anguish and rushing 
down and falling in a continuous stream on her water- 
pot-like breasts. 


18. Who is wearing a head of hair, which wa 
once being*bound up unevenly by me on account of the 
abundance of hair too profuse for my grip, but which 
has now become loosened (and falling all over her) as if 
with an earnest desire to enjoy the perfume of her body, 
which resembles a flower-stalk of the tree of the Gods 
thrown down (from the heaven) by the Apsaras on to 
the earth, (to be used) for the worship of Rati’s husband, 
and which (when falling) is followed by (a line of) large 
black bees. 


19. Who is wearing alovely garment which is the 
‘companion (in lustre) of the rising sun, which has the 
(ornamental) forms of your beloved on all (its) sides, and 

| which bears, in form, a resemblance to that upper gar- 
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ment which was speedily brought (to me) by the Vanaras, 
(her appearance being) like another crescent moon blended 
with the tints of twilight, 


20. Who happening to look at the left (anklet) 
placed on the end of a branch, (a jewel) fit to be fitted, 
by my own hand, on to her lotus-foot which has been 
lifted on to my lap, (a jewel) which is like this one, the 
right anklet which came down to the ground from her 
lotus-foot’ verily to show me the tight way, (a jewel) 


which has a (melodious) sound like your own, has grown 
exceedingly sad. 


21. Who resembles the Goddess of the lovely 
splendour of Nandana imprisoned in the house of the 
night-prowler, her limbs resembling drooping tender 
shoots, divested of ornament-flowers and closely en- 
twined by creepers which are reflected in her spotless 
bright body, (now) rendered slightly defective (in lustre) 
by the cruel shadow of the hot breath of anguish. 


22, Whois practising, by the methods prescribed 
in authoritative treatises on the yoga of love, the non- 
differentiating Samadhi, with (her) thoughts firmly fixed 
on my single self, after the play of feeling in external 
matters has been tranquillized and rendered completely 
inactive by the universally supreme method of control 
(of the senses), (and) with a mind which has become 
softened by absorption into the Internal self by the abso- 
lute power of the imagination that has attached itself to 
nothing else (by myself). 
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23. A vacant look, excessive sighing, a closed 
lotus-face, tears in the form of a_ stream, continuous 
lamenation, to such an indescribable state of misery has 
she been reduced by unpreventable Fate, she who is 
attached to me and whose frame is extremely slender; 
verily (my) heart burns. 


24. At the sight of that pitiable condition of hers, 
even you will be unable to bear the intensity of grief that 
will have welled up in your heart of its own accord; how 
could those who are endowed with stainless souls, those 
who are not born, as the ten-faced Ravana is, in some 
undesirably low carnivorous race, how could they not 
have compassion? 


25. Plase spend the night in the following manner, 
viz., in getting rid of your fatigue by lying down in the 
long fresh water pond near that place, resting there to 
your heart’s content and enjoying the delights of it, in 
awaiting the time fit for the sleep of the women folk 
among the night-prowlers, which will be the period of 
early dawn, and in pouring into her ears my messages 
sweet with love. 


26. O royal swan! Having slept as much as you 
please on the conveniently spacious sand-bank bed, at- 
tended on by fragrance-bearing breezes and cocl moon- 
beams which remove the fatigue of (your) journey, may 
you, who are looking forward towards a duty to be per- 
formed, be awakened by the playful songs of the bees 
that are usually hidden (during nights) in closed lotuses. 
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27. Having gone up that Simsupa tree whose tender 
leaves are lightly moving, rendering you visible only to 
one person (Siéa), subduing your deep note resembling 
the sound of the bow of Cupid, awaken my beloved, 
whose mind has been to some extent stolen by stupefaction, 
by first describing the delight-giving fame of the dynasties 
of Raghu and Janaka. 


28. Lady! Please know me as the beloved counsellor 
of that long-lived one, your husband, bearing within (me) 
his sinless message, which is a medicine restoring you to 
life. Iam he who, by his own ringing notes, will indicate 
to the valorous husbands of heroic wives, the proper 


occasion deserving to be honoured (by them) when the 
autumnal season begins, 


29. Then, slowly lifting up her lotus-like face, faded 
and drooping on account of sorrow, she, the timid one, 
will honour you on account of internal joy, (as one) who 
are endowed of knowledge of something relating to myself ; 
(she will honour you) with looks from the corners of her 
eyes, which have obtained an effect similar to that of 
waves of ambrosia, and which are intimate friends of 
lotuses that open at dawn. 


30. She, the wife of Raghupati, seeing you wholly 
free from stain, and having got back -her brightness on 
accouut of being consoled, like the moon’s crescent at the 
beginning of the bright fortnight, will then become attentive 
(to you) and be pleased and eager to hear my message. Will 
not even news from the beloved create joy in (the hearts 
of) women ? 
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31, Then, speak (to her) thus:—The sinless king of 
the Kosalas, alive on account of your ladyship’s good 
fortune, asks you, the auspicious one, about (your) welfare, 
Learned good men say that all those auspicious marks 
that will inevitably bring about blessings are those that 
belong to the Goddess Lakshmi and to you on earth. 


32. Lady! He, the auspicious one, in whom be- 
came hidden the ornaments, unguents and other things 
of her (who concealed them in his embrace), of her who 
has been taken away to afar, far away island by the 
might of this kind of (evil) Fate, he, having placed (her 
mental image) in the path of his eyes, as if (she were) 
quite near, speaks thus to you through the mouth of (his) 
friend. 


33. “O thou of fine form! In those old days, the 
night passed away for us, who were in a state of mind 
that had gone beyond our control and that was governed 
by immeasurable love, like a moment, in embraces and 
other preliminaries, at the commencement of (our) enjoy- 
ment; (but) now this (very same) night, whose continuity 
is unbroken by reason of hundreds of imaginary unions 
of that kind, prolonged by sorrowful thoughts, does not 
pass away.” 


34. “Along with the lotuses, who are friends of 
your lotus-like face, Ihave my spirits depressed by the 
fragrance-bearing breeze; (that wind) who was (once) 
defeated (and rendered powerless) by the powerful (waves 
of) warmth of your pot-like pair of breasts, (but) who 
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has (now) all at once become great as he has taken 
possession of a vulnerable point (in me) during the 
period of (my) separation (from you), and who belongs: 
to (i.e., blows from) that cardinal point which has been 
rendered fragrant by the sweet scents of the Kunda 
flowers.” 


35. “With his bow unbent (i.e., unstrung) and with 
his head bent low (in respect), Rama spoke, in fear, to 
the Deity of the Spring, who was filling (the world), to 
the very ends of the cardinal points, with the variegated 
arrows of the God of the F lower-bow, (arrows) that never 
failed to reach their mark, which are smeared with mead, 
(and) which are greedy to taste (the life-blood of) women 
who are suffering from separation from those they love, 
thus : ‘Please do not exist by the side of Sita’ ” 


36. “As I stood in the path of the Malaya breezes, 
which were full of the confusedly blended notes issuing 
from cuckoos and quivering on either side, and which 
were swarming with chains made up of multitudes of big 
black bees issuing out (of the flowers) slowly, with their 
bodies covered with the pollen of jasmine flowers, I was 
drawn back by Lakshmana, who feared (for me).” 


37. “O thou of fine form! As the red Asoka stands 
shining like a flame near (me), the Kuranja trees, that 
indicate the circumstances of your marriage by (shower- 
ing on it) multitudes of flowers, delightfully like the 
shower of puffed grain, create sorrowful thoughts in my 
mind, thus:—I am dull and inactive, What shall I say 
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to Janaka? What will that Lord of the Yogis say to 
me?” 


38. My mind never leaves the peacock, who wishes 
to begin his lively dance, on account of (the advent of) a. 
rain-cloud which gives forth a deep and continuous roll of 
thunder, being beaten (like adrum) by a golden drumstick 
in the form of a flash of lightning, and who is blessed. 
with the embraces of his beloved, on the peak of the hill 
rendered fragrant by the mountain-jasmine flowers 
scattered (on it) by the wind, free from molestation by a 
Rakshasa, - 


39. Often there arose a sort of indescribable wail 
in the heavens, among the rows of clouds which were 
looking (down) at me who was completely overcome by 
the madness of excessive love, and which, with their 
tears, were making your mother tearful, (your mother) 
whose lamentation produced echoes that were distinctly 
heard among the rocky hills, and who was pervaded by 
excessive distress (or who was distressed by excess of 


heat).” 


40. ‘‘O thou of fine form! You have been made to 
stay far away from me, I enjoy (thus): corporeal contact 
in (the shape of) the Malaya breeze; the meeting of 
(our) glances in the moon; the identity of (our) abode in 
the (same) world, the lucky conjunction of (having) an 
identical bed in (the form of) the (bare), ground; (and) 
an extensive splendid canopy in the sky wonderfully 
adorned with stars.” 
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41. “The autumn, which has left all the cardinal 
points clear, which well excites (warriors) for the warlike 
preparation fixed at the proper season by the appearance 
-of newly-blown lotus-buds that have attained a friendship 
with your pair of eyes, and which now shows the road 
‘fit for (the march of) an army, (such an autumn) indeed, 
‘hurries me, O Sita, with a wish to lead (me) to your 
proximity.” 


42. “O thou virtuous one! having removed to a 
great distance you, who are fit to be reclining between 
™my arms (on my chest), (having removed) ever her who 
leaving the capital, followed me to the forest all alone, 
(me) who had at once renounced my coronation as a 
ruler, on behalf of Bharata, in obedience to the order of 


(my) father, my life grows sorrowful over and over 
again.” 


43. “O thou sweet-faced one! Having built a broad 
‘bridge across the ocean either with mountains or with 
arrows, and having converted Lanka (into a plaything) 
like a ball of flowers in the hands of the Vanaras at play, 
within a very few days, Lakshmana, warring with the 
Rakshasas, will create honey (i.e, sweet music) in your 
‘ear (s) by the deep sounds of his bow.” 


44, “When the bond of enmity is loosened by the 
severing of the cluster of heads of the Rakshasa, (we) 
having gone (back) to (our) land with the help of 
Pushpaka, and when the undertaking of both of us is 
fulfilled with my coronation, by reverend people, ,as 
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sovereign ruler, (then), Lady, we shall both soon obtain 
(i. e., enjoy) pleasures that have become accumulated by 
(our) long separation.” 


45. “How, (once), faltering with showers of tears, 
you hid me in (your) close embraces, that had the power 
of healing my weapon-wounds by the warmth of your 
pair of breasts resembling water-pots, (me) who had 
returned from the battle of Janasthana after having 
finally disposed of Khara and others who were equal (in: 
valour) to the ten-headed (Ravana), that too you may 
bring (back) to your mind.” 


46. “Thinking of that kind of (indescribable). 
sorrow of Sachi on a certain occasion, and remembering. 
the (divine) Daughter of the Mountain who was separated 
from Siva, O thou auspicious one! somehow or other 
protect thyself (i. e., preserve your life) which is the prop: 
of my life. (For, itis well known that even sorrow 
(resulting) from following the husband is commendable in 
wives,” 


47. This help which has been deposited in the 
mind of yourself, who are a guileless relative (to me),. 
your compassionate (or, obliging) nature will not allow to 
be refused, is it not so? Well, having seen (i. e., having 

“had experience of), even in the former days, in the case 
of Naishadha, a message which resulted in having a 
similar effect, they (i.e. people) have understood that 
succour of the distressed is the self-imposed duty of you 
(people), the pure at heart. 
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48. Gentle Sir, having brought the daughter of 
_Janaka back to life in this way by such words dear to 
(her) heart, (you may) roam over all the worlds at your 
pleasure, attended upon by the Queen Swan, whose 
qualities closely follow yours, as Vishnu is (attended 
upon) by Lakshmi. 


49. Having sent a message of this sort, Rama, the 
revered and prosperous one, who crossed the ocean 
‘by a bridge, along with bands of monkeys, and who was 
delighted with the (re-) acquirement of Sita after the 
many-headed one was killed in battle, made his own 
‘capital possessed of a master, (by) once again enjoying in 
person (his) kingdom which was (till then) protected by 
(his) pair of sandals, 


50. Composed by Venkatesa, whose mind is profi- 
cient in the sciences and arts, may good people, after 
having revived their (minds’) eyes, see (and examine) with 
the internal sense of hearing, the sinless (i. ¢,, flawless) 
gem of the message of Rama, which has been polished on 
the whetstone of careful thought, which is the cause of 
the attainment of blessings often and often (and) which 
is the friend of the union of Sita and the swan. 
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